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Notation

General
The score ie notated using the normal transposition for the
bass clarinet - i.e. it sounds a ninth lower than written.

Accidentals are:- hetdtx b b & H}

Accidentals Laet for one bar - although, for the sake of clarity,
mosl alterations are notated explicitly. Grace note accidentals
do not affect subsequent notes. Accidentals in one hand of the
piano part do not affect the part of the other hand.

J—-'""—- [ Indicates & continucus glissando, the slide
commencing at the beginning of the first note and ending at
the start of the second. Unless expressly indicated, there is no
separate articulation of the second note; i.e. if it is a grace
noie, it only shows the piich reached at the end of the slide.
Articulations within a gliseando are always indicated by
explicit markings - ‘bare’ note stems are not articulated.

An arrow connecting timbre or other performance indications
implies a smooth transition from the first conditon to the eec-
ond within the time subtended by the arrow. All performance
indications (including dynamics) remain in force until an
explicit change is made.

Bass Clarinet and Bassoon

J indicates a breath note. Where a trill is so notated, it
should be performed {at least initially) wholly with
breath tones. Where a glissando to, or from, a breath
note is written, a timbral transition is required - from
note to breath {or vice versa).

J this indicates a key click (with associated additional
key resonances if appropriate). Unless indicated by an
‘o’ above a note, they should be performed ‘closed’ -
i.e. with the reed in the mouth.

j indicates flutter tongue.

B indicates a multiphonic whose constituant pitches are

| not specified. An additienal pitch is vsually notated
which forme the basis for any epecified fingering alter-
ations.

Alterations in the position of the reed (embrouchure) are
notated as follows :-

U towards the tip of the reed.

U towards the base of the reed.
Lip pressure variations are indicated by:-

- slightly relaxed lip pressure.

O relaxed lip pressure.

Piano

In the piane part, exact, immediate peputitions of chords are
sometilmes nolated as bare note slemis.giving only the required
positioning and articulation to aid cJarity.

‘ indicates a cluster of all=otes between the top and
bottom of the rect/ngilar shape.

J indicates that the event takes place within the piano -
directly upon.iiic strings. Precise performance details
are given in ilt+'score.

| indicatcs'that some of the strings inside the piano
should be damped with the flat of the hand. Full details

u arcgiven in the score.

Performance

Unless expressly indicated, all playing should be absolutely
without vibrato.

Glissandi should be performed so as to be as smooth and uni-
form as possible throughout any particular glissando. This
may often require a combination of different performing tech-
niques to achieve the best result.

The pianist should wear thin leather fingerless gloves to enable
the performance of the glissandi. The precise path to be Lra-
versed within each piano glissando (i.e. ‘white’ notes, ‘black’
notes and transitions from one to the other) are indicated by
stemleas grace notes. A plastic plectrum (as used for an elec-
tric guitar) is also needed for passages such as that starting at
Bar 82.

Grace notes should always be performed as rapidly ae possi-
ble, taking into account any articulations indicated. Where &
group of grace notes appears within normally notated notes
(i.e. those wilh fully specified placements), the grace note
group should be played so as to facilitate the precise perfor-
mance of the first normal event after each group.

In the bass clarinet part, some attempt should be made to dif-
ferentiate between passages marked as harmonics and multi-
phonica. Both are produced in a similar manner - but in the
former case, the player should focus (as far as possible) upon
the upper notated pitch, for multiphonics, a broader band of
sound is required.

The Book of Density was commissioned by Trio Mobile and
was firal performed by them on 8th July 1997 at Das
Holzbliser-Festival, Hamelner Lockruf, Hameln, Germany.
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