..... info a several world
Dreams by Robert Herrick (1591-1674):

Here we are all, by day; by night we're hurled
By dreams, each one, into a several world.

| wrote the piece without any idea of a suitable title and having completed it |
started looking at various poems to find a suitable quotation. | was drawn to
Robert Herrick’s poem, not because | was creating a dreamlike state in the
music, but because the work seems to have created its own self-contained
musical world, but one which encompasses a wide variety of very different ideas.

info a several worid... is in three continuous movements, the first and last being
based on the same musical material (slow chromatic melodies over an insistently
repeating note). This rather sombre idea is developed by the solo accordion in
the first movement. At the beginning of the second, a fast movement, the cello
joins in on a quickly repeated low A. (The cello’s lowest string is tuned a fifth
lower than normal for the whole piece, creating quite a dark colour - rather like a
double bass - so this note is below the instrumeant’s usual range). This frenetic
movement, which is extremely challenging fer the players, proceeds through
contrasting sections which are rhythmicaliy vercussive or extremely melodic
before returning to the movement’s opening idea which precedes the third
movement.

This last movement reworks the first's ideas as a duet, before a freely-played
arpeggio section is heard (with, later, the cello playing pizzicato). This leads to
the work’s ciimax, before the pisce subsides into a fairly brief epilogue.

The work was commissioned by the Little Missenden Festival, with generous
funds from Southern Arts and RVW Trust. The work was written for the Czardas
Duo (lan Watson and Matthew Forbes) who gave the premiere at Little
Missenden Village Hall on 13th October 20001.
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...into a several world John Webb (1969.)

for accordion and cello
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