= DESERT

EUGENE BIRMAN

AUGUST 2011



RED DESERT
commission by Ansambel U

“Three or four night-stars; the scattered brush, parched earth and sand, the black sea-sky, hovering blanket: the land is broken up by zigzags, where

the water has seeped through into the ground, and left salt crystals on those infinitesimal ledges. And the rest, the rest is dead like old tree stumps

and blunt lead, stretching over to the horizon which is burned by the sun each morning like a ticking clock. This is the red desert, which the waves
do not reach, on which the storm does not tread. It is where my dreams are, where I have come to-”

INSTRUMENTATION: piccolo/flute, clarinet, percussion (Chinese cymbal, Vibraphone), piano, violin, and violoncello.

DURATION approx 8’



notes, 18 July 2011

The last few weeks have been difficult. The idea is so strong and yet there is no metamorphosis into the music. The notes resist direction, and
direction is the only thing here to hang on to. I fear I have written something quite minimalist, but this was the only way. This is the truth to the
idea.

The desert is a foreign thing to many people; at least, I think it seems so on the surface. Those things we associate with desert - sand, heat - are just
nothing compared to what a desert can be, what it perhaps is, even. The desert is not a place but an idea: only once the realization is made, can
something become “desert”. And for me, what it has become for me, this realization, is simply one of thirst. Dry parched throat, mortality, healed
by water...

When you travel through a real, physical desert, as I have many times, these sensations are primary: distance, linearity, destination.

This piece is “structured” on those sensations and narrated by the thirst I mentioned before.

The only indeterminate aspect is the arrival, for it is always in question and experienced differently, in physical and emotional terms, of course. In
this case, the arrival is a surprise: I am loathe to call it a “salvation” of sorts, in terms of the material, but it is a momentary glance away from
inevitability. For to cross the desert: by itself, this idea, is one of beating the odds.



Piccolo

Clarinet in Bb

Percussion

Piano

Violin

Violoncello

E. A. Birman (b. 1987)

re change
breath
esert i
1bitum
Devoto J ~56-63 solo
_ vento
Y A\ r e} - - - - - y 2 i
(et —
0 <
A change breath ad libitum
y - - 73 t
e < > S ey © S
Ne sung or hummed on unis. with played pitch[~~—__— —
0 prppp —_—
CHINESE CYMBAL
quiet, almost inaudible tremolo
2 = £ £ £ |
0 Prppp
a—- - - ——————— = ==
8: = .
o) - — —
P A
GRS = = = = —=
A1V
oJ rpp Pppp
R ./\
. ’_3_| F F
)¢ = = = s« [ r o sr !
lv
>
con sord. change bow freely, almost shakily
L A Sul D —3— —3— 3
’{ r ) I A I I A I I L, r | I
| & 2 W W7 I 13 I I 13 I I I I I I
T o — D e e e e e e
0 Pppp sost.
con sor(; molto sul pont. ﬁ I e
= P |
 HEEEEEEEFEFEEEEEERERFFEFEFEEEEREEER D A =
)¢
o kS

sffs ——— Ppp

o subito _m\@)




7
I~ o
W W/
oo
I oS
[
T
ol A v
= (] I
o IA v f
D
D)
> :
1 alll
[
. p i~ /
III g
m L O > f--
A il A
JW i ) | AL I
i 7 9 o~
| Ly #ﬁ S
[ | oM A v +lf <
4
i Qlll
v gunE W
| )
)]
-IH
1y \wo_c
. | , |
i o S W m
\ < n
-.-.—||‘ A
Eral |
ofor~ A v
,ﬁwd LN
)
N ] | v
< I
1l . | %_.sv
Bk
= = -
k2.
z e
.n.uv..3 K2,
) E v
) W r
m W 1= N i
Al | IEE
| Nty
B lidy
1~ ﬁ
gL | s !
1 m o
W) m " : I
FR— ! m
" = i
: ) J .
1 g i
H %o (MH i e ol
Ev N p q nmw\v N X
hunmwd ynm\\\v - Db i 1)1 . C.
Ao | O .In. V
. . ; ; E
.8 O Da...v
i A

p ————Jf

rp




Pic.

Bb Cl.

Perc.

Pno.

Vin.

