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Part1 4' 00"

Part2 9' 30"

Part3 9' 00"

Part4 8' 30"

Parth 10' 00" -

Total 40 minutes
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General Notes

Dramatis Personae

A Spirit : Solo Percussionist (Part 1)

The Great Priest of Shiga Temple Solo Percussionist (Parts 2, 4 and 5)
The Great Imperial Concubine High Soprano (Parts 2, 3 and 5)
Lighting

Since Jodo was conceived primarily as a music-theatre work, it was always intended that lighting would form an important part of any performance.
However, since the work is likely to be performed in many different types of locations (theatres, concert halls, churches etc), the lighting element has been left to the
imagination of the performers, who should devise a lighting scheme which most imaginativeiv exploits the resources available to each performance location.

Movement

The 'Spirit' (percussionist in Part 1) needs to be able to move rapidly around the audience setting off the spinning bells in Part 1. The Priest (percussionist) also needs to
be able to get on and offstage easily between Parts 1 and 2, and in Part 5.

Electronics

The electronic part is performed on a PowerMac G3 Computer, triggered by a keyboard-player. The role of the keyboard-player (or ‘triggerist’) is similar to that of a
conductor, in that he both follows and leads the performers throughett the performance. The interaction between the performers is very similar to that between a
conductor and soloist, or in chamber music.

The electronic sounds are diffused through 8 loudspeakers surrounding the audience. All the sounds have been been spatialized using the "Spatialisateur’ (an ircam-
developed extension of Max-MSP) according to the 84-point plan shown on page ix.

Both the soprano and some of the percussion instruments should also be amplified, in order to achieve a good blend and balance between the live performers and the
electronics.

In certain passages (longer, rhythmically complex sequences) it is necessary for both soprano and percussionist to use a click-track. For the soprano this should be a
light-box (red light for the first beat in the bar, green lights for the other beats), but the percussionist will need some small headphones. Two pairs of headphones are
needed, one situated by the marimba for passages in Parts 4 and 5, and the other by the drums, for passages in Part 2.

Details of all the equipment needed are given on page v.
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Percussion Instruments

Part1
Indian bronze elephant bell

Spinning bells, to be hung from the roof at various points surrounding the audience - if possible around 10 bells of various types
can be used, conforming as closely as possible to the following spectrum:
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*2 bronze bells
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The AﬁZ (fundamental) is essential, but any combination of the other pitches is possible.
clamped together

Suggested types of bell - pairs of bronze 'Obertino’ cowbells, with their handles clamped togzsthes*; Burmese spinning gongs;
Short sections of aluminium tube, about 6" in diameter, etc.

The bells should be ‘'wound up’ and secured prior to the performance, preferably by suitai’ly placed assistants, and released to
spin a few seconds before they are played, so that they are spinning as fast as possible atthe moment they are struck.

Part 2

Water Drum {amplified) fixing bolts
Moku-sho (small, circular Japanese piccolo wood-block)
Moku-gyo (large temple block}

Wooden rattle

Temple bell {T#3) with rubbing stick

Monkey Drum (or Uchiwadaiko)

Shimedaiko

Hiradaiko

Large wooden clapper {optional)

Burmese Spinning Gong

Part4
S-octave Marimba

Part5

5-octave Marimba
Small tubular wood-block (C#3) (hand-held)
Several sets of clay chimes, hanging in a leng line to form a kind of "curtain’

iii
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‘Hiradaiko (above); Shimedaiko (below);
Uchiwadaiko and Wooden!Rattle-'(buttom rig
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Technical Requirements

Speakers
8 speakers (Meyer or equivalent - highly recommended: ATC) The performance Max Patch, complete with soundfiles, clicktracks
2 sub-bass etc are available {on CD-ROM) from the composer.
1 foldback for soprano
2 {optional) for drums and marimba Rehearsal Audio-CDs {for the soprano and percussionist), are also
_ supplied together with the performance material. These are stereo
Computer mixes of each soundfile (separately - i.e. not overlapping as they
PowerMac (Blue)G3/400MHz equipped with: would be in performance), with audio clicktracks superimposed
128Mm RAM on the sounds when applicable. Thus soprano and percussionist
7200 rpm Wide Ultra2 SCSI hard drive with at least 2 Gb free space can rehearse at home with the sounds and clicktracks using a
MOTU 324 multi-channel sound card standard CD-player.

