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first performance: Jane Manning, King’s College London, 14 February 1994

duration 20 minutes

The myth which tells of Cupid’'s nightly visits to Psyche is woven into a story of
love in old age in this collaboration with poet Caroline Smith.
SM.

A love song for Psyche and Cupid

Venus has stabbed

the puffed thin skin of their young love
burnt it black like potatoes

sighed and deflated.

Left alone

on the top storey

of Mortlock Court,

Wyn Boiling had come

into the old folks home

to share the warmth of bed pans
and perimeters of walking frames.

By day, she sat in the silent

limpid laager of chairs,

brown wedged bag on her lap,
long beige stockinged legs

slanted sidewards like a deer
hiding in the grey scarred disarray
of pollarded trees.

Then, as the red-fox light of evenings

stole over their gouted breathing night-shapes,
they turned into an enchanted forest

of majestic trees.

She found herself in a beautiful palace

where a bird of brilliant plumage spoke to her
from its gilded cage.

Four cooks prepared her lavish meal.

In time a courtier would lead her to her bath.

At night, after they had been put to bed,
the god of love himself

would come again to her.

He stood before her door,

legs bent, slightly stooping over his stick,
his loose hand knocking lightly against
the door to her chamber -

his long drooped face
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requesting an audience.

In the yellow night light,

in the deep rift of their narrow bed,

they manoeuvred together.

Her fingers felt out the soft hollow of his stomach
with its raised moles and single tough hairs,

like sedges stalking out into a quiet fen.

On, down into the tangled thicket of bracken
catching her jewelled fingers in its strong roots, crunched over,
prising free from its nest

a log, long lain in damp beech leaves;

digging him out from the crease of his old trousers,
a bear at the entrance to its cave,

wet nose swaying in the spring air.

They were wet as red mellow wood,
slimy as leather,

fruit rotted together on the forest floor.
She had become Venus, herself, fiercely
in love with her old beauty

and her ripened fruit

she named Pleasure

Caroline\Smith

The myth of 'Psyche and Cupid' as told in Apuleins 'The Golden Ass'

Psyche (soul) was a princess, and so beautiful that her'{ather's subjects abandoned the shrines of Venus to
worship her instead. Angry and jealous, Venus senicher son Cupid to make Psyche fall in love with a
thoroughly worthless man. But the unforeseen happened: Cupid himself fell in love with Psyche.

... Her parents were told by Apollo's oracle to lcad their daughter in her wedding dress to a remote mountain-
top, where they were to leave her ... Then, unkoown to them, Psyche was carned magically by the wind into
the grounds of a magnificent building ... Inside 'the palace Psyche saw no one, but was guided by sweet voices.
She found fine clothes and jewellery, exquisite food and fragrant water to bathe in. At night cupid came to her
bed and made love o her, but he ziways departed before daylight and Psyche remained ignorant of his
identity. All went well, until Psyche persuaded her lover to let her see her sisters again. She brought them
back to the palace and showed them her new possessions. [n their jealousy, the sisters plotted to destroy
Psyche's miraculous good fortune ...

Her sisters persuaded her to identify her mysterious lover. They frightened her: maybe he would tum into a
deadly snake and devour her. On their advice, one night Psyche sharpened a knife, ready to kill her lover, and
hid it with a lamp in the bedroom. When Cupid fel] asleep Psyche saw for the first time that he was the god of
love himself. She fell on him with renewed passion, but spilt cil from the lamp on his shoulder. Cupid took
one look at the lamp and the knife, and {lew out of the window up into the sky with Psyche clinging in
desperation to his leg. The poor girl scon grew tired and fell to earth, unharmed, but quite alone.

..The lovers were eventually reunited, despite Venus' attempt to kill Psyche by setting her impossible tasks,
including a visit to the underworld. [t was Jupiter who decreed that Psyche should become an immortal, and
that Cupid would be kept out of mischief by marrying her.

Psyche was properly married to Cupid and in due time she bore him her child, a daughter whose name was
Pleasure (Apuleius, The Golden Ass)
(from Felicity Woolf, Myths & Legends, Paintings in the National Gallery)
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music by Silvina Milstein [1994]
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The myil'l of 'Psyche and Cupicl' as told in Apuleius The Golden Ass

Psyche [soull was a princess, and so beautiful that her father's subjec’fs abandoned the
shrines of Venus fo worship her instead. Angry and jealous, Venus sent her son Cupicl fo
" make Psyche fall in love with a fhoroughly worthless man. Buf the unforeseen happenecl:
Cupid himself fell in love with Psycl'ie.