10 3
)
D" A
y - - - |
[ an )
~Y = - - —— A —T=
o sing af written pitch }f\ /"v
PPppp | sost.
A ge breath ad libitum
"\v ;\ (YW 2 - y 2 [
{oy—1 /<  S—— — — — —
w playonly: f —om—  — _—— =
pPppp
—_ intensity
triangle
beaters,
do not let
10 ring
i &/
— G = = = ——r =
o= [ o oo
8-~~~
o o place finger on near part of
10 — string, before the hammer
h _’. — [} o [} [}
D" A
2! - - - - Cm - T T T T
[ an ) /i 1 1 1 1
AN3Y
oJ — ]
mp PPpPp ———
AT - - - T =
7 7 I — —
o
Q)
respiro
10
L A / senza sord.
A 7 3 f TV S S
"S PN 1 " o O
\Q)u S—j P o O O
\pPPpPp \PPP sost.
. very light and airy, like
respiro taking breaths
/ (sord.) T
raY )
¥ um y 2 I - - y 2 [ 7] & & [ YA 7]
7  S— P S— — ) Y s/ o/ |
o D o o v —
pp —_—
PPPp sost. =



4 play only: ﬁ!.f\ o 73
18 ’ — = — -
_ 9 i — —
Pic. - I - =
U= —
Jo>_ 00 ﬂ subito pp —1 mf’ — ff —
begin humming to create beats, move out of tune randomly
o) N
B [ — - —— =
\\\\} © d ~— N
Y —— \7 Ppp
with cb. bow
18 3 Vv = v ™ V
Perc. P f—% & = = i i s = =
o090 <  ——
S — v
=
— ff mf’ I
&gra-- -
> —~
be &
18 —3— =
A ©° o o o o o o o o o o e
b A
6] | - ——FFF— T o= = = =
: & & & J & J ‘ & . J i ‘
Pno. molto f 'jf
o) .
7 N NI—
Y 4\ - - y 2 [ 7] ] & om [ YA Af 1 - -
{ey P o/ o/ i —
ANV i AY.Y: Vi bt
o - >
() | l
> >
81}61
18h \ . Eﬁ& sul ponté
= o —TT
D" A 1] 1 -] (7]
Vin. |-fsa= rE— Iy fre= = = z
ST * . i, oo
'v'\_/
; — Ppp— —
sulpont.  porf mp N
05T~ [¢] O o o O
) /\ \ senza sord i > & > oo e
NN ﬁ ﬁ T s Sl e ol
o) T 7 7
Ve Bkt ¥ = S = = —y
K3 7 v/ ;. ;. 7
< prpp mp

=0 mp——f f—



Pic.

Bb Cl.

Perc.

Pno.

Vin.

[ 38}
(%)

3 3
J"f subitoﬁ

_ A accel. molfo === === === = = = = = = = m e e e e e e e e e — - - - - - a tempo primo sotto voce
A - y 2N E— " K
(& o ——+
o = 9
pPpp ——
A grido """ T TTT T s mmmmm T \
. I il\/ ] 73 -
(W 0) = = i Py
\\Q)Uv .,
s with cb. bow
V =V
I 3 t K T m— -
| 11 PN I 11 e/ PN
o o— L
e c—
23
o)
)’ A
Y 4 y ] L) -
| & an WP-N
ANSY
oJ
A ?P marimba m_zﬂ?ts, inside piano
T ——
’A\V ¥ ;)_: — /M E __i
- s/ - > -—é o
D) = = =
o - <
(%) \3\‘ ’ T v;;__""mv{_
Y %]7[7 _ _
pesante .
norm. P . moliovib.__
o > sim. o
23 7.4 —3— £ iz e be o, bEe =
L f) a ) — > >4 — — e - —
>’ 4 1 Py >
y A\ ] [ 7] [ 7] [ 7] ] L I | e | I [ 7]
[ an ) o % i o ) o i
o = : ===
F J 3 - = PPPpP
—_ e
0 pp subito ffff Niid
~ o o Q. o Y pesante
% w % w w wl > .
— — T — 4o @ > > sim. ° L
0 PR 1. 2 1 | c)-_
> y.4 L b | T S mm Ll 0
(£ » ) o =
AN /
S s ]
e e —



respiro respiro

PPp ——

mf ———PPpP sost.

|
N\ s}
\ S
AME 5 TS
.W i !
NHE SN R o )
) o =
.WM
|
A \\V
|
_ ™ /
s
=
) I
-~
W A\ W )
(e}
|
|a/ A.) N /
3 | ﬁ
9]
hl r
o/ 0] W o) ! ' el )
Ve L : |
.j i 2wy o ! "
ke " "
_”—ﬁnmv 1 1
T W | "
e 1 |
P, i [ | | /
iy Bt st
.J | "
" " "
- " |
o 1 1
i | |
Bl |
L JJ ! !
i3 " "
S RPN
) u 18] %ol 45! [1]]1 |
AN 7 NGe o | = ° NG @ )
(S [ N [~
e — T —
& o S = S
= S > > >



Pic.

