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To MAURICE WEDDINGTON

FEMALE VOICE Sorram0 or. CONTRALTO
SMALL FEMALE CHORUS (3-6 SINGERS)

FLUTE
VIOLA

2. PERCUSSIONISTS

(Soro)

( (_oP.o)

(EXTRA 3rp PLAYER NECTSSARY 1F THE
/&lsT PERCUSSIONIST DOES NOT PLAY THE CELESTA)

1: cerLesTA ﬁ sounds 1 octave higher
v b L [ h-hc |
12 CHIME BARS (SEE WLUSTRATION) F——r— e
he T T

SKULL (SEE LLUSTRATION) pirey -
[sMaLL wOOD-BLOCK] ’ E
LARGE. MARACA e 11 hard-rubber beaters
2 DRUMS  (witHouT SNARES)
BAMBOQ-CHIME S
COPPER ~ CHIMES

. VIBRAPHONE E% WiTH PEDAL )
ok now) be. TT hard-rutber beaters
SKULL (SEE ILLUSTRATION
gL woob-BLock] |~ MTCH: B== LYY
SMALL MARACA wile brushes
SMALL DRLM {\'WlTHOIJT SNARES) I ] wood- sticks (side-drum sticks)
WOOD ~ CHIMES

S DANCERS : THE EMPEROR.

THE CRANE
THE TORTOISE
©1975 editien modern

munizh .
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Flauto

THE COSTUME STYLE OF PROPUCTION N\
AND CHOREQGRAPHY SHOULD NOT BE A \[“O'a ‘

LITERAL COPY OR EVEN IMITATIVE oOF

JAPANIESE  CLASSICAL- THEATRE DEVICES . M
Sevo
AISLE [
The Torimse,
to offstage _
THE EMPERQR. AND THE SOLO- O

VOCALIST ARE OFFSTAGE,

ATTHE BEGNNNG OF TE.

PIECE. TREY ENTER.  POWN 2

THE AtbLt)&DuRlN@ THE

SECOMND SECTION.

WiTH THE. EXCEPTION OF PERC D PLATFORM

THE. DANCERS - FROM -

?ﬁﬂ"&”&%&iﬁ‘é‘%‘?&é& THE SPECIFICATIONS GIVEN (WITH PARTICULAR, RESPECT
FROMT (i.e. DRECTLY AT TO EMVIRDONMENT €F LIGHTING)MAY BE MODIFIED
HE Aub@e.mce,)maouoﬁout OR ALTERED TO SUIT PARTICULAR AVAILABILITIES
FORMAL ALOOF... | AND REQUUREMEMNTS.
(TREY ARE. “DISCOVERED THUS THE. DANCED ROLES MAY BE OMITTED -IN
RS TME LIGHTS RISE AT THE WHICH CASE. ALl THE STAGE-DIRECTIONS
END OF'thFIRS[ SECTON, (e EFIRANCES EXITS E9¢)ARE TO BE
fD THE EM tsRTofFa rﬁ%ﬂ%w TGNORED. HOWEVER. gH’E_Rgangéc%g.g&
SoLO-vOCALIL SHOULD STILL Sounl

CHIME BAR ADOPT THis POSE? UPON RUTHE, FIRST SECTION.
ARRIVAL..D
The. 12 chime bars ave | PROMUNCIATION oF TE TEXT
€. o
Plac_ed in this arrangement on a teble VOWELS a-= &/&3
— " e,: E
v ehol gb

_ - So_ft—
l= L/I Po NOT
) —~ Nasalis
I ci- g1
| Il 0= 0/3
P E F

c £ A u= U
NON-STANDARD TONSONANTS
SKULL
ch = tj
strike here (find the most
Te30nant area lon the ' i = Cg
topmost dome.) J
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AT "THE BANQUET HELD EACH YFAR TO CELEBRATE THE
AWAKENING OF SPRING ,THE EMPEROR WATCHES AS THE SUN
AND-HE. MOON SHINE THROUGH THE, ATE. OF ETERNAL YOUTH.

THE EMPEROR’'S GARDEM : ITS PATHWAYS OGLEAMING GCOLT AND
SILVER.. ARCHES OF LAPIS LAZUL! AMD RROCADE, AGATE, AMND
MOTHER-OF - PEARL, . THE. POMY'S EDME — WHERE, THE (RAME AND THE

TORTGISE. REST — 15 LIKE MOUNT HGRAL.  PRAISE THE EMPEROR.
FOR HI& MANY (9RACES,

DIALOGUE. : A COURDER, TELLS THE EMPEROR
THAT IT 15 USUAL 0N SUCH HAPPY O{CASIONS FOR
THE. SACRED CRAME AMD TORTOISE. TD BE SREN
PANCING : AFTER wHICH THE COURT-PANLES ARE,
PERFOGRMET N THE PALACLE . LET THIS HAPPEN Now.

