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PERFORMANCE NOTES

~-trills and tremolos should be played very fast.

-grace-notes:
’P -preceding a note (should be played very fast).

‘ g"‘*l [m -following a note (take their time- value from the main note and return to it or, if
different, to the last grace-note of the group as fast as possible)

__‘f‘ ) -indicates the end of a glisssando (must not be re-articulated)

Dur: 7° 30%,


http://www.bmic.co.uk/about/cr_oup.asp

Fantasia

Programme note

Fantasia shares some musical materials with a piece I wrote for guitar and chamber
ensemble. In a way, this new piece is a free adaptation (therefore its title) and a re-
elaboration of those materials, making it suitable for solo performance. The source
being the ‘cante jondo’ (deep singing), which is known to be the essence of Flamenco,
as it has been preserved in its most authentic form.

As the piece incorporates some melodic and rhythmic archetypes related to this sound-
world, it sets its task to experiment with a sophisticated way of notating the
‘imperfection’ very much associated with folk rausic: A prominent feature is the quasi-
vocal treatment of the guitar using certain teckniques such as pitch-bends and mordents
of various kinds. ‘

The treatment of the guitar is also internded to be an evocative approximation to the
sound that can be produced by a flamenco guitar (of very different construction). This is
achieved by a more incisive way of flucking the strings, letting them vibrate against the
frets, and by incorporating certain percussive sounds that accentuate the rhythmic
aspects of the piece.

G. Erkoreka
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