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This book is dedicated to all my women and young women.

“You're not just imagining things.. ..
everything a guy says once, you have to say five times’

Bjork
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ABIGAIL.

Iam the night
You draw into
To wait

For the dawn

Iam the kiss
You imagined
When pricked
By a thorn

And I exist
As the shadow
That guides you

When all your lines are drawn
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SARAH.

To others you gave your blessing
But you took me to live in the dust

To wither and die in the desert

I pray for the dead and the living

And I pray to join either enough

"Cause I live and die between those worlds
Still I praise you I praise your denial

And I can see heaven

In my despair

I praised you for days

I praised you for nights

I gave you my body

And I gave you my life

Scratching at the earth with my desire

I tend to the mire

Bring me your sun
Alight to this world

A star to the night

And I'will keep my word
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MARY.

Stilled at our hands

Those seven devils came forth
And lay tamed at our commands
So why when I've proved

That my devotion is true as your blood
Am I forbidden

And when my body
Which is so broken
Stands at the altar
Hell has no fire

Tam

and I share

Your tomb and your cross
Condemned again for every love
No wounds in our sides

And no crown of thorns

Is how I see us at our eventide

My body broken
Lies at the altar
Hell has no fire
And death no pain

And at the altar
Hell has no fire
Inside my body
Which will be
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RUTH.

The drummer hits the poison drum of thunder
And hearing its command my heart beats too
would my heart danced to its own rhythm

And not comply with you

And I have made an oath upon your jury
And when I went to speak I spoke the truth
Oh would that I was better defended

So I could lie to you

And were that I were gentled at your command
I would be the falcon upon your hand

The silence is a coward whose sword withdrew
would that there were battle

So I could die for you

The dragonfly moves faster than the lightening
When carried by the dragon where it flew
Oh would my steed were ever the stallion

So I could fly to you

And I'will bring a lantern to the avenue

I need no companions through the solitude
And T have been defeated by what I knew
Yet still I have been hopeful

When I have cried for you

Darkness ran its hand across my heart and drew the night so tightly
The turners of the wheel are idly poised their drivers have all tightened
Through the mortal veil I hold the hands of ghosts and saints to guide me

I have dwelt inside these walls so well there are no walls to hide me
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RACHEL.

Take as my gift

A surrogate while
ForI cannot yield

But her gardens thrive
Dried earth and dust
And barren of life
And now my heart is

Asbarren as I
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SALOME.

Gather in the darkness
Now all my princes have gone

Wild cats meet with me at dawn

There you are

There you are

Who the spell shall snare

Round your neck and round your heart

A strangling golden hair
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JAEL.

If god works this sign / I know he will fall / into my hands / I will throw him down /
no cry or call / without a sound / and asked him to sleep / I gave him wine / in time

marked by sand

Istretched forth a hand to the nail, the other drove it deep / go boast before your
father and tell him that you strayed / and if God will work this sign through me, I
know that he’ll be mine

And by my feet you stole my servant, my spirit, my soul / I crushed through your
mind and you fell, you fell and lay still

L€

My slave my spirit my soul / and there you fell and lay / And into the ground I threw
you and there you fell and lay

And at my feet you were transfixed / and if God will work this sign / and the pain has
taken hold / I stretched my hand to the nail

saSuey)) Jo yooq Ay,



8¢

saguey) jo yooq ay[,

JAEL.

NOTES

GENeRAL: PLAY ANY OR ALL OF THE FOUR GUITAR SECTIONS IN ANY ORDER, AGAINST ANY VOCAL SECTIONS IN ANY ORDER,

WITH CORRESPONDING LYRICS IN ANY ORDER
REPEAT SIGNS DO NOT HAVE TO BE ADHERED TO

GuiTAR:  DROP 'D’ TUNINIG

Capo ON 9
PREPARE GUITAR BY PLACING IT HORIZONTALLY, E.G. ACROSS LAP OR TABLE-TOP
LEFT HAND BARRES CHORDS

VOICE:  VOICE PART WRITTEN IN 6/4 CAN BE SUNG OR PLAYED IN 5/4 AT THE DISCRETION OF THE PERFORMER

PREPARED GUITAR
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JAEL.

