Michael Finnissy

Confusion in the service of discovery

For Mandolin with pre-recordings

For Dimitris Marinos

“What 1s vevealed is that art itself = an activity of change
9fdrsonmtation and shift, of"viclent discontinul g
mutabilivy, of the willingness for confusion even in“the service
gf discovu‘mg now porceptual mo des.”

ROBERT MORRIS
(Notes on Sculpture 5 Part )

Part [ (Live) pages 2~ 4
Part T \ \mages 5-7
Part m}(""-'“”’d"d.’ ',,aéa 8-10
All three s kefin exactly tofether, and thereafter continue
indopmdel.)nafb' .bb‘d\& duraﬁ'n?:m § the’ final section (slow gliss)
isalsca:{]ustt.d to vesult m all three parts ending ar the same

time (dimin, to niente ). The parts contain Sligtb' u&iﬁtrcnt
<

voportions and amounts of dimilar matv‘ial) subdivisions gf
wWhith should not coincide.
{ T
\\

ER:*'E& ]
VIGH Fusee lNF@Qr’*’J&W@N Copey
o PUTRE,
18, Seratfora Ploeo, Loastaq Ve

———
—-—.___--—-_.,_____


http://www.bmic.co.uk/about/cr_bmic.asp

2

s s oo TR T TR, ]
PR
1 E‘ :_'\ " T rs :1:. I :1 — {: 3 - ;v hz b
:' 'l ‘: 1 4 ‘ :] ’, -l 1 |.{ -r- n 1.]: + $

ﬁ_lzﬁr“i;gl lv' P %M‘ L!rl II‘I' ":ll:. &I :‘:-:, b" JF#J]_
T p— I P =

.
11

0
‘ ) y Q = ’ Meno mosso (Allz%mtto) —:5 3_|
: b @‘— " — #’ = :}—; - g"' I

G hf'p’_' .
—-.._.v:— T

h- 4 |
o

11 6 I Y
S verso ponticeilo 7op

7:5P

.50
I ¥ ’ 7:5 -
b  LIE bbbk e Yot b g =7

lllll

Qﬁ%aéiL;mV_ﬁacggizgggggz:bj

e 2P

4:30 57 |
N o, T X _:_;_pr_%,. gé —"7:
B S~ H =,“?¢&m3:
D :



http://www.bmic.co.uk/about/cr_bmic.asp

red Andante [J - 72 ] 7:67

b, 1l al L-

I
%
:

- L R R 4
»” kord _ )/

nario

g:57

i
B L
"‘N'-‘l

%‘9
il

_ﬁ,.f

il

iy
b

1y
B
%
it
Nd

it
I

) £ k, :
" O — - Ik K7 ,;HJF@
T ; T o £ S =

ﬂEEl g g | . bqt . Poco piu rnossol‘“
*?#ﬁ E= i St
B el D L 7y, with cxack, durations

unlesd marked ‘laisu{vibmr')

I
L 1

TN L ~Tp [.v. —:570— simile
e q&m.ﬁ,_ﬁ____a,ﬁ
r‘: ;’;‘Ir‘ le" :::’ % o Y . E— vf' £ rr" I #
 — ! . I I


http://www.bmic.co.uk/about/cr_bmic.asp

v, ~ad ap < 2w
f &y (uoges sup Fo
513 ﬁmﬁz ae:%'w

Siu
)

‘Jersxew Papiadal

ues 3yl 1 Yy
uoleMp 2 pue

: B ‘6)‘
o~ 32 N hehe " he BT
et e [
l% : 1 l l | i : { 1 L :
®
Arco 1>t }%’
YO | > gliss. = e A
e . b = e =, =
: — _!; LY a;:: h _i_-___ 170 ol |
=4 1 == mmoland}fio&o 3ul porit.(on E-strings only
L P <P o pipp PP B
w = & = h“/".—»-""
% slow, efratically-paced glissando (ordina.-rio and non trem.

unless otherwise indical

%gd\.h?rm/g\li_/h;\ﬂ:"

(bom)

é : i
- (tem) Crrent).

ord.
J’E e Lord. /B:;.\h% j:d_ - P""ﬂ.‘l.zl};_d[,f
3= frp— = A — ——
A= - - S

GO Bon) Ty

/hgs)\ P I’(Eb) Y
A5 sﬁyﬁs\%y’ 3, Bte—id
= orem.) oS ' ﬂ

dimin. a niente



http://www.bmic.co.uk/about/cr_bmic.asp

Ul. Pre- Recorded

Presto a capriccio
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1. Pre- Recorded

Presto a capriccio
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NB. The duration of the final section (stow pliss) should
— be ad ustcd, ianrm‘rJEing,m e,nsg(tre, ﬁ\g;t b)oth rts

29 n sure 4
= 1. and 111.) finish at te’same time (i.e. the total length o
G?,,"q% S:he. o prz-j:wordzd parts is identical)). ey
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