MOTU 2408 audio interface

Korg 880D/A interface

MIDI interface (NB USB interface needed for the Blue G3)
Max/MSP software

Desk

Ins: 8 audio inputs from Mac
2 extra inputs for the clicktrack - one to soprano lightbox, the other te-percussion headphones
7 mics maximum
(17 inputs total)

QOuts: Basic §, plus 2 to the subs and 1 for the click-to-lightbox, and 1 forthe click-to-headphones

Mics
1 ambient mic for soprano (ambient blending with electronics)
1 close-mic for soprano (routed via reverb unit)
2 (or 3) for 5-octave marimba
1 for water drum (routed via reverb unit)
1 ambient mic for drums

Effects

Reverb unit {for soprano close-mic and water drum)

Click

Light-box for soprano (triggered by 9th channel from Mac)
2 pairs of light-weight headphones for percussionist (triggered by 10th channel from Mac)

v
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Hall Layout
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Technical Set-up

Connections

Keyboard [MIDI OUT] te USB MIDI interface [MIDI IN]

MIDI interface USB to Mac

MOTU Audio Wire from MOTU 324 card (in the Mac) to MOTU 2408 interface
ADAT optical cable QUT of MOTU 2408 (Bank B) IN to Korg 880 D/ A

Audio Connections
Korg 880D/ A Outputs 1 - 8* (jack) to Desk Inputs 1 - 8 [audio]

Desk Input 1 out to sp 1
Desk Input 2 out tosp 7
Desk Input 3 outto sp 2
Desk Input 4 out tosp 6
Desk Input 5 out to sp 4
Desk Input 6 out to sp 8
Desk Input 7 out to sp 3
Desk Input 8 out tosp 5

[Hence outputs 1 -8 from the Mac are fed round the circle of speakers;'clockwise starting from Left Front}
MOTU 2408 Outputs 1 and 2* {phono/RCA) to Desk Inputs 9 and 10 [click]

Desk Input 9 out to soprano light-box
Desk Input 10 out to percussion headphones (splitter box needed for the 2 pairs)

Soprano and percussion amplification should be fed to the front speakers (1 and 2, or 1, 7 and 2) panned as close as possible to the location of the live source.
Water drum microphone and soprano close-mic should be routed through a reverb unit - settings of the reverb unit will require some experimentation.

*Note - The Korg880D/ A outputs are +4dBu, therefore it is better to use these outputs for the audio, and use the MOTU 2408 for the clicktrack.
It is, however, possible to use the 2408 for the audio (in a case where, for example 2 2408s are used), but the desk outputs will need to be set a little higher.

vii
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The Text

Extracts from The Priest of Shiga Temple and His Love , by Yukio
Mishima

This text is used by kind permission of the Wylie Agency on behalf of the
Sakai Agency, Tokyo, Japan.

Part 1

[No text spoken]

In the Pure Land the earth is made of emerald and the roads that lead
across it are lined by cordons of gold rope. The surface is endlessly level
and there are no boundaries. Within each of the sacred Precincts are fifty
thousand million halls and towers wrought of gold, silver, lapis lazuli,
crystal, coral, agate and pearls, and its multitude of angels for ever playing
sacred music and singing paeans of praise to the Tathagata Buddha.

Both day and night the air is filled with the songs of cranes, geese,
muridarin ducks, peacocks, parrots, and sweet-voiced Kalavinkas.
(Huwever sweet their voices may sound, so immense a collection of birds
nast be extremely noisy.)

The air is full of jewelled cords, and from these cords hang the myriad
treasure bells which for ever ring out the supreme law of Buddha; and
strange musical instruments, which play themselves without ever being
touched, also stretch far into the pellucid sky.

The giant lotus flower, which by means of microscopic observation and
astronomical projection can become the foundation for an entire theory of
the universe and an agent whereby we may perceive the Truth. At first we
must know that each of thé eighty-four thousand petals has eighty-four
thousand veins, and each vein gives off eighty-four thousand lights.