VOICE
)
VOX ﬁ# 7 ! f T = =
18 a5
IF 6D  WORES  THS SIgn
1 eNow K WL FALL
N - TO ny HANDS
WTH N0 CRY  OR CALL
WITH - 0UT A SOUND___

Vox i;@

1

AND  ASKED HIO T0
GAVE HIm WINE
TIME ~ MARKED BY SAND

N

Vox
AND I GOD WILL WORK_THIS SIGNWITH ME | KNOW__THAT HELL__ BE  MINE
G0 BOAST BE- FORE_YOUR FA - THERAND TELL___ HIM  THAT_YOU STRAYED
| STRETCHED FORTH A HAND__TO THE NAIL__ THE 0 - THER DROVE_ IT DEEP
Vox
AND  BY my FEET YOU——— STOLE L)) —
1 CRUSHED  THROUGH YOUR MIND_. You—
#»
VOX % JIHL T T N T T - 1l |
N—
SER - VANT my SPl - AT L)) — SO0L—
FELL__ Yoo FELL  AND ;) — STILL_
b 2
VX e o e e e e o o e s o s s
N d

~ ~
AND THEN TO THE GROUND | THREW YOU AND THERE__ YOU FELL___ AND LAY
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Vox
AND AT my FEET YOU WERE TRANS FIXED__ AND
AND THE PAN HAS TA - KEN HOLD___
| STRETCHED FORTH
y'] | \
Vox pt—f———¢g>-—— |}
O~ Ld c
IF GOD WILL WORK  THIS  SIGN__



LILITH.

Gather in the darkness
Now all my princes have gone

Wild cats meet with me at dawn

There you are

There you are

Who the spell shall snare

Round your neck and round your heart

A strangling golden hair

184
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LILITH (PART

DISKLAVIER SCORE

FRAGMENTS (FROM DISKLAVIER PART ON THE RECORD) TO BE USED IN LIVE SET'S FREE IMPROV, IF YOU SO WISH
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LILITH (PART

DISKLAVIER SCORE

43 |
dii HE HE HE HE
RS lMlll 3|
aut A
hum D4 el TN
RS Badl
N ol hrl ]
{ -
Lz v
L] ) pan
e M udwﬂn ua.: ')
il HE R
= 6 .
Al
HAe SHER
< r$ H ¥4 /M N
H N
ey {1 S—
S5 e,
S——— ol P _Q
qun_O oo
N’
™ L
[~
- 3| e
ran
\/ 2
= M %
L
P
@ l )
R
MR q an HR S
- o ™
NS w ~ =] N
g H g

20

The Book of Changes

L1V |

Ry
Y

LY

1723

{

A1V |

22

Qg

N i
b
Prm
. n
o
-
|m”-
ml..—
1
Ao R d
Y |1
&
= -~
M
nQtd R
go PNEO N 3
D) Fy N————r
o /I
f——
-
e
L]
1S
T
i) A
1
i ™
)
NO NO
q Ml_ = 11“4. H
= N T N
NS———— f——
= g
a a




1).

LILITH (PART

DISKLAVIER SCORE
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LILITH (PART

NOTES: PREPARE PIANO, MARKING OUT NOTES FOR IMPROV WITH STICKERS

SING RHTOUGH MICROPHONES INSIDE THE PIAND FOR FIRST SECTION

IN FREE TIME, USING THE FOLLOWING MODE
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SHALL
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THE SPELL

F/C4
wHo

).

YOU ARE__

FE/E

E
THERE

P

Koo

LILITH (PART

YOU ARE__
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SHORT FREE IMPROV AS OUTRO..
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MIRIAM.

