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Intense, showing " a mighty passion"

Lament 1

Violoncello

ffz

 
  


3   

mp

  
molto

  

f

     
  

3

Vc.


mf

 
3  

mp

     
mf

   
mf

  
    



f

     3      

6

Vc.
 

ff

     
 

 f



pesante

   
Slowly puts
on 
mute.

   
con sord.



Very slow and tender....
8

 Withdrawing

Vc.


(Ma
p

dolce

ri




- na.....)

  

brokenlymp

     
p dim


 

pp


ppp



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2.   History I

q=65 Light, rapid recitative
A

Tenor Recorder

Marina

Bass Viol/Cello





mp


col parte

   
 

 
    


p


This ves sal is of Tyre;

       
In it, the King,

      
a


man

 
who for this three

   
months



  
pp

     

5

T. Rec.

S.

Cello




    mp
      

  

 
hath not

3
spo ken

     
mp


to an y one.

     
nor ta ken sus ten ance

       
but to pro rogue

   
his

f

grief.

      

 

 
mp

     
mf

 

3

    

B10 C




T. Rec.

S.

Cello





freer sync

 


  
3

  
fz

    

 
the main grief

   
springs from the loss of a

3

be lov

         



ed daugh ter.

   


  
p


he

recit, 

will not speak to a ny,

      


poco allarg

in sor row all de


    



vour'd. 
mp

    
p


sempre



2
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






D12 






Oboe

S.

Hpsd

Cello




  strict, but slower than voice
f   


fz


   

,
 

    faster than  oboe
f


He

 
bears a tem pest

    

which his mor

 
tal ves

  
sal tears..

  


 





ff
   

5

                

           
          




tp

    trem

  


mf trem


  

 
 

15 







Oboe

S.

Hpsd

Cello





mf

           
 


   


   

   
and


- yet

 calming

he


rides

   
it out.

  




    


    
          




 
mp

 nat            

3
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Flexible

3.  Lament 2

Oboe

Soprano

Harpsichord


  

 mf

marcato

   
    

 
col parte

  

  
accel................rit


mf


A las, the sea hath
     

cast him onthe

     


mf  

accel................rit

      
3

   


                    
       

3

    

damp

                  

5

Ob.

M.

Hpsd


 

         


rocks;


wash'd him

3

from shore to shore, and left him breath

            

 
            





 
3

              
  

5
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A Broadly rall

rall

7 B

Ob.

M.

Hpsd

Vc.



 f

   
   

,

f

     


 


Nof thing to

3

think

   
on

mf
but

  
en sue ing

        
death .

 


f




  
3           

 col' oboe

  


  
 

  
3

               


oblivious


  

mp

 

C9

Tr. Rec.

Ob.

M.

Hpsd



       6

     
6 ,

      
     

      

  
3       3 3    


f


I see that Time's

    
The


King


ofmen;
 




 




 




 ff

 







      
       

6

Pr
ev

ie
w
 F

ile
 O

nl
y

http://www.bmic.co.uk/about/cr_bmic.asp


D
11 E

Tr. Rec.

M.

Hpsd




3                    
 

   
He's both their pa rent,

    


 
And he is their grave;

    


-

molto

              
         




sustain

       
 

F13 






Tr. Rec.

M.

Hpsd




harsh tone/ vibrato     f

    
mf   dim

            3 

  
and gives them what they will,

      
mf   dim not


what


theycrave.

  



     

 


ff


      




 irregualar, chord-building

       
       


 

7
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




G Allegro Violente
q=9015

D. Rec.

M.

Hpsd



   

f


                
   

f Yet


cease


-


- your ire,

  
you



    
   

 
    

                 

 

           
      

   
        

  

17

D. Rec.

M.

Hpsd



                              


an

 
gry stars of hea

  
ven;

   
Wind,


rain and thun

  
der

   

  


    
             

        
 

  


 




                          

   
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19 H






D. Rec.

M.

Hpsd



              

3

    
    

  
re mem
   

ber:

 
Earth
f


ly


ff man

  
is but
 

a
 

     


        
   

 







  



 
     


 

 
f

      

Allargando22 Rall and  dim

D. Rec.

M.

Hpsd





f

   3

     yielding

mf




  
   


sub


stance

  
that must yield

  
6

      
to


you.







mf
 






mf

 
mp

  
 6

   
 

 
slow    

   



   sustain 

damp

 






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4.  Arioso
q=65

Marina

Bass Viol/Cello


µmp


The still and

3

woe

    
ful

  
mu


3

sic

       
that we

  
have

     


p

 very withdrawn               

A
3

T. Rec.

S.

Cello




             
*1





 
Causeit to

3

sound,

   
3

      
pp



be

faster

seech you.

eloquent    
I


will use

 
3

  
my

3

ut

  
most

   

 
sempre p 


3

     
mf

 
 trem 

sempre trem, espressivo


mp



5

T. Rec.

S.

