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PERFORMANCE NOTES

My Second Guitar Trio is in three movements. Eac't niovement is a different version of a tempo canon. The movements
may be played in any order but should not be pleyed in immediate succession to one another. Rather, other pieces should
be programmed in between, so that the mavemests'become spaced apart. The suggestion should be that of revisiting the
same object from a different angle or perspectivs after a period of time has elapsed. )

Notation has been given in shorthanii:Each note is played as a single-string tremelando in semi-quavers f& the given
number of beats. (The only excepfian i the final note, which is played as a single note and aflowed to ring for its full value).

Therefore:

paad &

Jrret

The three iUX'!aposing tempos should be followed carefully. For a
i ; - ceuracy, each pulse should be rel
headphones via an electronic metronome. Metronomes should be started on an agreed gignaj. . ayed through

Players enter in succession after counting the i { |
- t required number of tacet beats at the start of each movement. th
movement is performed accurately, then the player who commences first should algo be the last to finish. 1 e
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