The drummer hits the drum of thunder

And hearing its command I tarry
Were that I fought on my own

And not comply with calls of armies

Faster than the lightening strikes
Iride up on the backs of stallions
I'wish Irode a stronger steed

For to gather gold medallions

And all of your horses
And all of your men
Carried their crosses
But you were gone

When the cavalry came

When I went to speak the truth
I swore an oath before your jury
Were that I had your defense

To not incur the judge’s fury

It wasn’t you that held the light
When I had been defeated badly
Somehow hope remained intact

And when I cried the tears fell gladly



And all of your horses
And all of your men
Carried their crosses
But you were gone

When the cavalry came

All of your kingdoms and all of your charms
Couldn’t bring me back into your arms

All of your riches and all of your gains

Couldn’t put me back together again

All of your crowns and your rings and your thrones

Couldn’t bring me back into my own

6t

All of your knights and your castles and slaves

Never favored fortune over the brave

saSuey)) Jo yooq Ay,
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MIRIAM.
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IN-TO YOUR ARMS_

COULD-NT BRING ME  BAC.

CHORDS AND RHYTHMS SIMILE TO END
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JEZEBEL.

In our story I am bound

And I am broken

By word and deed and silent sound
And I know I have chosen

To hurt so well

To hurt so well inside a kiss

To burn and dwell

To burn and dwell inside of this

You are

You are

You are a

I curse your blessing every day 0;-
And live for tomorrow ?
And in your arms I do decay g
And I fade from the sorrow %?*
To hurt so well °§

To hurt so well inside a kiss

To strike and fell

To strike and fell my lonely wish
You are

You are

You are

A death well lived
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Words by S. Santos & T. Keeling
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HANNAH.

To others you gave your blessing

But you took me to live in the dust

To wither and die in the desert

I pray for the dead and the living

And I pray to join either enough

‘Cause I live and die between the worlds

Still I praise you I praise your denial

I praised you for days

I praised you for nights

I gave you my body S

And I gave you my life -

Scratching at the earth with my desire 0;-

I tend to the mire g
S
°

. @]

Bring me your sun 2
=}

Alight to this world K

A star to the night
And I'will keep my word
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HANNAH.
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MARTHA.

They say it’s darkest
Before the dawn breaks
What makes them certain
There’s light ahead

I tamed a monster

And then a dragon

To find my lover

Inside her bed

But I'll walk through fire
Through every battle

I'll never tire

Of fighting alone

I fear no army

No cavalry, and no deamon
But I'll love no man

Whose courage has gone

And all the monsters I slay it’s not enough

And when I wake from the grave it’s not enough
And all the waves that I make are not enough

And every life that I save is not enough

And when I've shown that I'm brave it’s not enough
And all the times I forgave are not enough

And any bones that I break are not enough...

They say it’s darkest
Before the dawn breaks
What makes them certain
There’s light ahead
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MARTHA.
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REPEAT PIAND FIGURE BELOL) LHEREVER APPROPRIATE
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ANNA.

NOTES: TAKE THE REVERSED MUSIC YOU HAVE PERFORMED/RECORDED AS 'ABIGAIL" AND INTERSPERSE VOICE BREATHS FROM EVERY OTHER
SONG AROUND IT AT RANDOM.
SAXOPHONE TO SOLO FREELY OVER THE PIECE
THE PIECE CAN BE ANY DURATION IN LENGTH
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SOPHIA.

T am the night you close into to wait for the dawn
Tam that kiss you imagine when pricked by a thorn

And I exist as the shadow that guides you when all your lines are drawn

And I curse and I cry every evening
And the kingdom of yours won't receive me
When I've trusted and yet you deceive me

Tam present as this shade lying beside you as you kill

Tam the night closing into

Wait for the dawn you draw into B
I am the shade and the shadow o
I am the now, the tomorrow n;-
Tam the thought and the echo ?
I am the line that you follow E
Q
Tam the church and the spire g
=}
I am the muck and the mire 3

When I've trusted and yet you deceive me
And the kingdom of yours won’t receive me
And T curse and I cry every evening

Tam present as this shade lying beside you as you kill

And T exist as the shadow that guides you to dawn
Tam that kiss you imagine when pricked by a thorn

Tam the night you draw into to wait for the dawn
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SOPHIA.

