UNFINISHED
BUSINESS

EXCERPTS
FROM A THEATRE
PIECE

for Dancer,
Trampeter, Percussionist
Wind Controller,
SOUNDSCULPTURES
Atari Sampler

and Compater Sequences

These excerpts particularly demonstrate the graphic
notation/drawing developed to record the electronic samples in the score.

Primavera
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UNFINISHED BUSINESS

was first performed at the Charles Cryer Theatre in Sutton,
1991.

by Matthew Hart-Dyke [ tpt, wind controller)

Martin Allen ( perc)

Fiona McCleod ( Dancer)

Adam Hart-Dyke ( Elecironics)

Sound Scalptares by Derck Shiel. |

Directed by Derek Shiel and Jalia Usher.

The work was mppaﬂed by an Arts Coancil Electronic Masic
Barsavy.
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1 PRELUDE:

FANFARE

SCENARIOD

The Dancer enters, in company with lhe trumpeter.

Both are dressed in & bright colour.

The trumpeter delivers the opening fenfere to accbmpong
8 joyful, exuberent end affirmative dence. The Trumpeter
stand centrallty with the dancer,

may

tlosely identified with her.

Ouring the eris, her movemenis become more expressive,

tess athletic, elthough she mey reiain the fast tempo,
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1 CLOSING IN

ATAR) ' The omincus sound of lhe ‘doors”  disturbs her .
 e—— During the long sequence she begins to show fear, claus-

trophabia et

" ; There is & sense of her world diminishing, of being little by

wind Con i ] little cramped and confined. There isg always ga threat

bekind.  As the running /penting idea develops, she begins

to “run oo the spot”, as if to escape the doors shutting behind

percussion her. She begins to lose her bright ever-costume. She begins

to pant, then-to tire. During the brass fenfsres she shows a

collapse of nerve end individuaiily, so that al the final door
crash she is left motioniess, frozen.

The sccond line is a graphic representa-
tion of the sctusl sounds of the electronic
sequence. The noisted line above bears

little resemblance to events boceuse of Fercussionist:
long delays in decaying sounds; it is in- Assists ‘doorsiam’ gongs. Then begins to position the
cluded here as o reforence matrix. Per- upright sculptures in a diagonsl behind ihe dancer that

formers and listeners will sctually find
the graphic line much clearer to follow.

becomes incressingly threatening. BUT; each doorslam
does not have 1o be illustrated live.
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