To concentrate on such images is known as 'thinking of the Lotus Seat on
which Lord Buddha sits'; and the conceptual world that hovers in the
background of our story is a world imagined on such a scale.
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Part 2
2.1 (bar 1}
Shigadera-Shénin-wa kétoku-no so-dearu.

2.2 (bar 2)

Yogoto-no yume-to ittemo, Jddo-no yume-no hoka-niwa md minakatta. Me-
ga sameru-toki-ni, gense-ni ikiru-koto-no, mujé-no aware-na yume-no-
naka-ni mada tsunagi-tomerarete-irukoto-o shitte kanashimu-node-atta.

2.2a (bar 3)

Shonin-wa tsue-o tazusaete séan-o deta. Kosui-no hotori-e itta. Gogo-no
hikari-ni ydyaku ytliei-no sashite-kuru-koro-de, umi-no-nami-wa shizuka-
de-atta. Shonin-wa Suisékan-o-nashite, kohan-ni hitori tatazunde-ita-node-
aru.

2.3 (bar 58)

Sono-toki koki-no-hito-no kuruma-ga umi-no-kishi-o kaette-kite,
tatazunde-iru Shénin-no chikaku-ni tomatta. Kuruma-no-nushi-wa
Kyégoku-no-Miyasudokoro-de atta.

2.4 (bar 61)

Shénin-wa oboezu sono-hé-o mita. Soshite sono-utsukushisa-ni utaieta.
Miyasudokoro-to Shénin-no me-wa shibaraku ai, Shénin-ga sone-ine-o
hanasé-to shinai-node, Miyasudokoro-mo aete hazusu-koto-wa-shinakatta.
Burei-na shisen-o yurusu-hodo-ni kan'yé-na hito-dewa nakatta=ga, aite-ga
ikanimo okonai-sumashita résd-datta-node, shibaraku son®)gy6shi-no-imi-
ga ibukarareta-kara-de-aru.

2.5 {(bar 81)
Gense-ga isshun-no-uchi-ni, osoroshii chikara-de Shénin-ni fukushi-o
shita-node-aru. M6 daijébu-to omotte-ita-mono-ga gakai-shita-node-aru.

The Great Priest of Shiga Temple was a man of the most eminent vitue.

In his dreams he lived nightly in the Pure Land, and when he awoke he
knew that to subsist in the present world was to be tied to a sad and
evanescent dream.

One spring evening he left his cell, leaning on his stick, and walked down to
the lake. It was the hour when dusky shadows slowly begin to thrust their
way into the bright light of the afternoon. There was not the slightest ripple
to disturb the surface of the water. The priest stood by himself at the edge of
the lake and began to perform the holy rite of Water Contemplation.

Af that moment an ox-drawn carriage, clearly belonging to a person of high
rank, came round and stopped close to where the priest was standing. The
owner was a Court lady from the Kyégoku district of the Capital who held
the exalted title of Great Imperial Concubine.

Unwittingly the Great Priest glanced in her direction and at once he was
overwhelmed by her beauty. His eyes met hers, and he did nothing to avert
his gaze, she did not take it upon herself to turn away. It was not that her
liberality of spirit was such as to allow men to gaze on her with brazen
looks; but the motives of this austere old ascetic could harldy, she felt, be
those of ordinary men.

In a twinkling of an eye, the present world had wreaked its revenge on the
priest with terrible force. What he had imagined to be completely safe had
collapsed in ruins.

xi


http://www.bmic.co.uk/about/cr_bmic.asp

Part 3

3.1 (bar 5)

Miyasudokoro-wa kyfitei-no kéja-niwa kokoro-o hikarezu, wakai bibd-no
kikéshi-nimo, koreto-itte kokoro-o ugokasarenakatta. Tada dare-ga,
mottomo tsuyoku, mottomo fukakuy, kanojo-o aisuru-koto-ga dekiru-kato
iu-koto-dake-ga kanshinji-datta-node-aru.

3.2 (bar19)

Ano-résé-wa ittan ukiyo-o suteta. Kare-wa kuge-tachi-yori-mo haruka-ni
otoko-datta-noda. S6-shite ukiyo-o suteta-y6-ni, kare-wa kondo-wa,
Miyasudokoro-no-tame-ni raise-omo suteru-de-aro.

