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performance notes for Trains

for unamplified cello and stereo soundfile playback.

the soundfile is played via a stopwatch video which provides
visual timecode cues to the cellist.

Stopwatch indications can provide cues for the beginning and endings of notes.
While beginning should be played as precisely as possible, some indications for
ending times are only approximate. The material which is written in more
traditional notation (in bars) is the freest of all, and usually only the beginning
of the section and a tempo are specified.

accidentals:

= one quarter-tone sharp — p.0. = normal position
— m.s.p. = molto sul ponticello

= three quarter-tones sharp — s.p. = sul ponticello

— p.s.p. = poco sul ponticello

= one quarter-tone flat
q — p.s.t. = poco sul tasto

— s.t. poss. = as sul tasto as possible without

) obstructing the movements of
= three eighth-tones sharp the bow or the fingers.

=five eighth-tones sharp — n.v. = non vibrato
— p.Vv. = poco vibrato
— m.v. = molto vibrato

= one eighth-tone flat

E =one eighth-tone sharp — s.t. = sul tasto

= normal bow pressure

= flautando: a fast, light bow

l = slight distortion using a heavier bow pressure

all glissandi to be played as continuously as possible. Slides should start at the
beginning of the first note connected by the glissando line, and finish at the end
of the second note.
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It's Bach!
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