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Note - this score contains revisions made in May 2001

Special symbols

Microtones {String Quartet)

1/4-tone sharp
3/4-tone sharp

1/8-tene flat

3/8-tone sharp
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Marimba - deadstroke playcd.on the node, producing a harmonic 2 8ves higher.
Whenever possible a harder'{(wound) mallet should be used.

Cello - “whispered sound” play on strings [1[ and 1V, the other

side of the bridge, near the bridge, whilst firmly damping the

strings with 2 fingers berween the bow and the ailpiece. The

sound shouid be like breath, with no pitch at all. bow path ————p

with the lefi-hand, =———g
damp the strings here

(tail-picce)
ms.L mokto sul tasto (if possible near the neck of the instrument}
col leg ric. In some cases it may be necessary or desirable to use a little hair as well as wood.
When followed by ‘trattenuto’ - at the end of the ricochet, gently draw the wood
across the strings. Do not re-attack at the beginning of the “trattenuto’.
. Crunching sound produced by applying much pressure with the bow,
ressure ? At (ts most extreme, the pitch of the note should disintegrate into an
—L_5 ““““““ > nat. complex of harmonics, almost like white-noise.
gradually add pressure over crunch gradually reduce pressure over

the length of the solid arrow climax the length of the dotted arrow
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Programme Note

Déploration was written as a response to the sudden and tragically early death, in November 1998,
of Gérard Grisey, and is dedicated to his memory.

Gérard was a great composer and a wonderful man. His music had a rare combination of warmth,
depth, subtlety, drama and humour... and an unceasing preoccupation with detail. As one of the
fathers of what has become known as ‘spectralism’, his work has been profoundly important in the
evolution of contemporary music. in the second half of the twentieth century. [ feel privileged to
have known him for many vyears.

The melodic material of Déploration is based on five of the Constellations proper to Grisey’s birth
date (17th June) - Gemini, Monoceros, Lynx, Canis Major and Canis Minor - each of these constel-
lations is transformed by geomeltric rotation, in 30° steps around 360°, to reveal twelve basic per-
mutations which form the basis of a continuously evolving melodic thread.

About half-way through the piece the musical discourse is suddenly and abruptly broken off. Up
until this point the harmony has been coloured with microtones derived from the {inharmonic)
spectrum of the marimba. What continues is a kind of miniature Requiem, whose harmony is now
coloured by the (harmonic) spectrum of the stringed instruiiiénts - thus there is a kind of symbolic
passing from inharmonic to harmonic. This ‘Requiem’ ndakes more than a passing reference to the
motet, Déploration sur la mort de Johannes Ockeghem, by Josquin des Prés, whose text ends with
the following verse -

Acoustres vous d’habis de doeul,
Josquin, Pierson, Brumel, Compére;
‘Et ploures grosses larmes d'oeil:
Perdu avez vostre bon pére.
Requiescant in pace. Amen.

...thus Josquin invites three colleagiies to join with him in this tribute to the great Ockeghem,
"vostre bon pére". In a similar way.I have invited George Benjamin, Jonathan Harvey and Tristan
Murail, three good friends both of mine and of Grisey’s, to join me in this tribute. The invitation
takes the form of four minute quotations, one from each of us,

As in the Josquin motet, this Requiem is underpinned by the first and last phrases of the plainchant
“requiern aeternam... Amen", in Josquin's Phrygian adaptation. The Constellations and the plain-
chant are woven together into a rich, Josquin-like polyphony. Fortuitously, one of the versions of
Canis Minor is the same as the first phrase of the plainchant ‘requiem’,

Déploration was commissioned by Robert Van Sice, and written between September 1999 and
March 2000.

W

HETISH MUSIC INFORPATION CEMTRKE,
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should be used. Take care to balance the hammonic with
the natural notes,
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mallels in this passage should be muhi-1imbral, so as 1o sound rather bright for the louder passages and cxiremely soft for the ppp passages
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