eternal escape.. .o

Exaggerate the dynamics as much as possible
No gaps throughout the piece.

Dai Fujikura
e=108
s | batt
marcato Ty 0 g €A horm. col
iELVL\n V‘? v = batt. norm.
3 |£V5I ¥ %3 3 )
_8 =t = 3 8 < ba || JI6%] [T |
Violoncello ¥ == e o o600 sien] e e
sfz sfz sfz < = == e = -7 o e
£ LT 3p 4 strings — e
by left hand T
mf____ Y ff
col
batt. norm.
5 S 3 % = Fﬁ - 3 % 3.% oo 5
» e 16, 6b he fehe 67T Rto e ===———=—UL
ve, = CEESe= T | SESTeES:
F >>>#; > o gﬁ‘>>“l>> — [l o} 4
sub. > = dap
mf frff L.H.
. marcato , col
non-vib. —5_—— gliss, batt.
105 K\_ > he— > >=>-3 7
n.8 ﬁ'—'— = '." r- r- '-h-r = >|>>‘| i — o £ 516
VC ','. = 1] h 1] ] Dl%_I —7 % i d — Q__
= v v 4 Ry 2 B
L 31 Ebgs §# D & sl®ap
sub.
sFFffzp ppppp X0 e i oo
- (no geo) "
norm. position — col  position
sul ordinary sul batt. ordinary Sweelly hali
) espress.(smooth gliss.)
pont. 7 = = pont. —3—
By — ‘ﬁ he _ = == ﬁ 7 b _9@5
v 5‘16> - o —— !32 = b:!"’i:\. 6>>LV' = 'Q—‘iﬁl 6 LV' I » i Ty I |.46
C. D 113 / A ° o1 7 74
= i s % ol =
/ P—— pp ——— sap pub. ppp
222 LH.  frif—~=
sul
pont. '
sl col  horm.

batt ring the top line.

= =

ANE
Ly

(2

2|

rax 3 1
\V; )y —= & T
C. y 4 y S )

2522 Er e F L A A
L g1 fff>
5 f \aﬁ p
L.H.
position sul col » _
ordinary gliss pont. 5 batt. po;_mon (smooth gliss.)
— —E5 .
19 4 - >3 = = ﬁﬂﬂnme‘r " gth"Ssuq
8 EJ > &= _ _ K| % 116 - > otel 1T miga (1]
Ve, g+ B neie| &8 el® e el | F®
&= fff ' o Hoaesh —
- h_ — #—0- ® ® ® @ =



http://www.bmic.co.uk/about/cr_bmic.asp

29 EE. _ .~ 433 9 5 ol
16 %047 =fete Seie >> 46 ﬁ > = = ﬁ Cos s o L %
Ve, F—ldd be e @00 b . o e o exees| ool |
P Pad ) )
s == = e T === i =
. g Sfffflp——n
fff L.H.
Sweetly
(no gap) et espress,
VIOl enty .
espress. T 7 bat. /I/\ gliss
213" ¥ S S TN | 8 — > > >y
T o sr r =l T e s g
Ve, S —= si et =
R [ gt ﬁi sub.
Pp PPPPP g Sappp——3ppp
U Frre o'l_| sul marcato
mechanical pont. batt. pont5 position
28 % marcato [p— marcato 3 v — ordinary 425
16t 6, 6@1 j <3 6h Laie fe Be 46
ve, I O RTIEEL et R IR [ [ denene| o T
o ® ® ® L,
=——-m—F STt
A CH T P
— nf P i
Sweetly
I eSS,
> 37 gliss %/_\ s e a e she
25 2 tata Ity 07 P e M =9e £ £ 6
16#1‘#5-#5#§ e el e ———alf L E = #%B
Ve, L r o — e . a a r . =
ff 3 & >ff I } 1 1 3 I_5_l
p I_3_I
mp——P Sib. ffp pPP
Sweetly
ESpress. —3—
356 ’:(__ITSS - #gh@ I—r? te 3 —3 dliss, 2 4
gl6+— — —= _|8 =< — _06> > o= 4o 6ﬁ . 4 >\ - B ) |8
ve Be———1—- =rs e
1T I T ¥ % — L3} o >hE: o
— 3 [ p— % = pe
ppp— T3+ p F——iff = p<ff¥ s/
——— :
Sweetly co
EXPress. batt
40 I_6 = = > >
AT e e R B gl ISR
Ve, fy——=——= . ; % PESEEEE S
M e = e
mf 1; —
o pp. S
sub.
position Fif
r sul ordinary
gliss. 3
3 ont Tho4 g
i e e e S X g | e be be  febe 3
ve. Tretiett T T et e B 9B 5
I_3 I | ] T o
- =



http://www.bmic.co.uk/about/cr_bmic.asp

Vc.

Vc.

Vc.

Vc.

Vc.

Vc.

Vc.

col

3
batt. marcato ,
49 5 3 = ote s | <
.3 % % (8= = > ﬂi ﬁi 6!2 #:!i #.F #.F p_# h:!#:£> % - = 0#2! 6ﬁF 45 1&56
B e T e - ==E ! e : -
A SR _E j———
[
ﬁaﬁ mp ff——
AL pos_ition ol (nogap)
fff ordinary (N0gap) [t <« » with (no gap)
[ ;
Qld"fn. ; EE s (NN N ok b
G—2% EEEE S S S ' =—==—=
\QJ), 0 & :;:: p— g_‘_g :; I
< < - fff——
= e_" o () —— f mp
wxféc&ly L.H.
exor Sweetly
57 5WIt e (smo?th gliss) 4expr$s i i (nogap)
3 == 3—F/—— ! |—:§E smoot m\ 5
‘\QJ),;N —r = ’ 2 E= =" W_
> - ()
mp é e
Sweetly Sweetly
sul express. Eexpress.
ppont. 2 \ /’\“
95 marcatg >, > | ort. ?ﬂ > 4 90/51
E\-l6> - -'-|7 [ > ‘ﬁ-'h'-'-l bd":—I/ ‘9- Ig - ‘ﬁ-'— — -_/v # # -_8
= i==2 o —— -_4_@==:!
— < #®
fff_——= slib—
sub. .
fff
Sweetly
marcato 1 EXPress.
T 1 position
e WSS e G TR S
7 : 1~ Tt tﬁ;% T o ——
: v i ‘ : =
e = NP = i
fSUb%’ p———— f P f
Sweetly . .
thetop | SN
65 1 marcato 5 exoress rng e op e - . 423
Prapsarlig——— e _ -, 8
o e =
h 6 | :. :v:. -y I |||” | ] | i1
ff————————fff — P \LL pp f
molto
no-trem
trem. _ . 3 _ SR marcato
S RO o res P L b = -
69Q3§@\§ f f (#)\;1?6_\; (#)g g oo 2 o te fe - fe 36 = j\ 76
[ Fan '/\ '/\ '/\ é‘ '/\ i
') stz sfffz EE
f——— % sfz  sffz  sfffz sffz g mf

Tff


http://www.bmic.co.uk/about/cr_bmic.asp