NOTES: PLAY THE VOICE AND PIAND SECTIONS IN ANY ORDER ANY AMOUNT OF TIMES
ALL PARTS CAN LOOP IN AND OUT OF ONE ANOTHER

SECTION 1

VOICE PARTS

(ID-TEMPO, ETHERIAL, HAZY

[
N—
1AM THE  NIGHT YOU__CLOSE IN TO_ TO (WAIT FOR__ THE DAWN
KISS YOU— | - MA GINE_ (HEN PRICRED BY __ A THORN
IST_ AS___ THE SHA DOW_ THAT GUIDES YOU__ WHEN
5 3
= — . 7 7 7 : i
H—- = = ] = 7 = i
. 0" & o- & - 2
ALL youe LINES ARE DRARN

N— N—
AND__ | CURSE AND | CRY EVE - RY EVE - NING, AND__ THE
PING-DOM  OF YOURS WONT RE CEIVE__ ME WHEN_ ['Ve

TRUS-TED AND YET YOU  DE CEWE__ ME
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PIAND PARTS

PART 1
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(PEPEAT FIVE-FIGRURE RH PATTERN
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SOPHIA.
SECTION 2

VOICE PART

PEPEAT LYRICS ISORHY THMICALLY
27 UNTIL THE END OF THE NEXT SECTION

NG o o5 & T T FHd T
T AN THE NIGHT CLOSING IN TO WAITFORTHE DAWN  YOUDRAWIN TO | AMTHESHADEAND THE SHA DOW
[ANTHE NOW THE TOMORROW 1 AMTHETHOUGHT — AND THE € CHO | AMTHE LINE THATYOU FOL LOG)

[ AN THECHURCHAND THE SP-1RE | AMTHE MOCK  AND THE M IRE (I AMTHENIGHT CLO SING N TO)

PIAND PART
(BEPEAT NINE-FIGRUBE £H PATTERN
29 TO CEATE CODSS-PHRASES MWITH LK)
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SOPHIA.

SECTION 3
PIAND PARTS
(PEPEAT ELEVEN-FIGRURE RH PATTERN (oEPEAT NINE-FIGRURE RH PATTERN
TD COEATE CROSS-PHRASES WITH LK) T0 CPEATE CROSS-PHRASES WITH LK)
PART 1 PART 2
210 2
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(PEPEAT SEVEN-FIGRURE RH PATTERN
T0 CREATE CROSS-PHPASES WITH LK)

(REPEAT FIVE-FIGRURE RH PATTERN
TO CREATE CROSS-PHRASES WITH LK)

PART 3 PART 4
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(PEPEAT THREE-FIGRURE RH PATTERN
PART 5 T0 CREATE CROSS-PHRASES WITH LK)
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PLAY THESE BASS NOTES IN ANY ORDEE, PHYTHI AND TINE SIGNATURE TO END, PEPEATING AS MANY TIMES

AS DESIPED
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SOPHIA.

VOICE PARTS

)
WHEN_ | TRUS-TED AND YET YOU DE-CEIVE__ ME AND THE KING -
DOM  OF YOURS WONT RE-CEIVE__ ME AND_ I coese
AND 1 CRY EVE - RY EVE___ NING
PART 2
! ;ﬁ:tiﬁ:‘:i:‘:ﬁ':‘:}ﬁﬁ'
u&rl_l%--—v'_q_.-—.-—--—._l_-_u-—ﬁ_l
I Am PRE - SENT As THE SHADE - Ne—
I \ N N \
WGP 1 I B i i yi 1 2 P
BE - HIND You AS You RILL___ RILL
PART 3
2
E II' l' T I' 7 T T l' - 'Il
ml II' T 8 o | 4 T 1) 1) I 1T o 17 17 1 1 1 17 1 g 'Il
N o L < & L o« g ld
AND 1 X IST AS___ THE SHA DOW_ THAT GUIDES YOU_— TO DARN
| AM THAT  RISS_ YOU— | - MA GINE_ HEN PRICKED BY__ A THORN
|

AN THE  NIGHT YOU__ DRAW IN-TO__ TO WAIT FOR_ THE DAWN