3.3a (bar 139)
Shinjin-no atsui kifujin-wa, renge-no-omoi-o kokoro-ni ukabeta.

3.3b (barl47)

Niwa-saki-no [Teizen-no] kigi-ni kaze-no kayou-no-o kiitemo,
Jédo-no héshu-o fuku-kaze-ga okosu bimy6-na ongaku-ni kurabete,
ikanimo omomuki-no nai-mono-ni omotta.

The Great Imperial Concubine was utterly indifferent to the charms of the
voung rakes who flocked about the Court and of the handsome noblemen
who came her way. The physical attributes of men no longer meant
anything to her. Her only concern was to find a man who could give her the
strongest and deepest possible love.

That old priest by the lake had at a certain stage in his life given up the
Floating World and all its pleasures. In the eyes of the Imperial Concubine
he was far more of a man than all the nobles whom she knew at Court. And,
just as he had once abandoned this present Floating World, so now on her
behalf he was about to give up the future world as well.

The Itnperial Concubine recalled the notion of the sacred lotus flowet,
which her own deep faith had vividly imprinted on her mind.

A4 night when she listened to the wind soughing through the trees in the
garden, the sound seemed to her extremely insipid when compared to the
delicate music in the Pure Land when the wind blew through the sacred
treasure trees.
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Part 4

4.1a (bar 1)
Shigadera-Shonin-wa tatakatte-ita.

4.1b (bar 5)
Wakai-koro-no niku-tono tatakai-niwa, raise-no kakutoku-no kibé-ga atta.

4.1c (bar 26)
Shikashi rénen-ni oyonde-no kono zetsub6teki-na tatakai-wa, torikaeshi-no
tsukanu sdshitsu-no kanjé-to musubi-tuite-ita-node-aru.

4.2a (bar 55)
Keza-no-sd-mo, Sosékan-mo, Zatsuryakukan-mo ada-de atta.

4.2b (bar 67)
Sazanami-no-soko-ni, yurameite, Mlyasudokoro no utsukushii kao-ga
ukande-kuru-kara-de-aru.

4.3 {(bar 88)
Kokoro-no shiichii-ga yfigai-de-aru-to satoru-to, Shénin-wa tsutomete
kokoro-o kakusan-sasete, aimai-ni shite-simad-to kokoromita.

44 (bar 144)
Jissai shiich{i-ga kaette fukai mayoi-ni tsunagaru-koto-wa Shonin:o
odorokaseta(ga),

4.5a (bar 212)
Shénin-wa Miyasudokoro-no maboroshi-o iroiro-to shégon-suru-koto-ni
yorokobi-o kanjita.

4.5b (bar 217)
54-yatte koi-no aite-o, masumasu kirabiyaka-na sonzai-ni shitate-ta(-te).

The Great Priest of Shiga Temple was fighting.
In the fight that he had waged against in his youth he had always been
buoyed up by the hope of inheriting the future world.

But this desperate fight of his old age was linked with a sense of irreparable
loss.

The various forms of religious meditation were all in vain.

Water Contemplation, too, was useless, for invariably her lovely face would
fibat up shimmering from beneath the ripples of the lake.

Concentration, the priest soon realized, did more harm than good, and next
he tried to dull his spirit by dispersal.

It astonished him that spiritual concentration should have the paradoxical
effect of leading him still deeper into his delusions. ~

The Great Priest found a new pleasure in adorning his vision of the lady in
various ways,

just as though he were adorning a Buddhist statue with diadems and
baldachins.

xiii


http://www.bmic.co.uk/about/cr_bmic.asp

Part 5

5.0a (bar 10)

Miyasudoko-wa tawamure-ni, gyoren-o sukashite sono-hé-o mita. Niwa-no
wakaba-no kage-ni, otoroceta rs6-ga unadarete tatte-iru. Miyasudokoro-wa
shibaraku mita. Sore-ga Shiga-no kohan-de mita shénin-no sugata-ni
magiremo-nai-koto-ni kigatsuku-to, sasugani kaoiro-o kaezu-niwa
irarenakatta.