Bb Cl.

Perc.

Pno.

Vin.

[5%)
W

7
={) FL. play only:
& = = - ] o T
[ fan ) I 1 I
ANIV4 S| = = el |
o sing at written pitch 4P 9P — mv—r oo g—i e
PPpp sost. ——3 ———
H —3—
p” 4 " K—1
y A\ I [ 7] y 2 & & | I
[ an ) I i < - —= |
\\Qj’ © © =00 o<
—_— mf 0 ]7 —_—
intensity —p < )
> triangle beaters, do not let ring 3 light, let reverb
—J—
[ 7] 1 i
T = = = = F= ey = oo T |
L oo oo oddd o > do—o
M =>mp PP —
gua------ .
35 s e > =
h il il | |
’J\l - - ] p— -
’\Q L E/ S —
o == o
pp ppp
F
A T
—J- L - & y 3 - =
7 i Py
I_3_I
cfl@ (quietly)
35 A X
& . =1 L N
’\’DA s i j_d © = = j q &
5 - - =
pp ppp subito P>ppp
: Ito vily. espressivo
nonvib. e vib, —————= Moo Vib. 3P be e e
con pord. & T T2 g — = e "2 o ﬁ
) y a— I I I ——
7 < i T N !
Ll ) e —
B > =. Lq)(h)_‘Q 3 —
0 PP — p




8 p I>C frullato
> — /—\

il o) (FL.) --- switch to piccolo --- !-T g
Pic. i i = - - -
7K z
play only:
> > ] | | release brdath N | —
= — ) ! —— et 7 — !
Bb Cl. fon—g @ o == £ i 9 +|e o !
\\Q)u ;ung/ or hummed on IV‘ i i V sung or hummed on unis IVIV i ' H = s
unis. with louder than "\ with played pitch m<ﬁ' rrp f
played pitch:
M == prrr —fiIf
respiro
‘! / brush norm.
Perc. HE—FT—#—1% = = = —5 4 = E %
d = Ji & & 0 i T = D
e — ==
rf pop—— — J
respiro y I finiaiaiiity -
» /p' . e 2o o .
n = - F F ®)
D" A 1 T L‘)_ 1/
y - Y C— r— - 73 ] - :
6N _of 171 Za e/ Vi PN Vi d T,
DI ﬁ“ e : —
— . e od
pPop_—— dampen string ! =
Pno. S L TP Pep o that TA" L 7
> b Ny _— harmonic is !
] g ® heard K\ .
: & 4 - 4 I I'/ (7] 4 - (7] I 4 Y
7 ¥ N — P i P ok i P £
J R e —3— — [
T, 4 4 2
) | - Qh------mmTToTIio -
>> = > 1%,
N
>
41 almost to "crunch" —3— 3
-— \ = —— —_—
. — ) T —— T
Vin.  |Hpy—e—fre—a— 5—>p . o oo o .
ANV Ji 1 1 1 1 1 I —
T = ! v 1 T R
~—— v/
I molto __molto molto _molto molto e ey
\./.f ﬁ> <Msosl. —_ —d>< — —_ ﬁ sf
senza sord.
pizz. pizz. arc;‘ 1 .
. — quasi sul pont. .
’E : - fe g e be ..o bos =o pesante S > > sim.
gyt £ £ = o5 CEyyfp _ we,| 2P EP ds Sereescesces
0 7 7 7 - 119 n
Ve. ﬁ:h = = - ﬁ5 L7 % L ()' iV ‘7 .7 = - s .711 5
SN N ——— i T ’ .- f— f




Pic.

Bb Cl.

Perc.

Pno.

