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Performance directions

Accidentals apply to the note they immediately precede, and to tied or immediately repeated notes.

Heavy mutes (but not practice mutes) should be used. Changes of mute during silences should take place as quietly as possible.

The indications p.v (poco vibrato), vib. (vibrato),and m.v (molto vibrato) apply to the width of the vibrato, not
to the speed.The direction vib. is used after any other vibrato direction to indicate a return to normal vibrato.
Vibrato indications should not inhibit normal expressive variations in vibrato, with the exception that n.v
indicates an absolute absence of vibrato.The indication nat. is used to cancel s.p (sul ponticello), m.s.p (molto

sul ponticello), 5.7 (sulla tastiera), and other effects, but does not affect vibrato.

Directions which appear between two notes take effect at exactly the midpoint of the duration of the first note.

For example, J J is to be played J J J
S—p S =p

Crescendi and diminuendi that do not end with a dynamic marking indicate subtle changes in intensity (less than

a full dynamic degree).

Groups of small notes (acciacature) should be played before the beat in the normal way, unless the first note in

the group is a normal note (e.g. ), in which case the group should begin on the beat. In such cases the final

note should be held if the group does not fill the indicated duration.

A fermata within any group of small notes (e.g. ¢ }) indicates that the note should be held slightly longer than the
others.

2
m con sordino W  senza sordino
n.v non vibrato
p.v poco vibrato
vib. vibrato normale
m.v molto vibrato
s.t sulla tastiera
p-s.p poco sul ponticello
s.p sul ponticello
m.s.p moltissimo sul ponticello
c.l col legno

3+ = > accents (light,normal, heavy)

‘ subito, for example ‘f subito forte

premuto (poco, molto)

«
«

¢

string muffled by a finger resting lightly on the string, avoiding harmonics.Where tied to or from
a normal note, this is best achieved by decreasing the pressure on the finger stopping the note,
except where this coincides with a harmonic.

play directly over the bridge (little or no pitch)
play behind the bridge. (The placement of the notehead indicates the string to be played.)

play on the tailpiece. (The sound may vacillate between pitch and noise.)

play on the edge of the body of the instrument
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ricochet (ad libitum)



NMpumeyaHuA K UCNOJSTHEHUIO

CJ'Iy‘-IaI;leIe 3HaKun ,U,eI;ICTBy}OT TOJIbKO Ha Ty HOTY, nepen KOTOpOI;l CTOAT, a TakXXe Ha eé NoBTOPEHNA NNK
3ajimroeaHHble HOThbI, cneaytolne HenocpeacTBeHHO 3a Hen.

MnconbayoTcA CbeMHble CypanHbl (He NPY>XUMHKK). MeHATb CypavHbl B Nay3ax crefyeT Kak MOXHO TULLe.

O603Ha4veHuna p.v. (poco vibrato), vib. (vibrato), n m.v. (molto vibrato) BNnAT He Ha CKOPOCTb BUGpaTo, a
Ha ero amnnuTyny. YKasaHue vib. nocne Apyrux ykasaHui o3HavaeT BO3BpaLleHme K HopMaribHOMy BMGparo.
JTiobble 0603HaYeHNA BMOPATO HE OTMEHAIOT BUOPATO OBbLIYHOrO BbIpas3UTeNIbHOroO 3BYyKa. cknoveHem
ABNAETCA yKasaHue n.v., 4YT0 03Ha4aeT NonHoe oTcyTcTBue BubpaTo. Obo3HaveHne nat. ucnonb3yeTca AnA
OTMeHbI S.p. (sul ponticello), m.s.p. (molto sul ponticello), s.t. (sulla tastiera) n opyrmx aeKToB, HO He
BNMAET Ha BMBpaTo.

0O603HaveHnsA, NOCTaBNEeHHbIE MEXAY HOTaMK1, AEVCTBYIOT B TOYHO YKa3aHHbI MOMEHT 3ByYaHuA nepBov
HOTbI. Hanpuwmep, J J cnepyeT UCMOMNHATL J J J

S=>pr JS=rpr
Crescendo u diminuendo, NOCNe KOTOPbIX HE CTOMT HUKAKOro AMHAMMYECKOro 0603HAYEHNA, YKa3blBaoT
Ha nerkue U3MeHeHNA cusbl 3By4aHUA (2 He Ha NOSIHYIO CMEHY AMHAMUKN).

Mpynnbl MeNKMX HOT (yKpalleHus) 06bI4HO UCMIONHAKTCA 3a cYeT Npeablayluei 0oN1, KpoMe Tex crydaes,
Koraa nepsan HoTa rpynmbl BbiNMcaHa LWPUTOM HOpMasibHON BENUYMHBI (Hanpumep ). Torga
yKpalleHe HaYuHaeTcA BMecTe ¢ Aoneil. B Takmx cnyyanx nocrenHsaA HoTa yKpalleHnA ocTaeTca 3By4YaTtb
[10 3aM0fHeHUA yKa3aHHOW ASIMTENbHOCTU.

depmata B cepeanHe yKpalleHva (Hanpuvep ¢ } ) O03HayaeT, YTO JaHHaA HOTa AEPXKMTCA YyTb Aorblie

ocTalbHbIX. v
[an) con sordino \WJ senza sordino

n.o non vibrato s.t sulla tastiera

p.v poco vibrato p.s.p poco sul ponticello

vib. vibrato normale s.p sul ponticello

m.o molto vibrato m.s.p moltissimo sul ponticello
cl col legno

+ =3>>  aKkueHTbl (nerkue, obbl4Hble, TAXENbIE)

\ subito, Hanpumep |/ subito forte

v ¥ premuto (poco, molto)

& npurnywarb 3ByK, C/ierka npuaepXxmnsan CTpyHy nasbuem, Ho nsberaa obeptoHoB. Ecnu gaHHaA
HOTa 3anMroBaHa ¢ HopManbHOM HOTOW (CTOALLEN Nepea U Nocne Hee), To cneayeT yMeHbluaTb
HabkaTue nasnbua, NpUriyLaloLEero CTPyHy, KPOMe TeX CryyaeB Koraa 3TO BbI30BET 3ByYaHne obepToHa.

+ urpatb NPAMO HaA NoACTaBKOM (Cnabbiil 3BYK, BOSMOXHO, COBCEM 6€3 BbICOTbI).

urpaTb 3a NoACTaBKOM (HOTa yKasbliBaeT Ha CTPYHY, KOTopasa AOSKHA 3By4arTh).

j» - urpatb Ha noarpudke (3ByK MOXeT KonebaTbcA MeXay My3blKasbHbIM 3BYKOM W LLYMOM).

j7 4}l urpartb no Kparo kopnyca

e ricochet (ad libitum)
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