5.0b (bar 34)

Miyasudokoro-no kokoro-ni huan-ga umareta. Ima hajimete sorega
umareta-node-aru. Gense-o suteta-hito-no sugata-wa takusan-mita-ga,
raise-o haigo-ni nageyatte-kita-hito-no sugata-wa, hajimete-miru. Sore-wa
hukitsu-de, iwankatanaku osoroshikatta.

5.1 (bar 63)

Miyasudokoro-wa jibun-no kareina ishé-ya utsukushii te-0-mi, niwa-no
kanata-ni tatazunde-iru s¢-no réshii-no kaodachi-ya shioreta sdi-o mita.
Kono musubi-tsuki-niwa nanika jigoku-no miwaku-ga

5.4 (bar 79)

Miyasudokoro-wa-to-iuto, shonin-ga kanojyo-no haigo-ni j6do-o omoi-
egaite-iru-towa shirusube-mo nakatta. Gyoren-goshi-ni nando-to-naku
niwasaki-o mita. Shénin-wa tatte-iru. Yilei-ga sasu. Shénin-wa mada tatie-
iru.

5.5 (bar 104)

Miyasudokoro-wa osoroshiku-natta. Mésh(i-no ikiryé-o soko-ni'miru-yéna
ki-ga shita-node-aru. Kanojo-wa dajigoku-no kydhu-ni karareta
Arehodono kdtoku-no sé-o mayowashita-kara-niwa, jodo-wa kesshite
kanojo-o mukaezu, jigoku-ga mukae-ni kuru-daré to-iu yo-no tsune-no
ky®hu-ni utareta. Kono-toki sudeni, kanojo-ga yume-mite-ita mujd-no koi-
wa vabureta-node-aru. Aisareru-koto-wa jigoku-de-aru. Kanojo-wa shénin-
to hantai-ni, shonin-o tdsite jigoku-o mita.

5.7b (bar 180)

Gyoren-no uchi-wa kuraku, soto-kara-wa Miyasudokoro-no sugata-wa
mie-nai. Shénin-wa sono-mae-ni hizamazuite, kao-o ryote-de 6ute naita.
Dokoku-wa nagaku, nan-no kotoba-mo denai. itsumademo, séshite naite-
iru-kiri-de-aru.

The Great Imperial Concubine casually glanced through the blind that
separated her from the garden. There in the shadow of the fresh green
foliage stood a withered old priest with faded black robes and bowed head.
For some time the lady looked at him. When she realized that this was
without any question the priest whom she had seen by the lake at Shiga, her
face turned paler still.

Now for the first time the lady fell prey to uneasiness. In her lifetime she
had seen many people who had abandoned the world, but never before had
she laid eyes on someone who had abandoned the future world. The sight
was ominous and inexpressibly fearful.

The Creat Imperial Concubine looked down at her elegant clothes and at
her Heautiful hands, and then she looked across the garden at the uncomely
features of the old priest and at his shabby robes. There was a horrible
fascination in the fact that a connection should exist between them.

She, of course, had no way of knowing that the priest was looking through
her, beyond her, into the Pure Land. Time after time she glanced out
through the blinds. He was standing there immobile. The evening light
thrust its way into the garden. Still he continued standing there.

The Great Imperial Concubine became frightened. She felt that what she
saw in the garden was an incarnation of that ‘'deep-rooted delusion’ of
which she had read in the Sutras. She was overcome by the fear of tumbling
into Hell. Now that she had led astray a priest of such high virtue, it was
not the Pure Land to which she could look forward, but Hell itself, whose
terrors she and those about her knew in such detail. The supreme love of
which she had dreamt had already been shattered. To be loved as she was -
that in itself represented damnation. Whereas the Great Priest looked
beyond her into the Pure Land, she now looked beyond the priest into the
horrid realms of Hell.

[t was dark on the other side of the blind and from outside it was
impossible to see the lady’s form. The Priest knelt down and, covering his
face with his hands, he wept. For a long time he stayed there without a
word and his body shook convulsively.
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5.8 (bar 202)

Sono-toki, gyban-ni tozasareta gyoren-no-shita-kara, yuki-no-y6na te-ga
sukoshi sashi-dasareta. Shigadera-no shénin-wa koi-suru-mono-no te-o
ryote-de oshi-itadaita. Soshite sore-o hitai-ni ate, hd-ni ateta.

