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SHAKESPEARE FRAGMEMIS SIMON EMMERSON {1974)

HOTES
I: NOTATION

The notation is proporticonal,each Line is divided into four five second units. Players
should, howaver, feel free te interpret and ‘*accelfral' where appropriate providing the
coordinations {dotted vertical lines) are proserved. The Ffermata sign is used (A) in
thls sense and cffectively lengthens the five second unit above which it is placed.
Hote lengths are indicated wich extended noteheads,but for shorter notes and groups:

Jl]l - freec tompo {rubatol ,not necessarlly as fast as possible,hence r short but not
staccato.
1 [ n . as fast as possiblu.hencefns short as possible

ME., pp.6-8: the groups macked ‘secco,.nzrvous’® should become steadily more agitated
(uneven) and noisy (key/valve clicks,breath tone eotc) until they appear almost candom

itterings". Im l.‘.ne@the notation changes fromfr- tor_ .In fact thiz transition
should be steady.

The vocal material line@is in free tempo outside the proportional scheme.

= & guarter sharp, - a guarter at. An acridental applles on to the note 1t
harp fl id 1 appli. 1y h i
precedes,although reminder lf‘s are used,

# {#)vnnnmn  is used to dencte hoth trills and tremolos between the two notes indicated,
atarting at the point in time of the first note and lasting the @uration
given by khe length of wwweiass |

Fiano llnesS% The planist plays inside the piano vsing a soft xylophone beater in one
hand while stoplng the low Ef string at the nodal points ipdicated i.e. starting at a
point 4 of jts length from the keyboard end, and moving steadily Ffurther away Erom it ,
making sure that zach harmonic Ls clearly audible as the nodal polnt is passed.

The planlst will need a brick or similar suitably haavy object with which to depress the
sustaining pedal throughout this section.

Yocal rt: x is used instead of a notehead for ‘quasi-parlando/sprechgesang' of a whisper
or an unvolced consonant at the end of a word (p.t etc).n mixed method of wrikbing vowels

i= used: {a) whole words sung guite quickly are notated in standard Englizh but (b) *suttiined
vowals are sometimes written in phonatic form when a dipthong is to be split into ifs
components: e.g. ‘die' becomes d-a-i. At several points the elongation of the vowels is
extreme and the transitions are marked --—-=> and Lndicate a continuous steady (hange
between the two ¢.9.3g —-—bu =~-b e ----» f— (= ‘away') (the solid line LndiCares

an unchanging vowel).

A pote in a bracket indicates the piteh at that instant only e.g. the begininy

£ Li :
of a glissando (')/(,J (e (‘)/(?ﬂ‘)

( brackets are also sometimes wsed in all instruments at the start of a line to Lndicate
a nots held over where no new attack is reqguired.}

or end

I1:ELECTRONICS

1) Qptimum {s¢e diagram)

NB: Each of the hoxilliary cutputs te the "cffecks* {planc reverhcration,tape delay) must
be fed from individval channel sends (1.e. each instrument independently controllable).This
1s wsvally truc wlth Echo and Foldback outpubks. The main outputa of a four output mixer
may,of course, be used,but the pan controls on some mixers may make this ALEftcult las

the cutputs to the speakers are sterco and the cutput to the effects mono) .

Mirgr fpuling : '
: ‘Ecve
TELAY RETaRS T MAn (17 »
Puo Mic ¢ TS ir Y s

Speen es Suppuled o edae 4 P;”‘o
Mﬂl;\
]Spenke\d

our -7y Magn A-\uf! FISTE MIE 7} To st 2 PAwnid AS SEXTED
ﬂg: e U v, roupaace 45 bifeey

e SaRE

Bev TO - 2-5dR,
IETHEMENT PER
REFEAT

Flube Yoo  Tubn

Contact mics for plano,flute and tuba recommended if available, IFf ajr mics are used the
greatest care Ln positloning and equalisation must be taken to aveld feedback, The tape
delay is monaural angd should be set to give a decrement of 2 dB on each repeat using a
sultable test tone,

2) Those sections invelving the tape delay may be prerecorded {uslpng the =inger te be
used in the performance!l and cued In accordingly.

1) Ocher modificatjons and simplifications may be possible in consultion wikth the composer
fe.g. if the subsidiary ampiifier and speoksr are not avatlable the players may move
to sing/play into the planc at the points indicated).

In general the mixer operator manipulates the 'send' controls but alrers the basie
Eader positions only according te the demands of the diffusion in the particular space.

JlioProgramme Hote:

Crakespeare Fragments was commissioned by the ensemble Anomaly with funds made avallable

Ly the Wast Midlands Arts hssoclation and was composed in late 1977 and early 1978.Linea

and fragmentz from Shakespeares songs from the plays - which are so well known that even
single words conjure up the whole setting - are ‘found’ 1in steadily shifting and intersecting
melodies which rise and fall to a decreasing degree until the final moment of rest.

Full fathom five thy father lies
Of his boenes are coral made
These are pearls that were his eyes

{eyes his were that pearls/were these made coral?/are bopes his?/of father?)
eyes/dies/die/dying/ding

Come away death
Fly away breath
shroud/white
sigh/weep

With meledy
fall asleecp
or sing Ln cur sweat slceping
tallaby/die
Good night

All materials @ Simon Emmerson 1978
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Hum , planistine Jdolcz an apeviodic tuncless’
melody using the indicated pikhes.
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& oTope Delary Hme

with tape delay ;the Fwo words may be
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