Trying to translate 3 ~ Katharine Norman
(for piano, tape and live electronics, 1991)

So often pieces for instrument and tape concentrate on finding points of contact between two worlds,
making some kind of aural translation between acoustic and electronic sound. I decided to explore the
polarity between the instrument and the tape, treating the issue as a feature rather than a problem. At times
the piano sound is processed ’live’ to enhance its independence from the recorded sound. Piano and tape
inhabit the same world, but differently.

The tape explores some speech which is itself about issues of translation; a speaker describes the problems
of translating from gaelic to english, and also the way that gaelic music, in particular psalm-singing, has
declined over this century. I was struck by the beauty of her voice, and the emotion behind her meaning. I
also share her sorrow that these old ways of making and sharing music about, and for, everyday life seem to
be disappearing, and we are perhaps no longer able to translate their relevance and deceptive simplicity into
the music that we write today.

The speech used is from a Radio 3 Soundings documentary and is used by kind permission of the BBC.
The piece was commissioned by the Mead/Montague duo with funds provided by the Arts Council of Great
Britain
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