5.9 (bar 216)

Kydgoku-no Miyasudokoro-wa, jibun-no te-ni sawaru tumetai iyg-na te-o
kanjita. Sono-uchini sono-te-ga atsui-mono-ni shitodoni nureta.
Miyasudokoro-wa tanin-no namida-ni nureta waga-te-o kimi-no warui-
mono-ni kanjita.

Shikashi shirami-kaketa sora-no iro-ga, gyoren-o toshite sashi-itte-kita-no-o
kanjita-toki-ni, kihujin-wa, atsui shinkd-no kokoro-kara, yo-nimo tétoi
reikan-ni totsuzen utareta, Waga-te-ni hurete-iru kono mi-shiranu te-wa,
hotoke-no mi-te-ni chigai-nai-to omowareta-node-aru.

5.10 (bar235)

Miyasudokoro-no kokero-ni gensd-ga yomigaetta. Jédo-no ruri-no tsuchi-
ya, mure-tatsu shippé-no rékaku-ya, gaku-o kanaderu tennin-no sugata-ya,
suishd-no suna-o shiita 6gon-no tke-ya, hikari-kagayaku hachisu-ya,
karydbinga-no koe-nado-ga yomigaetta-node-aru. Sono-yGna jédo-ga
waga-mono-ni narui-nara, mata jijitsu, ima-ya so-shinjirareru-node-ari-ga,
shénin-no koi-o ukeiretemo-yoi-to omowareta.

5.11 (bar 248)

Shigadera-no shéninwa, shikashi nani-mo iwazu, nani-mo negewanakatta.
Miyasudokoro-no te-o shikkari-to nigitte-ita te-wa, yagate hpdckareta.
Yuki-no y6-na te-wa, akebono-no hikari-no naka-ni nokosareva.
Shénin-wa tachi-satta. Miyasudokoro-wa tumetai-kokoro-ni natta.

Transliterated by Kuniko Kato using the Hepburn Romanization system.
{Mis used in place of -)

Then in the dawn darkness a white hand gently emerged from behind the
lowered blind. The priest of the Shiga Temple took it in his own hands and
pressed it to his forehead and cheek.

The Great Imperial Concubine of Kydgoku felt a strange cold hand touching
her hand. At the same time she was aware of a warm moisture. Her hand
was being bedewed withsomeone else's tears. Yet when the pallid shafts of
morning light began to reach her through the blind, the lady's fervent faith
imbued her with a wonderful inspiration: she became convinced that the
unknown hand which touched hers belonged to none other than the
Buddha.

“hen the great vision sprang up anew in the lady's heart: the emerald earth
of the Pure Land, the millions of seven-jewelled towers, the angels playing
music, the golden ponds strewn with silver sand, the resplendent lotus, and
the sweet voices of the Kalavinkas - all this was born afresh. If this was the
Pure Land that she was to inherit - and so she now believed - why should
she not accept the Great Priest’s love?

But the priest of Shiga Temple did not utter a word. He asked her for
nothing. After a while his old hands relaxed their grip and the lady’s snow-
white hand was left alone in the dawn light. The priest departed. The heart
of the Great Imperial Concubine turned cold.

Translation by Ivan Maorris
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To Kuniko Kato
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Birdsong

Bells

Birdsong
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The Spirit enters, masked

Elep_hal}_t be:l]: N

- - «Percussionist enters-from afar; playing the elephant bell, if. possible walking around the edge 4f titoaudience, in and out of any alcoves there may be in the hall, so that the resonance of the bell undergoes constant changes of acoustic.
- Whilst- moving fairly swiftly, keep the bell moving at all times, swinging it to and fro rather like a'censer - from below the waist to above the head - keeping the thythms irregular but not unnatural
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Bells

- Birdsong
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Perc.