Vin.

iﬁ : i 2 solo vento
[ an ) ]
NSV — —
0y e —————
mp of
h ’_3_|
D" 4 f f \ f f f
Y 4\ 1 1 N 1 1 | 1 N\ YA 7] y 2 -
{ey T T i — T ] T e/ 7 P
ANV O = o P o = | . o i
Ne) —© S S S s, ge—— >
= mp 0
46
H—= Z Z Z
= o e cv
= mp prpp ————— almost nothing delicato
gua--------- -
87}a—| > —
= — #> _
-
7\ o] 73 - T y3 - 73  —_ | y2 -
[ an ) e I PN 1 PN PN /i PN
\Q\)u y—
1 Prprp
subito mf
L [©]
Y 4\ (7] 4 - I y 1 (YA y 1 - -
fey——/ P I ———o i P
ANV L - ‘Ir,\ ]
T G p
> I <
Gw)
>
46
= /) —3—
7
Y 4\ I A T = | A I T yem | I
{ey T n— o A | i m T
o % = - - —
J_3 —— = 5 — e o
P Ppp
_a ge &~ %%%%E-&-&%%%E-& geeeeee+e+eee P geeee 6%66666%%6;6 ge egee+eeee+e
Ie)
S e e e e e e e e
0




e stridulo
50 >.
7 - Qe s o
Pic. y I - _ : !
ANSY A= == =D :
S S = S
s 7%
respiro //>—\
>A _— > — = .
9 / e . .
BrCl. | = - —h = - D — I i wi
ANIV4 ; A
respiro
>0 dampen immediately —
Perc. HI—£& } ‘F_J. — _ _ i
. >
respiro (h) >
50 .
9 el :
Z - = y 3 oK - — = _ . _
[ fan ) 4 > K - >
AN3Y 1T I
i } S
Pno.
h ’_3_|
A = _ _ _ ==l i
(7S : :
Ul& AV
>
>
>0 respiro con sord. § .
= — crunch / H> y . HH ..
- ] = o —
Vin. ’\”\D i .L/—\ i ﬂ = < — } =2
Q) va. [Z7ZK —
o > >
o >
— of 5
res}ﬁg con sord
A >/—\/\ > —
. ‘ j e demmpete
Ve. ~ - y 2 o K — — 21T o 1 I2) ot
1e) 2 i P
) D] %
>
5:4 5:4
! ———= ——




p—
—
t N
g M |33 i i i ' i '
g A = g e 9o yor SRR O
5 Wl [$ 5 Xl ﬁ 5 8 8
S YIE g >
A ¢l ;nw
N
.
] : Ky
| 1T Nt
=1/
i M il [ Iﬁ.j._dj ST
e ! s [ REYR
1LY
e
pu=
h NN ol
A“ “ﬁv
i ° jm v v
2
2 &
& o
m\au _a
o\ el
£ \ 5 . 4L
5 & H— A Qﬁ
PUR— 1 - >_. 1]
Al i
fol fmJ \n [ [ ol \. |
7A) H
~N i
= il
MY 8 R K
A
ﬁ B
r
.| [ [
o
< r
3 | -
um 1
'z ghin !
o " A'_ ||MDV
I
3 .
® 0 AN R (fMAE-A
; Adl ([ [A L. il ; T_ A g ol
& 1 |
A ™ HH Ung ™ ™ %\ » »
© \\\U hlnm\\v © —— ,Ohlnm\\\v Iﬂ \\U /Ohlﬂm\\v S m\\U
) [ s s WY (
e — T ——
9 = 8 S £ S
a = 8 £ > >



12 quasi vento accel. — - - - - o e e e -~
59 sofl\o vento oSS
A e fmmmm solo vento
Pic. |H—=——— = = % =
NIV = = = -
o _ > 20+ — OO oa9oo0—  _— begin
f>m f — humming
to create
beats,
move out
of tune
randomly
h ’_3_|
7 N
Bl | = = a—— = = =
N el sung or hummed on unis. with vib.# ~ O ov fv +J_
sfz =
5o with cb. bow v V
V ™ V v V —3— 3V omymy MV VmsmVym m ™ \
Perc. = oK I 2 q_ﬂw I ] E I 73 I N7 R Y Eag
- T~ o Tty o g o o oirg Jlggdge o o- gg T4 7 B i " R
0<f< _ = = <,ﬂf> - yv4 ﬂ PP — —_
59
o)
D" A
”\m L L L L L
NSV
o
Pno.
[e]
= - - - -
Y A S—
i pa—
;v ~—
8vb ———————— 4
let reverb
(R W indefinitely
> %
v
>
59
LA senza sord.
7
Vin. 7S = - N— £ - £ I I - £ oK I ! qi
ANV ‘(/ 1 — 1 1 i I\‘ 1 1
Py (q)‘ o ‘-—q>v (Q)‘L B=3 ¢ 4 o7
—— v
p———ff PP——ff w—ff
sul pont. norm.
A senza sord. 7:4 - &
7 - =o Tl i
Ve e I : = — B — IS SSL R ¢
<e) (q;ﬁ;éﬁ Qe #=p¢ gdddeddd PP _— ff
<

