Michae! Fnnissy
Shady Love

For ensemble.

The five petformers ave not co-ordinated by metre
or tempo. '

Either use stop-watches, or have ¢ach {0-second
?u'iod clearly mdicated J%r reje,roncc purposes.

Total duration: 4 minutes.

Percussion :{ Bass Dum

Small bunch of jingles (or skighbells)
Vibraphone 5 =
EE (motor o)

gr:zdiu liard" sticks (Bass Drum)
Soft shoks OAbE)
Quuarter - tone. notaticsi(Vin. & Vel ):
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Horn and Percussion, pages 1-5
Violin and “Cello, pages & — 10
Prano, pages {1 - 14

(4% Februagy - 31 March 2001)
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ach rd : Sustaned (3 or 4 seconds) @ O dolee espressivo, ‘extatique’
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Horn tacet, al fine

Each line lasts 10 seconds

3’007~ 3710”

ub jinfles across drum-head, near rim, tremolando

ass 1 3 13 1= 1
Brum l‘—et__ — —=1c |
D (senzi crese.)
| |
I s )
} - | . 1 X ¥ iy ]
!  po



http://www.bmic.co.uk/about/cr_bmic.asp

(B : I = “

- e

[3407-3750"]

(350" - 4°00"]

——

o ——

S

| 5
T

AL (senza cresc.)


http://www.bmic.co.uk/about/cr_bmic.asp

Violin and VYioloncello

The tempo of the material should fuctuate between ‘Adagio’ and

‘Andantine’ througwut ,independently for each player.

(1) Start con sprdino ; sul ponticello (very clse 4o the bridfe and with
lots timbral distorfion’). Constant and erratic cvescendo and
dim‘ ﬂumdo ppp{‘w ’, e

(ii) Sometime. berween 110" and 1" 307 yemove mute and

settle at r(n/‘ . Freely introduce occasional Pizsicato (single
notes or whitle P’nra_s ‘?Uﬂpflﬂfo’tabb(‘).

(11\) Sometime between 2730 and 2750 fg_Pla,u. mut‘,e_j

(com sol'c“ﬂn) Aico (no Pize ; diminuendo v, and remain at
Pp. Sempre flauvande ¢ dolce. Vin. plays 3% alta,
Vel 8Y2 bassa ad lib. (occasional motes or whole P‘mra.scs).

(V) Swp & 400" even Wf Cin mid- phrase or mid-note
(very diserect trounding, o " vather than 00 sudden or

Vo2
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