Bells

31

i

Several spinning bells should be hung (if possible from the roof) all around the auditorium - if possible surroundirig, tive audience. The percussionist strikes the bells as he [she] encircles the audience (whilst always continuing to play the
elephant bell). The bells should have been “wound up’ and secured before the performance, and it is suggested tha? they be released (o spin} a few seconds before they are played (by suitably located assistants), so that the bel] is Spinning
as fast as possible when it is struck. The first and last belis are strictly notated (in bars 33 and 40) - between these puints the bell entries are free, but should be rather irregular. The number of bells should net be too great - a minimum

of 3 and a maximum of 12 is suggested. No bell should be played more than once - a choice of pitches and type: of bell is given in the introductory notes.

Birdsong

intensifung towards first spinning beli... Spinning bell (Bb2):
take cue from final birdsong
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Perc.
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A Preset 2:
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[this sound should last well into bar 3 of Part 2]
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The Priest
(Percussion}

Triggers ;

Text

Sibillants

The Priest enters, slowly

Jodo - Part 2

James Wood

\H i 1
4
4” 6" Q
A m M = ™
, - ¥ = - 1
:% : & H = 3 i
Jod-2.1 Jod-2.2
4" 6" ‘21 " 6”
m y = rm
J- —  ——— 3 ::
Shigadera-Shonin-wa kétoku-no sd-dearu. Yogoto-no rume-to ittemo, Jédo-no yume-no hoka-niwa mé minakatta. Me-ga sameru-toki-ni, gense-ni ikiru-koto-no,
[2.1] f2.24 mujé-no aware-na yume-no-naka-ni mada tsunagi-tomerarete-irukoto-o shitte kanashimu-node-atta.
‘_____,I.) [ €F
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L It
Perc. ﬁ-ﬂ— 5 "%
a
i ™M
. ]Q =1n ] 1Y
Trig. { ] ; i B
| =y
¢ jod23
27" 5
1 i
; - 3 ng
Text : rz 5]
Shénin-wa tsue-o tazusaete sdan-o deta. Kosui-no hatori-e itta. Gogo-no hikari-ni ydyaku ydei-1i sashite-kuru-koro-de,
[2.2a) umi-no-nami-wa shizuka-de-atta. Shénin-wa Suisdkan-o-nashite, kohan-nt hitori tatazunde-ita-node-aru.
16" 16"
U PIUIOUPPIIPY ¢4 M = ,
c,I' ; N high freq.
| = 1 €
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Sib. |
! low freq.
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moku-gyo (temple block) .
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Perc. I g
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S senza dim. S sempre
Water drum® A\ (heavy mallet)
The water drum should be amplified, with reverb. - the moku-gyo could also be slightly amplified, if desired
Balance - the temple block hnd water drum should sound as a very strong,
composite timbre - they should sound at least as loud as the closest (loudest} chanting phrases {eg. bar 34)
v
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Sopr.
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Trig.

Sib.
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Chant
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%8 (s ->J ) dlick -

[ 9 click stops here
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wooden rattle
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o Sono-toki kaki-no-hito-no kuruma-ga umi-no-kishi-o Shénin-wa oboezu sono-hé-o mita. Soshite sono-utsukushisa-ni utareta.
" kaette-kite, tatazunde-iru Shonin-no chikaku-ni tomatta. (2.4) Miyasudokoro-to Shénin-no me-wa shibaraku ai, Shonin-ga sono-me-o
- Kuruma-no-nushi-wa Kydgoku-no-Miyasudokoro-de atta.
[2.3]
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# filtered stream
Ty T — R — 4&.
Comp -b ¥ } b&i__ n - : —}d Dg- i .;J'- bg 1 1 —

v 'qev-

o

=
o
o]

18


http://www.bmic.co.uk/about/cr_bmic.asp

becorning

close mic OFF
ambient-mic - with a little reverb
balance ocarina

clase-mic - with reverb sim. more intense...
63 e PP*/____{\P —= mp mf dolce
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| ] ! 1(‘3) X i3 14 13 1
Text 4 — = ' . , . ¢ 14 T4 % 1
hanasd-to shinai-node, Miyasudokoro-mo aete hazusu-koto-wa shinakatta.
Burei-na shisen-o yurusu-hodo-ni kan'yd-na hito dewa nakatta-ga, aite-ga ikanimo
okonai-sumashita résd-datta-node, shibaraku sono-gyashi-no-imi-ga ibukarareta-kara-de-aru.
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close-mi¢ - with reverb
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Gense-ga isshun-no-uchi-ni, osoroshii chikara-de Shénin-ni fukushi-o
[2.5] shita-node-aru. M6 daijdbu-to omotte-ita-mono-ga gakai-shita-node-aru.
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click (perconly) -