Cello













 


 







 







 


 


 




 
  

 3   fingered vibrato

     



   

 

 
skill


(i) in his

       
re co

 
ve


ry.

  

 


trem, sempre

cresc  cresc  
 cresc


  mf

 
mp 







10

Pr
ev

ie
w
 F

ile
 O

nl
y

http://www.bmic.co.uk/about/cr_bmic.asp


B

B

A little faster
8

T. Rec.

S.

Cello

Hpsd




Harpsichord a tempo: all other parts
non sync


mf

 


          
dolce         ten.    


mp+


I am

  
by Cle

mf
   

on

 
(nn)trained

 
3   

in

3  



  

 
 

 3
4

mf

     
     

       
 






   6      

 

 

11

T. Rec.

S.

Cello

Hpsd




    ,


 
Mu

  
sic's

3

let

    
ters.


3

      nat

mp

 


 

 sim,
but
every 
part
non
sync

      


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C

C

14 D

D

T. Rec.

Cello

Hpsd

 
mf

elegantly   3     


knee !



3

    
   

p
  

       

     
      

 


   3 

       

   


3

         

19

E

T. Rec.

S.

Cello


     


    6

 
mf


3

 


Ques tion less,

  
with swee


mf

test, Har

   
mon


y;

3 
Har




mp

        


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21 




T. Rec.

S.

Cello




         


      

mo ny

     

      


molto


 


ff

ff

  











F
q=80

resoluto con movimento, a tempo
26 









Sopranino

S.

Hpsd

Cello





 

f I

 
will

  
make

    
a

3

    
 5 ten

      



 


f


I


will make

  
a

3

bat

  
te ry

     


8'

           
16'8' 4'

    
ff

   
3   


f

16'




f

 
     

3

   

     


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







28 







G q=70









Sopranino

S.

Hpsd







  
6     


 


through his deaff

    
fen'd ports,

 
 

 6      


  


  

   
 

   
     

ff


   





  
 

  


3

 







rit30

S.

Hpsd

  
which


now

 
are



 
        

 





 
 

   



 

6
  

  


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31

Sopranino

S.

Hpsd



         

f

     


mid

 
way stopped.

    

  
        

vigorous


6

          
µmf

6

   
 

 
sfz


   

f

   


f

     

15

Pr
ev

ie
w
 F

ile
 O

nl
y

http://www.bmic.co.uk/about/cr_bmic.asp


q=65

5. Recitative
q=120 q=65

Tenor Recorder

Marina

Bass Viol/Cello




  
slight intake of breath,
as of recognition.

      

  
Oh,

half-voiced
stop


there


a little.....


       

fz
Thou

 
dost


look


like




mp+

autistic, unemotional, withdrawn,


very little vibrato

     
    


mp


      

4

T. Rec.

Mar

Cello




 
 

      ,
      freely         


Pa

 
tience

     ,

gazingon

3

King'sgraves,

     
and smi

hardening of tone....................


lingex

3

tre

   
mi ty

  



outof act.

  


  

     ,      
pp

  



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8 A q=70

Tr. Rec.

Mar

Cello





TO TREBLE 


  

    3

 
 

 
 

   


quasi una voce umana  (calling softly)

the mu sic there....

      
Ifthatmy pros

  
perous

   


("Ma

pp


ri


na..")

   
 

      

13 B






Tr. Rec.

Mar

Cello




   
3

  
3     3 


With mounting confidence and joy

          
3

  


and


ar


ti

3

fi cial feat,

       ,

can draw

 
him


but to ans

 
wer me

  
in aught,




  
  

mf


 

 


 





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





C
q=110

Molto piu mosso
15 






Tr. Rec.

Mar

Hpsd


      


3   

  

 
f

f O


then


my Sa

 
cred Phy

3

sic

      
shall re

 


8'                


16'

ff

 


   


 










17 q=90

Tr. Rec.

Mar

Cello

Hpsd


    




(subsiding lamely)

  


ceive such

3

pay....

   
mf


as my de sires

    
could


wish.....




 

 
mp

 
distant

      

         

  


   


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





Grandioso

q=70

6  Salutation

Cor anglais

Marina

Harpsichord


 

f

   

In this scene, Marina is approaching the unknown man with great care; 
but at each phrase of the greeting  she pauses to judge his reactions.   


 mf 


3    

f

   
  3  


 

  
All


hail


3

       


ff



   


   






      
 





    


 


ff

    


      

      

  

5 A

Oboe

M.

Hpsd


      

 
mf         


The


gods


pre

3

serve

  
you.

3

    
mf Hail


3

roy

   
al Sir

 
!

  (aside)                                                     (convey recognition)
(My



 

   






  
 

mf


   
  

    
       





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very rapid and
 breathless recitative

9 






B







C 






Oboe

M.

