And as 1or the famous lost invention, the star maching, the discovery @ few years back of the
unpublished diary of Nathan Albert, around whom the original machine had been built,
established that ar from being an early anticipation of the healing properties of nature as
previously thought, this therapeutic contraption was an Jron bed provided wilh vicious
réstraints of steg/ and leather, so that lunalics could be pushed out into the garden at night
lo gaze without biinking at what Parker supposed fo be the cause of their madness : namell,
the moon. To gaze without inferrupltion for hours at a time n the middie of the night,
particularly in winter when the sky is so much clearer, at the source of the cormplaint, might
bring about a reversal in the condition and thus faciitate enfightenment.

extract from ‘The Lightning Cage’
by Alan Wall

The Star Machine is a set of twelve scenes for piano duet (four hands at one piano) and
flexibly scored ensemble/orchestra: "Twitching, Hallucinating, The Star Machine, Ghostly,
Lament, Constellations, Procession, Steel and Leather, Frozen Bells, The Heavens Weep,
Falling’, and ‘The Cold Moan'.

Any number of pianists may take part in the performance, swapping around between scenes.
The ensemble is divided into four groups ranging from, upper to lower register instruments.
Suggested instrumentation for a mixed ensemble migiii\be as follows:

Group A - flute, oboe, clarinet, violin

Group B - violin, oboe, clarinet, viola, alte saxonhone, trumpet
Group C - viola, alto/tenor saxophone, horn;bassaon, trombone
Group D —cello, bassoon, trombone, tubza/ double bass

There are four scenes for piano duet, faur for ensemble and four for piano duet and
ensemble. The order in which they ars performed is left for the performers to decide. Scenes
maybe left out or repeated. In scenes that contain unpitched material players should work on
finding the right sound, timbre oiieel to give the music character. Experimentation is
encouraged!

In addition there are two percussionists who require the following instruments:

Player 1 — bass drum, tamtam, small, medium, large temple blocks, small, medium, large tin
cans, cabassa
Player 2 - small, medium, large tomtoms, small, medium, large tin cans, hi-hat, sand blocks

The piano parts are also open to interpretation and experimentation. In ‘Procession’ the
pianists may spread the chords or add ornaments conventional or otherwise ad lib.

The Star Machine was commissioned by Contemporary Music Making for Amateurs (COMA)
for their 2001 Summer School at Bretton Hall, Yorkshire. The first performance was given by
the Summer School Orchestra and pianists participating in Thalia Myers course, conducted by
Simon Foxley, 27/07/01.
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Twitching

- Piano duet -

Dyaumics for Pianist 1 should 2=y s L T e g bg'-b\‘ b"_Ez /?: ﬁ/j
be i ible. = = = = —= b e = -
g Soeeseme  sepees = frs geS ESt= Fef 2T R
s =— S
[
Pianist 2 sets the tempo and should try and keep the durations of
chords fairly regular. Vertical alignment is very approximate.
Keep the pedal down as long as possible, changing only if you
Slowly think the texture is becoming too obscured.
f _ —
% g = —% e b
¥4 espressivo (
- - b I“' b
:W e 1 —
=
B S -~
T ~ b b3 b - P ; == > > o & -
2 > E“E £ (2w i ZEEZ S he LB
g = % E = s Eé;_b_gbpﬁ = - = fr=
i == % =
S T
n -y
o == - R = 3
) F w <X
_ fﬁ - be - be
Bl T i

)
1 |
i |



http://www.bmic.co.uk/about/cr_bmic.asp

Hallucinating

- Piano duet -

‘singing’ . ..
- = - e *
iR = é\,b; /\ =
A r. b va 5
s 7 *
()
f (p) (’ /
) be ﬁﬁr i I be- - Iy
T : = — &
f 1
; PP ——mf
LY Z E — = = iF
Lv. r
f {low cluster) I\
= =% T = % F
N 3
v
| ShF:
Ped. A A A A
d=em senza misura - Jd=cT2
/,.——\ i o= ;- () /—\
1 T —~—— L . % T
ppsub \ § I Ppsub
= =S F g 3
ﬁ == T = %
P~ | ————— f
—~— .mf
v B Q
r 4 L» 1 i I#' >_- - i’j‘ ucce]‘/—\ /—\t
el : = T ———
> e
- t T - P i_—
'il: d_r' ‘ﬁl f, 3‘ #;'i' g;
——— 4
ppsub A N A N N2
senza musura = ‘_:‘_7_2__1
g b rm——— - 8 T
p= FfL 2 o %
&5 o = o
(3] L 3 +
f gFE ™M
) ~ — £
54 = =
pp sub
o) i N ,..':: ~
F P:I— :, o —
F«& 1 h - r“ # m
= z &2
- A A 4 pp sub



http://www.bmic.co.uk/about/cr_bmic.asp

The Star Machiné

- Piano and Orchestra -

J= ¢.166, ‘cold and machine-like' . ..
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‘ghostly’.

-Orchestra -

J= c.144, ‘on the edge of audibility
(highest possible note)
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Perc. 1

Perc. 2
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Piano 3

iii

" Perc. 1

Perc. 2

Lament

- Orchestra (and Piano) -
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(Wait for piano

to fade away.)
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Consteiliations

- Piano duet -
‘bright and with a feeling of space’ . .
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Procession

- Piano dust and orchestra -
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‘steel and leather’

- orchestra -
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Frozen Bells

- piano duet -
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‘the heavens weep’

- orchestra -
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The Cold Moon

- Piano and orchestra -

c.48, ‘floating” . ..
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