}y)<jf>m



Incoerente J ~ 60-72

py tanto vento 13
_'A solo vento . _
Pic. |-f—F :
A1V = T =D
Q) S—
s v
A —>  grido
7
Bb Cl. £~ e
ANV — ] i
Ne) © ¢
prpp M
Ve
64
3 —3— \/
[ 7]
e, QS e Py £Er : =
L oo oododes oo Lo :
<f —— ﬁ,> >56F
64
o)
D" A
y 4t L
[ an )
NIV
oJ
Pno. at the tip of the
string (inside)
o
é\'t
7 = : Y
o 5} -
Wh— — — — — — — — — — — — - o
l ad lib., with loud accents each time Pedal is used
>
64 sul pont.
L'A 7:4 . —— 54—
7
Vin. | Hoy—p——it o £ =
i Vi
MEEE ;&i# -
PP<jff >ppP —pp
sul pont. 3 pizz.
Ve, |2 — = =
) oo o E

PP <<j[f —PP



Pic.

Bb Cl.

Perc.

Pno.

Vin.

Vc.

ACCO. - — o o o o o o e e e
67
— n T e
(o] ' =
[
o
o)
)’ A
y 4 Ll Ll
[ fan )
AN3Y
N e)
67
I - -
| 11

>A
= L w
>A > o
) ® > o : #F F >—
i 7 ——F
—jo = — o
r = g
F - — -
>A

67
- ()
o
y 4% - -
[ fan
ANV
[y,
o) - -
Z




Pic.

Bb Cl.

Perc.

Pno.

Vin.

Vc.

o (Accel)
_ ()
P’ A
y 4N Ll L -
[ fan )
AN3Y
o
o)
)’ A
y 4\ - - -
[ fan )
AN3Y
N e)
70
[ 1] - Ll L
| 11
>/—\
° > >
SoE e o gl R o e
S e e e L~ e S o
S - %FLE | D \J%!;
sost. =3 -f«ﬁ;ost.
> n l’ﬁﬁ B | >' > f\ bﬁﬁA
0 K)E f I - - 1 I!) ! [ 7] y 2 y 2 [ 7] [ 7] 1)
¥ = I 1 & P [ —ef 7
| D P = =I- = I = i
—_— >
> > S > P
8vb —————————————————————————————————
70
L /()
P’ A
y 4N Ll - -
[ fan )
AN3Y
o
rax
hdll O L L -
7




Pic.

Bb Cl.

Perc.

Pno.

Vin.

Vc.

16

slap
R - Come una corrente rotta torllgue
il pint velocemente possibile deccel. - - - + key
Z4n ~ J ~ 56 -60 solo vento click solo vento
P’ A
G = = =
ANIY TR — =
Q) ~~— A\-/ — v
P——fp
A )
)’ A
y 4 L) L) L) Ll
[ fan )
AN3Y
N e)
triangle
beaters,
5 with cb. bow do not let
~ \V - Vv ring
I = S e I = e e
o—o ' ¢ oo o oo
r<f f — rrP=
>/\
> f >
A ef:E:@ﬁ 0
> T — < - - - -
e P— r
—_~ m
— AY
[ 7] - y 2 - - - [ 7] I y 2
— o/ = Py i P
i LY.y AR:
> > > < l\—/ l\/
(Ped. ad Iib.) 1 > =
Z4n f.\ arcm //\ —
’{ L O /(8, /‘G\L y 2
[ fan ) PN
AN3Y
o mf f S0st. ——
arco
con sord.
~ ) Iil(‘)ltO\ib.
o): - - p = y3 F— — )
7 (£, P A =
NV L [
= D]




Pic.

Bb Cl.

Perc.

Pno.

Vin.

slap slap 17

tongue tongue
+ key +ke
79 click li ky
A 3 solo vento —3— clic
y I ! t ; N o e 73 - - (7 \w
oy— <17 e/ /7 rS i &
iv4 AI = d' = = = - Al
o) -, S— - ro—~— >
- f P sost. ./.f ,/,f
A PPPp sost.
b’ A L L L )
y at - .Y f f 3
| an ) o, 11 | n | Lol
NS, T gg s =™ - i == - =0 o
> @) sung or hummed on unis. with T )~~~ | Tr *D\—/‘T\/ P ql:v [ sung only: T ———
played pitch
p Ppp
70 with cb. bow
m Vv Vv
E T " Y T - T
[ I 2 - & | A & & y 2 | = y 2 [ YE) | - N & y 2 - |
m | I. e & | & | 1Vel T PN | PN /i 1 Y’ | | s [V PN |
= —
Smp>Ppp ——f pP——f
SR '
79 > &
o\ T T
: - - J — - -
ﬁ @ - i
D)
Ppppp
o O
. N
#: - - p— . L p— y 3 R )
i S i :

79
L f)
& = =— e = =
Q) . b= ~— v v v | b= ~—~ — - /.' .\/Gv/o
PPP sost. ]
I sul pont
/ T .
norm———— | ﬁﬂEEEEEEEEEG\/G

e




Pic.

