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E0S. The Greek goddess of the dawn, the Roman Aurora. In Homer she is yellow-
robed and rosy-fingered and drives her chariot across the sky each morning.
Apolio’s favourite attendant, the fair goddess of dawn, whose rose-tipped fingers
opened wide the eastern gates of pearl, and who then flashed across the sky to
announce her master’s coming. Of the beautiful young men she carried off to be
her lovers Cephalus, Orion, and Tithonus, by whom she had a son, Memnon. It
has been suggested that such legends are a euphemism for death, life being at its
lowest ebb at dawn then it is not a ‘lack of warmth’ but the ‘presence of non-
warmth’.

One personification of the dawn is Minerva (or Athene), derived from Daphne from
the Sanskrit Dahana, or ahana (meaning “the light of daybreak”) impersonating

the illuminating and knowledge giving light of the sky, for in Sanskrlt the same word
also means “to wake” and “to know” .

Eos was commissioned by KéinMusik for Bachfest 1999.

Composed between October-and December 1998 the first performance was given
by Rohan de Saram and took place during Bachfest on 3rd April 1999 in Kéln.

Dedicated to Rohan de Saram and Dr. Annette Wolde.
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Performance notes:
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a quarter-tone sharp

three quarter-tones sharp

a quarter-tone flat

three quarter-tone flat
Senzaviprato

vibrato normale
Vibrato molto
always to the nearest semitone.

always to the nearest semitone
above unless otherwise indicated

wherever possible all tremolaridi should contain
a strong timbral difference between the two strings.

continuously vary the/i:h. finger weight ( between harmonic
and normal pressiie’) all movement should be aperiodic.

sul ponticello

sul tastiera

normal playing postion.

gradual and continuous transition.

cancels previous instruction.
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