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Commissioned by David Campbell with funds provided by the Arts Council of
Great Britain, and first performed by him on 10th April 1980 at the Purcell
Room, London.
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HOLOGENESIS

— .~ . . .to Rachel! Marcineau

I : Richard Emsley
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1) Tha Foalest tempo af which b different dynamics, tccants , modes of .P“‘j""j akc. .
may AU be l‘-l‘A'b arbicwmlabad ; and vhybhemic precision —aiskai-zd.
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eraggerale b nolnlnd dymamics awd other exprestion marks, and J"MJ rary the binbre s achitve suffieiant contrash i a given acettie,

3 Change b allwrnobive Fin_qu*"“j during held webe; hare and i iuuudinj _poviages This p;nj""ﬂj it o be maintained
wiil the sign+, signifying @ similar change back b the origimal Fingering .
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1) Passages wnder a shur ore to be plaged i one breakh whenaver pessible.. MNecessary breaths should be BRken
before either grace mebt greuwps o the growss of Foal™ motes .

2) The grace nole grovps are To be played gradually fasker and lowder {From a4 bi:f) wp to bhe double bar . line..
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