.. Her parenis were told by Apo“o's oracle to lead their c{auglﬂer in her wedding dress 1o a

remofe mounfaln—’rop, where They were 1o leave her ... Then, unknown to them, Psyche
was carried magica ly I:)y the wind into the grounc!s of a magmflcenf I:)mlc]mg . Inside the
pa]ace Psyche saw no one, bul was 1dec1 l::y sweet voices. She found fine clothes and
]ewellery exquisite food ancl Fragran’r wa’(er to bathe in. As nig ht cu]:nd came 1o her bed
and made love to her, but he always c[epar’red before clayhght and Psyche remained ignorant
of his identity. All went well, until Psyche persuaded her lover fo let her see her sisters
agein. She brough’f them back fo the palace and showed them her new possessions. In their
}‘ealousy, the sisters ploTTed to destroy gsyche's miraculous goocl forture ...

Her sisters persuadecl her 1o ident ify her mysterious lover. They frighfened her: maybe he
would turn info a deadly snake and devour her. On their advice, one nighf Psyche
sharpenecl a lcnife, ready to kill her ]over, and hid-it with a Iamp in the bedroom. When
Cupid fell asleep Psyche saw for the first time that he was the god of love himself. She fell
on Eim with _renewecl passion, but spil‘t oil from_fhe lamp on his shoulder. Cupid ook one
look at the lamp and the knife, and flew oui of the window up info the sky with Psyche
clinging in clesperafion fo his leg. The poor girl soon grew tired and fell to earTh,
unharmec], but quite alone.

... ['he lovers were even’fua]ly reuniisd, c{espi‘l‘e Venus' attempt fo kill Psyche l:)y sefling
her impossible Ta'sl{s, including a visit to the underworld. It was Jupifer who decreed that
PSYC}'IQ should become an immortal, and that Cupic] would be lcepi out of mischief by

marrying her.

Psyche was properly married fo Cupid and in due time she bore him her chilcl, a
daughter whose name was P leasure (/ﬁpuleius, The Golden Ass)

(from Felicit y Wgolf, M;ﬂ‘frs & Legencé, .Pazhﬁhgs in the National Gaffer_}f)
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A love song for Psyc]'le and Cupicl

Venus has stabbed

the puffecl thin skin of their young love
burnt it black like potatoes

sghec} and deflated.

Left alone

on the top storey

of Mortlock Courf,

Wyn Boi.ling had come

into the old folks home

to share the warmth of bed pans

and perimefers of wallcing frames.

By ciay, she sat in the silent
!i.rnpicl ]aager of cl'lai.rs.

brown wer:lgecl Eag on her lap,
-iong beige sfo(:l(inged legs

slanted sidewards like a deer
hicling in the grey s:::arrecl_disarray
of po“ardecl irees.

Then, as the red-fox ligl'ﬂ of gvenings

stole over their gputed breathing nigh‘t-—shapes,

they turned info an enchanted forest

of majestic frees.

She found herself in a beautiful palace
where a bird of brilliant p[umage spol(e to her
from its gildecl cage.

Four cooks prepared her lavish meal.

In time 2 courtier would lead her to her bath.

At nighf, after ‘they had been put 1o l:-ec{,
the gocl of love hmself '
would come again fo her.

He stood befqre her cloor,

Iegs bent, slighfly stooping over his stick,
his loose hand knocking lighi ly against
the door to her chamber —

his long droopecl face

requesting an audience.

in the yellow nighf lighf,

in the deep rift of their narrow becl,

They manoeuvred Togeﬂ‘ler.

Her fingers felt out the soft hotlow of his stomach
with ifs raised moles and si.ngle Tough l-lairs,

like sedges sfalking out info a quiet fen.

On, down info the tangled thicket of bracken
cafching her jewelled fingers in ifs sirong roots, erunched over,
pr:’sing free from its nest

a log, ]ong lain in clamp beech 1eaves;

digging him out from the crease of his old {rousers,
3 bear al the enfrance to ifs cave,

wel nose swaying in the spring air.

They were wet as red mellow wood,
slimy as leather,

fruit rottad Togel‘her on the forest floor.
She had-become Venus, herself, fiercely
in levé ith her old beaufy

afal her ripenecl fruit

she named Pleasure

Caroline Smith
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