No0.34

( an Album for solo Cello)

I. Waltz
I1. Wallis (chorale)*

I1l. “Tregashians Gramagtione” (variations)*
* =with tape

Totai Duration: 18 minutes

These three pieces may be played as a set or alone, were written for Anton Lukoszevieze who
first performed them in Groningen in 2001. They were commissioned by the Prime
Foundation (Groningen) with financial support from Het Fonds voor de Scheppende
Toonkunst, Amsterdam.
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Waltz

ﬁ = 90 (Not faster) (Always in waltz time)
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100 More movement - Slightly lifted
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68 dolce, warm, molto flaut.
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Scrape Feet (quasi jazz drummer)
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130 vib. dolce, poco tasto
Py sim,
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Instructions for Performance:

"Look Left" = look slightly offstage left - no acting, no facial expressions.

The words:
Breath = breath in
Throat = quietly clear throat - mouth closed
Rub = Rub strings, as if placing for a chord
Foot = Subtle foot scrape/smudge
Sigh = as "breath" but exhale
Sit = very slightly alter sitting position
Sniff = a tiny sniff
All these things should be on the absolute borderline of perception by the audience - but - in waltz time - this piece is a secret waltz !

= = a nervous note, irregular fluctuating tone.
+ = a note head this shape is played by a left hand finger hammered onto the string to produce the written pitch.
¥

cl.

gentle left hand pizz.
col legno - slight pitch, uncertain timbre
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Wallis (chorale)

ﬁ: 63 Play in tempo and phrase but
slightly detatch each note e -
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1) The "tape" should consist of a recording of the sea - waves gently beating against rocks - and should be played back very softly ( pp ).
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"Tregashian's Gramaphone" (variations).

J-

3) col legno tratto -
light LH pressure,

78 1 practice mute, col legno -

upitched (bow sound only),

damped string.

very slow bow, molto vib!
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the needle stuck in a groove after the music
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has finished.
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Cello

Cello

Cello

AN~ < wide gliss/slide vibrato - a very sweet sound
AAA. = pitched scratch tone - aggressive sound
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softly, uncertain, desperate

("Hah" sound) -
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very fast, intense, exagerated vibrato.

*

ricochet - rough bouncing attack lasting te duration of the note

Rough scratch tone - still pitched

"Scratch"
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