Hpsd



       


 


heart
  

leaps


to be


gone in

 
to my

 
convey recognition

fa
 

ther's bo

 
som....


(more sadly)                                                                 


Hail sir,

     
My

(rapid)

lord, lend

 
ear,

  
-

    

 


 


  



        




12 


T. Rec.

Vc.

  
p

 solo, espressivo
3

       





con sord

pp


pp



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




Con Movimento 

Con Movimento 

q = 75

7 ARIA CON OBBLIGATO

rit

rit a tempo

Descant Recorder

Marina

Harpsichord



Virtuosic, consciously artistic, a "performance".

 
mp

       

Despite the 'formality' of the aria, the metre continually slips into the absent-minded
 suspension' of the rit - and - free bars. This partly reflects Marina's attempt to draw,
and to assess, the response from her father, in the manner  of Music Therapy.

  


     

  
I am


a maid,

   


(aid),

  


mp

 II

 
I   4'

 
           

II


mp

           


8'
        

      
rit

rit

4 A

A

rall.........a   tempo

rall.........a   tempo

D. Rec.

S.

Hpsd


                             

   
that ne'er

   
be fore

  
in


vi

 
(i

 
i

    
ted)

   


  4'

3

   
3

   3 



 

  
mf

   
         

      


    
   
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7 













D. Rec.

S.

Hpsd


             


                 

6

    6   


eyes,

  
buthave


beengazed

   
(azed)

      
on

 
like

 




     
8'

             
   

  


p


 
 





                










11 






D. Rec.

S.

Hpsd


         

 
6     

6

     
  


like a co

 
3

       
met.

   


mp






 mp

I   4'

        
    

   

I   4'           

22
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13

D. Rec.

S.

Hpsd


       

..She relishes the riddle....

mp

         6           

    mysterioso

I come

 
not from these

 


 
or a

 
ny

3

shores;

     

yet



   
 






col parte


II

  
  

6

         
 




     
I6'   8'




mf

   
3

    

rit16
a tempo

a tempo

rit

D. Rec.

S.

Hpsd


                      


I was mor

    
ta


ly

3

brought forth.

      
I live

 


mp

           
mf

  


               4'        

8'           16' 
           

mp       
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a tempo

a tempo

19 a tempo, meno mosso

D. Rec.

S.

Hpsd


 

   


 
3

  
3   

 


where I am

  
a stran

       
ger.

   (defeated) 
From the deck

No longer sure of her effect

   
you may

 
dis

 

        
3

   
3   3

f









mp

  



   
3

    3

   

             




 
     

22 recit-like
D. Rec.

S.

Hpsd


 flutter   

3

      
another  flicker of hope




cern theplace.
     

mp


If I

    
should tell

   
my



             
  

 

 

mp

  
   

  

 sustain notes

   
   






    
 


 
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25 a tempo Rall..

Rall..

D. Rec.

S.

Hpsd


    

                 


his

3  
to ry,

3

   
itwould seem

bitter

 
like lies

  


dis daindain

  
(ai(ai

heavy-hearted, flagging

 
ai

 
ai)

  
in the re por

    
ting.




 


    

                
       



During this movement, trills are elaborate, and executed
with turns at the end. You may use double trills where 
possible, or  complex rapid and dense fingerings of all
the notes in a treble chord, in a flourish.

                  
 
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8.   INTERMEZZO
q=70





Marina

Bass Viol/Cello

  
mp They said you

  
would be lieve

   
me,

   


mf

Pericles has heard, and stirs; he begins to feel, inwardly, for the first
time since the opening. Intense, but repressed, inward.

    

mp

     
p

      
mp




4

S.

B. Viol

 
but not to be

  
a troub

 
3

ler of

  
your peace,

     
I will end

  
here.

  

 
mp

        
      

A7 





S.

Hpsd

B. Viol

   
mp but

Very sombree

there is some
   

thing

    
glows


Reviving.....

u pon- mycheek,

cresc

    
and



 3 3

       
sustain      3 3

     
3 

3

3
            

 3

                


         
3

      
 


poco mf

  
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






9 






Desc. Rec.

S.

Hpsd

B. Viol


   

3 3         


       


whismf

loud whisper, voiced

pers in my

    
ear,


go


not


til

   
he speak....