@ click {perc only) -
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The Concubine

(Soprano)

it

Tr_ig:gers g

I

Text

Jodo - Part 3

Computer

Doao James Wood
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Miyasudokoro-wa kydtei-no kéja-niwa kokoro-o hikarezu, wakai bibs-no kikéshi-nimo,
311 koreto-itte kokoro-o ugokasarenakatta. Oteko-no yoshoku-wa na’nimono-demo nakkata.
Tada dare-ga, mottoma tsuyoku, mottomo fukaku, kanojo-o
[last 2 bars of Part 2 overlap]
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Sopr.

Trig.

Comp.

close-mic slightly open, with a little reverb.

S 108 cold...
i0 senza vibr.
) P
’f } ; i : : % T | | I T T 1
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e =] 7 7 ] 7 ¥ = ¥
m '] & 1 m
N.B always very gradual transformation
from ¢losed to open mouth (and back again}
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aisuru-koto-ga dekiru-kato Ano-rdsd-wa ittan ukiyo-o suteta. Kare-wa kuge-tachi-
iu-koto-dake-ga kanshinji-datta-node-aru. (321
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(close-mic ag before)

cold...
2 s.v.
) il
S ~ - } ] i — i ] I — — — ] ]
opr- |y : : : 1 : == = £ = e :
ke e - -« S - -
- - e —
m u O u m
as before
i b . 'In { - : : - : I T — IV T 1 11 ]
. Teg. | @ 1 ; : : ! == i = :' i j |
: | % | ] LD } | i | l |
-yori-mo haruka-ni otoko-datta-noda. 58-shite ukiyo-o suteta-yd-ni, kare-wa kondowa, ' i ! ! I
Miyasud okoro-no-tame-ni rdist-omo suteru-de-arg.
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close-mic off, reverb. off
cold, but more urgent
5.v.

@ click —

again cold, remote

33 5 short m; - e
- - ‘P rrp < PP rrre
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S°Pf~[u =t : i : : = == = e = * i —
_ kya o i} m m
N.B. dynamics in ‘bouche fermée’ passages are shown
as they should SOUND - therefore the'sung’ dynamic
v shart may need to be one or two steps louder v
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From here, the notes and chords notated in the computer part Each new note er.uhrase is spatialized differently,
merely show the principal pitch in a complex chord made up resulting in siTie abrupt changes of dynamic
of harmonics, either above or below the given note (or both)
s.v. . pochiss’ vibr.
sim. wanner
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Sopr.

Trig. %

-Comp. ’
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meno vibr.
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Sopr.

Trig. }

Comp.

close-mic slightly open, with a Jittle reverb.
D=108 solemn, rather ritualistic

breathy, s.v. pure (fully voiced)
I.?g FaN ~ A _‘! — — 53—
A I I ) B— = T | T T ] |
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Shinjin-no atsui kifujin-wa, renge-no-omoei-o kokoro-ni ukabeta
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D=100¢). =33
breath-sound - close-mic fully open, with long reverb. - - - - - - - - - - - -

mare urgent... like a breath of wind in the trees...

s.v. sempre .
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Teizen-no kigi-ni kaze-no kayocu-no-o kiitemo, bimyd-na ongaku-ni kurabete,
[3.3b) Jado-no hdshu-o fuku-kaze-ga okosu tkanimo gmormuki-no nai-mono-ni omotta.
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a tempo (= 108)

close-mic only slightly open, with a little reverb. (as in bar 140)

5.V,
- - - T breath . myp sub,
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close-mic off

mordents always very quick,

and on the beat

@ click -

poco vibr.
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e stop as though cut off .
by the birdsong koid gu
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From here on many of the notes /chords notated
- . mercly ‘accompany” a fragment of birdsong -
) . the duration of each fragment is shown by the dotted slur.
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as before - immediately to the i’

mp warm, bright
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cut off as before
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Sopr.
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