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SIMON EMMERSOM : RECQLLECTIONS (1985)
ivoice, tapes and electronjics?

girsuirt and Layout

fecoliecticons is scored tor amplitied voice. electronic limiter
and two gtereo tapes. While originallv conceived and written for
the teror range. srrancemerts for olLher mele voice ranges are
cossible. A Lwo chanmel mix ot the two tapes is available for
small wvenues., radio brosadcasis. recordings ete.. ldeally the work
is intended to be ditiuced cver a surround scund svstem: the
'text tape' primarilv over the rear loudspeakers, if possibie
with 3 small amount to Lthe sides or wide front, the "main tape’
over at least twe 'preferably tour or more) sveakers covering the
Stage area and to the sides, and the two microphones tor the
singer should be oanned to lett and right on the stspe ares such
that a movement from one microohone te the other gives a clear
movement on the louosreakers. A third microchone is positioned on
a chair or a stand just by Lhe singer. it is rovted to a limiter
tnot directtiy 1o the diffusion sysiem': the return from the
limiter is routed to the staegs loudsceaksrs 1panned centreJ,
[ring sectagn 3 'pp. 7-10 in the scorei., Lhe singer shapes the
cavitv of his mouth according to the vowels indicated tmaking no
imtrimsic soundl:; the level of the svstem shouid bs adjusted such
that controlled cavity resonance feedback {(varving in piteh with
the shape of the mouth) is induced without distortion or unduly
high leve! - indeed 3 gentle 'dream' erfect is intended.

The Voecsl Fart
Ilnternaticnal rphonetvic notaticon is used texcept in the ocbvicus
opening and closing text passages:.The manner of vocal producticon
is indicated as follows:
r- unvoiced., unaspirated ;- whisper tnormaprl

f-— stage whisper

I- heighiened sceech

- speech inorms o)

Lt . : . . . )
Duration iz indicated proportionaliv in space Lim2 notalion,

gecond incicatliens beineg given on the ‘tape cus’ srtave tqvs. The
Burdticn of gach indivicdus]l mote is indicszied by the length of
the pezm ez. t1rom P srerct: to (tong'. The tape

soperater gives & 'start watch' cus cpiven on the aoudio Lrack of
ihe FOM digital eoev, or ingicated bv the start or the white
lesger on the srneicg cobvr. The woak beeins 107 later - tnis is
indicated in the score.

The manner of Lhe performance ob the voca! Rpart 1s theatrical but
net caricswured. The ssrtormer 18 strugrlineg to rememoer the
Lante tert which ne rerparns phoneme by ohoneme. As described
smove, during section & the singer wses the tnird aicrophone Lo
induce limited teedback. He might act. for enamele, as @ “chat
show cresenter’. nonchalantly picking the third microphone ue {or
removing it from & standr ag ne moves lorward te talk Lo Lhe
sudience. but aii as i1 in a drean in whicn everwy acition i= at
about & quaiLer gp2ed 1aor less:..,

The Tape Part

The "main tape' consists for the most part of foreground and
background materisi. The background., largely harmenic in nature,
is indicated roughly on the uppermost stave marked 'T' in each
svstem. Cues to the live performer appesr in the foreground in
the second and third sections (pp. 2Z-10Q in the score). These are
Iindicated on the stave marked 'Cue' adjiacent to the vocal part
tmarked *V'). Simple time space notation is used in the cue part
: ideal phrase markings from this stave to the vocal part
indicate the ’'upbeat' relationshi1p intended. The "text tape' is
ideally diffused to the sides and resar of the audience and should
be clearly perceived but never dominant. The two channel mix
where used should be spatialised as much as possibie.

Programme HNole

Eecollections concludes the Time Past series of works | have
been writing since 12581, 1t examines three key ideas in Proust's
work - Time, Memorvy and Dreams - with respect to the solo

performer attempting to "recomnstruct’ the opening of Dante's Vita
Muova.

Eecollections was commissioned by Vocem fer Alan Belk with funds
made available by Greater London Arts. The tape was realised in
the Electroacoustic Musie Studio at City University, Legndon
between Movember 12985 and January 1986. It was first performed by
Alan Belk and the composer at a concert of the Electro-Acoustic
Music Association (EMAS) at the Flace. London in January 1986.

©) and (® Simon Emmerson 1986
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