Bb Cl.

Perc.

Pno.

Vin.

Vc.

18

f4 A slap tongue + key click
P’ A
y a8 N - - -
[ fan ) A
A1V T
- 1
o)
D" A N
7 — K o - - -
[ fan ) I o/ &
ANS) A A
Ne) ©
0
trem. as fast as possible
7 -
— — <~
n = =z
1 - 71 ¥ ) Y7)
| 11 Al & T T
NV
D)
(very gradual)
84
o)
P’ A
. i - - -
[ fan )
A3V
oJ
N
rax
il O (IO N J - - -
7 A
N7
&) I R
84
)
P’ A
y a0 - Ll -
[ fan )
A3V
o S v/o\ ~
senza sord.
o— 1
e - O
g p—
rax 7
il O - [ 7]
7 i
=




Pic.

Bb Cl.

Perc.

Pno.

Vin.

Vc.

23 A solo vento solo vento
y - - - y 2 T T o - - T T v - T
[ fan ) PN 1 1 i 1 1 7 1
ANV - I - - —— 1] 7 I
oJ | e sing at written p1tch+f\ _/ﬂ +f\ ]
I —— —
JS=
A begin hummipg to create
3 3 beats, move qut of tune E;
> 4 v 7. f f
y a - - - - o y 2—— y2 I I
[ fan ) e/ PN PN 1 1
BN, - — o0 0000 P> 7= O o
D) sung or hummed an octave below played pitchpv r — H
L33 pprp mfmp
mp v/ =
I b e P g
P =~ - z —— =<0
_9_4 e = P = L amme—— b oy ==
Y 4\ . O - =~ [- k=) [~k P=) [~k P= ) - A [- k=) - A [~k P=) - A [- k=) - A
oyt ﬂnvl [a— K #ne z - A 7] - A ) e ) S i) S o
\Q)\I | 1 1
 —
= §. (very gradual) (very gradual)
p mp
93
o)
b A
y i w— - w— - - w— - -
[ fan )
ANV
[y
rax
o): - - - - - - ¥ = -
Z P PN
AR
S—"
>
93
L /)
b A
y i w— - w— - - w— - -
[ fan )
ANV
D)
Ah\
o] ® -
raY FOEES Fo3 RO S S .0: 0: 0: 9: 0:
) i o b —erT = o b > = e > > x Fe— b
C f |y/v u i i i i IVJ i IVI
m
p— 34 f —_
f pP— f P P



~— ]

[

I

*

N
W

begin humming, move out of tune to a shriek

> - —

solo vento

>>>>>>

>>>>f>>
_
—» grido

—

sffs ——— ppp ———

==
M

A

S ——

[§)

solo vento

>>>>>
>

J

>>> >

<

e

CR°

mpve out of tune to a shri

solo vento

> > > > >

J

>

begin humming,

Ly — T

> > >

20
~ _f)

101

- MW= 7]

A=

A1 =

- W= 2]

=

- W= )

=

- W= )
8

=

y A=)
o W AR
ANIV

Y
a D

101

|V>

&)

arco

pizz.
—
S P

[7]

I

arco

P

pizz.

—

Y
a D

L f)

101

Bb Cl.

Perc.
Pno.

Ve.



Pic.

B> Cl.

Perc.

Pno.

Vin.

> solo vento

21

107
_ ) > > > > > >
| = | i\ (7] Y 2
| I | /i PN
— | —1 =
— & \—/P
> > > > > > f
A grido
y i — H—ug 7 3
{2y P/ Py
el

o7 /\let reverb
J as loud as possible
107
o}
b’ A
y 4N - -
| o
A3V
oJ
Fo): - -
yA
K (quietly) |
107
L f)
P’ A
y A N e o y 2
S SRS
J O 2
s
P — h
0 Ee3
s Em— s
= oll [ &




	reddesertcover
	reddesert0