 


accel

 coupled


ff

 
f


 

   
  

ff

   
  

    
     

 
f





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





Moderato, Narrativo  Grande
=50 

=50 

9. Dramatic Quartet: History 2







Sopranino Recorder

Marina

Bass Viol/Cello

Harpsichord





e=
          

cresc


a

ten

 

 
I nameaTem

  
pest,

   
a


birth

  
and a

 


fz

 trem  trem


 e=

subdued 3

   
3

 
3

   
3 3

     
3

  


f

                    
3 


















Sopranino

Mar

Cello

Hpsd



                   


death.fz

 
My name is

     
Ma ri

 
na;



      
   

ff

        
f

    
3

  


3


3

 
3


3 3

    


mf

    
f


         

      
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








6 

















Sopranino

Mar

Cello

Hpsd



   

5                      

  
I am the daugh

  
ter

   
to King Pe ricles,
    


     


3

   
3

 
3 3

     
3

   
3

 
3

3

  
  

3

  

  

 
          

 
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






A

A

8 






Sopranino

Mar

Cello

Hpsd



          

 
call'd


Ma ri


 
na;

,





3 3

     



 slow stg

change 





  
rit

,        










B

B

9 

















Sopranino

Mar

Cello

Hpsd






vibrato


 finger vibrato

  
f

      3    


for I was

3

born

     
,

at


Sea,

 

  


,


3   
3 3     

3 3 3    
  

  
f

3          

           
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







11 















Tr. Rec.

Mar

Cello

Hpsd


  

  
sup po sed dead

       
and


drown'd.

 

   SOLO   
ten
  

   
       

  



3 3

     
3 3

               









C13 




Tr. Rec.

Mar

Cello




transparent tone

             3   


Thaipp

Dolciss
sa

  
(aa)

      
was my Mo

   
ther,

3

   
who did

 




  
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15 





Tr. Rec.

Mar

Cello



   3          


end

dolce
mp

cresc

the


mo

 
ment


3

I


be


gan....





(vibrant tone, only just kept in emotional check)

     


D17

Cello


f

Dramatic and very free timing

  


     
3

   
3


ff

 piangendo    
   

f

  3



19 



Mar

Cello

  
mp


But good Sir,

   
mp


whi

(breathless)

therwill you have me?

        

molto rit

more sustained
Why do you

3

  


mf

    


  
pocof dim

      


("Ma ri




na..")

 ,

3

     
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






21 






Tr. Rec.

Mar

Cello

Hpsd


           

 
             


weep?




  
    

It maybe youthink

   
me an im pos

   
ter:

    
No,


good


faith;

 
I amthy

  

             
molto cresc ff


   

mf


   

    




  






23 









Tr. Rec.

Mar

Cello




f

    3   3    


 
  


child,

  
born


at


sea,


bu ried at

3

Tar

   
sus,

 ,,
found


at

  rit

Sea

  
a




ff

 
non trem

      ,,   
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10. Trio and Close
Extremely free and flexible: col parte

Treble Recorder

Cor Anglais

Marina

Bass Viol/Cello

Harpsichord




  
mf

 


gain......

  

 
mpH

etc, fast , very flexible

                  

  and/or 

mf

   
3

     




2

Tr. Rec.

C. A.

Cello

Hpsd






very  free, cadenza-like

      
        

  
p

steady, pure vibrato

     

    
p

 cont arpeggios, and occasional
 cadenza-runs, trills.

   

            
mf

  3

     





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4 A

A

Tr. Rec.

C. A.

Cello

Hpsd





,                      

 

  
  

5

    


p

sim   
p

sim





 


 


 







  
mf

 
 

3

    
3

    

6 






Tr. Rec.

C. A.

Cello

Hpsd




 
flutter        

        3  


 ,,

 
mp


5

        


    ,,


p

sim


p




 


 





 


 



            

 ,,

  loco       


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






B9

Tr. Rec.

C. A.

Mar

Hpsd





ff

Very rapid recitative: a tempo but  can be freely synched.....

 


   
   

3  


f

3 3

      
f

3 3      
f

3
3      3     

 
f


Give me a

3

gash,

     
put me to

3

pre

  
sent pain,

   
lest this

 


f

3




    
f

        
f

 3

     

 
3

  
   

3

  
  
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11

Tr. Rec.

C. A.

Mar

Cello

Hpsd







      

 

3 3

     
3       

  
f

3
3        


great


 

sea of joys

   
rush ing u

3

pon

   3

me

    
o ver bear

  

   
f

3 3      

   
3

3      
f

3
    

   
3

   
   3 

      
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13

Tr. Rec.

C. A.

Mar

Cello

Hpsd




       3           

          

 
the


shores

 
of my

 
mor

 
ta

  
li ty...



   
ff

3

  
3

3

 
    

3 3 3

               


f

3    






ff

3

  

  


  

15

C. A.

Mar

Cello




          
either







sonorous, but not over-emotional, withdrawing.


mf and


drown
   

3


me
  

with


their




sweet

 
ness.






 


mf ebbing away

              


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C17

Tr. Rec.

C. A.

Cello






mf 

 
mp

    

  echo

pp
   

pp  


mp dolce

          
mp dolce

        

2002 primavera

19

Tr. Rec.

C. A.

Cello







mp v


very gentle until the end

    
     

 
   

  





perdendosi


   


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