THE. TORTOISE AMD THE ¢ RANE
HAVE BREEN LNIMG FDOR MANY
YEARS -oovvin

eer....FOR CEMTURIES LIKE THE PINE-TRELS,
LIKE THE GROVE OF BAMBOO BY ™E SI1DE. OF HE POND
.- THE, TORTOISE IN THE WATER. THE CRANE wiTH 1T
FEATHERY SLEEVE-LIKEL WNS_E{DQN%HEE ?Mi;(é:ggl{ of
THE. EMPEROR'S PEACEFUL oM.
PELIGHTEDLY WATCHES THEM,AND THEN BLGINS TO......

... DANCE
o mm'mt.m.

Mp rs ROBES : LIKE THL TEMPLE-Of THE-MOON
TFE{O%EE OER%%_SPAL&C& ... COMTRINING ALL THE COLOURS
OF THE AUTUMN, FLOWERS LIKE TME EDGHES OF
MAPLE - LEAVES INTHE RAIN, TUE LON(Z SLEEVES — AS
WHITE AS FRESH WINTER-SNOW — FLUTTER_, AS THE
COURTERS 5,

THE EMPEROR NOW DANCES TO BRING
PRD&pERjTY TO HIS {OUNTRY FOR. ALL OF
ETERNITY. THE COURTIERS SWIFTLY
CARRY THE SHRINE AWAY AS THE EMPEROR.
RETURNS TO THE. PLACE OF LONGENVITY,
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FIRST PERFORMANCE. : 195" SEPTEMBER 1973
AT DELANTAREN ROTTERDAM . HOLLAND

wiw  KITTY DONKER. - sowo soPrano
TiINE APPELMAN
MADELLCINE ALBLAS | toro
GE NEUTEL

EMILE BIESSEN - fuute
0 e i
WILLY GOUDSWAARDSPERCUSSIONISTS

CHRISTOPHER, BANNER_ -~ THE EMPEROR.
DENNIS GREENWOOD -~ THE CRANE
NANETTE HASSALL - THE TORIOISE

CHOREOGRAPHY By  RICHARD ALSTON
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THE LIGHTING £ SOLO-SINGER ENTERS
SHOULD SOMEHOW SUQOEST -I;:)LLOW&D _B‘:’.‘IH{: EMPERCR.
THE EMPEROR'S (GARDEN THEY < MOVE  SLOWLY
ING MOONULIGHT. PowN TMEASLE TO THER_
| POSITIONS (As PREViOUSL
] T | MDICATEDY . !
SOLO [ = L ARRIVNG BY[©]

Pamboo

Chimes

¥/

sr?ln. e
PERC . :
r—5'—|. b . -
in%?%é 1 RO Y oD Agiam g
2 | H

Wood — o
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M1764E
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GLOSSARY

TsuRl ’% N
o

A

KAME %

, £

R

L

THE. CRANE
(TOURU-KAME’ was oriamaLLy (1891)composed
INCTHE. FORM KNDWNIAB ‘NAGALTA BB ( an extended
poem or sonp , a particular variety of shamisen music)
THE TORTOISE
© AND, MERE RETAINS THE TRADITONAL

AESTHETIC ANY SRUCTURAL CONCEPTS OF JAPANESE
CLASSICAL ART.

INTRODUCTION  —  JO I—:J!—
1. oxa [ﬁ]

. AGEUTA [ 1at]

INTROBULCTORY SOMG TO SET THE MEOb AND SCENE..

A SONG (USUALLY ©OF HIGH PITLH ) DURING THAT
SECTIOM OF A MNOH- PLAY WHEN THE PRINCIPAL
ACTOR, MAKES Hi§ ENTRANCE .

EXPOSITION — HA EBz

. MoNDD {1 | A DIALOGUE. (IN THE NOH).

V. CHlI NO MAL [ >8] THE TRANSFERENCE. OF A DANCE ORIGINALLY
BELONGING TO A NOH-PLAY,TO A' NAGAUTA.

V. ovoRi} | i HE | ———A DANCE (ALSO USED i THE KABUKID).
VI.@AKU[%I——N'OH-DANCEJ:USED IN NAGAUTA usUALLY PURELY
} INSTRUMENTAL .

DENGUEMENT ~  KyU ’%{

Vil Rt gy 9]————LOMMtNmRY,5omtﬂMts TME FiNAL PART OF
: THE DENOUEMENT, SUNG BY THE_(HORUS.

THENFINAL SECTION AMD
FINAL CADEMNCE, N
LAGALUTA

VII1. CHIRASHL - PANGIRE. [ﬁi | P =4

MICHAEL
FINNISSY
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