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Setting for Live electronics
No “feed back” for all delays

Initial setting: Setting after bar 98: (pitch shifts are same as previous)
Alto flute: Alto flute:

delay time: 12.5 seconds
pitch shift: -19 semitones

Clarinet::
delay time: 12 seconds
pitch shift: +13 semitones

Trumpet:
delay time: 11.5 seconds

pitch shift: +11 semitones

Cello:
delay time: 11 seconds
pitch shift: -11 semitones

Double Bass:
delay time: 10 seconds
pitch shift: +20 semitones

delay time: 1.75 seconds
pitch shift: -19 semitones

Llarinet:
delay time: 1.5 seconds
pitch shift: +13 semitones

Trumpet.
delay time: 1.25 seconds

pitch shift: +11 semitones

Cello:
delay time: 1 seconds
pitch shift: -11 semitones

Double Bass:
delay time: 0.5 seconds
pitch shift; +20 semitones
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2=120 Blue Sky Falling

{the score in C)
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J=72piu Lento
/=60

molto with over blow to the upper harmonics
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J=60

{(keep finguring the "low D" and trill the "G# key")
ovér blow to "A" harmonics
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Same set up as before
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(keep finguring the "low D" and trill the "G# key")
over blow to "A" harmonics

without reaching upper octave molto
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