JONTY HARRISON

oQ

1978-79


http://www.bmic.co.uk/about/cr_bmic.asp

Daublinrs Plaver 1 - Seonrance, Alts, Writome
Tlayer 2 = Seoronna, Alto
RPlayer 3 « Sonreno, Alto, Terny

Sonrann, .\ltn, Tenor, Daritone
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Plover

lavout Stroirsht line acreoss front of stopre, using nlatfores to
— e N

bring the mouths of all four nlayers te the sine heirlit.
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(,‘.udi- neal

In orcder to hide any staging, or in the pencral cause ol visual
aesthetics, dance-band style ~usic desl:s mav be used, or the

whele of the front of the stare, from walstelieirht dovn to the
floor may be mosked, i.e,
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Greant care should in any case be taken over fiovements of the feer,

becanse of both visual and noise consideraticns, Y.B, = the ¥¥°
betweoen (:) ana (:) can be accormnlished without meovins the fect
from the (F) nosition.

vfovements There are siv basic nositions:

I Front () (Stege) Left C) Up
@ Baclc ® (3tage) Right @ Down

These onecrate as follows:
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Stage Rirht == O~=21 stage left {plan)
® © o

Upstage

Downstare

- and seen From the audience:
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MO - @ -t fan? atan anA @: are bosdonllw

TARIICTY L mesiticns,

“here avement ad lib, = chence mesicion an eoceh nele” dis maried,

11 mevemrents shreul’ be vers anpgualor, using on? qovements as for

as measible (@ @ @O@) syvncuronises with attnclis,

. %% {profile)

Tositions may be qualifi
agrams refor to the “Zanrane Joxanhone, bhut ~hen norsitinns

i
are inficnted for th2 otheor instruments, the nositirm eof the
mouthniece is what is indicated - i,e, thre hend/mouthrirce
combinaticon will be econstort for a given npositior or all Tour

instruments, )

sutcen mevement teo Frant Trom o -reviius - esition,
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synebhronised with ~ttacl,

™

transition from Tom te Troant over Jduvraticon

:

nf arrow,

mII I- mark accented note with ned (ncds may incrcase
> > -

v v oY
or v \'2 \/

Notatirn Tletric and proportional notation are bLeth urer, sometimes

in sizol,

in combination,

brerthe in thrrurh incstrumont whilst
l = ; Lo T v C—— = exhalation

finrerins indicoted note,

» + ane + are to he dinternrcte” as degrees of note/breath

"unvoiced" * = "half-veice " %

mixture within 2 ~iven context -~ thus the ewact nrorortions of

the blanad of air sound 2nd note may Vvary beitween secticns,

cue given by Tl-ver 1 tr which the other three react,

II [ I = dizohrasm articuletion of indicated niteli (throbbing).

T~ = duration of ene exhalotion,
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Commissioned by the Myrha Saxophone Quartet
with funds made available by the Arts Councit of Great Britain

Duration: circa 17 minutes
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