Performance notes

Tempo .. .

Metronome markings provide a suggested tempo. This tempo may be varied to accomodate the performing acoustic: for instance, in a very dry acoustic the
last movement would probably need to be quicker.

Pedalling (sustain pedal)

N\ change pedal, clearing resonance completely
AN hatf-pedal: do not completely clear sustained resonance
SAANAANAAA ‘purhp’ pedal to gradually clear previous sustained resonance whilst sustaining what follows.

This should be done almost imperceptibly.

7 (Fourth movement). Change pedal whilst holding pitch indicated.
)

Una corda pedal should only be used in the second movemLant, where it should be held down throughout the entire movement.

‘ sz used to indicate phrases that should be brought out.

(i) Cold Light, 6 a.m. .
It is very important to ensure that the pedal is completely cleared, where indicated, whilst holding down the note concerned (e.g. bar 2 ): the idea is to build
up brief resonances which disappear as'a subsequent note is struck; this note should be sufficiently loud to mask the disappearance of the sustained sound.

(ii) Still, clear (for V.R.M.)
The movement consists of a series of overlapping melodic phrases, ‘picked out’ of the accompanying texture. The melody notes are indicated by tenuto
markings and phrase marks. There should be two distinct layers: the long melodic lines; wiish should be quite pronounced, and the lilting ‘accompaniment’,

which should be extremely quiet. Crescendo and diminuendo markings beside phrase.marks apply only to the melody lines. The accompaniment remains pp,
unless indicated otherwise. T

JDZ Play with both hands, the melody note is louder than th¢ Zecompanying note, which is generally pp.

4 Play with one hand (preferably). The dynami< rharking applies to both notes.

From bar 5 the sustain pedal is used throughout, changing or half-pedalling where indicated. From this point, notes should be struck and left to ring, except
when a note is tied.

(iii) Frozen Edge

The unmeasured bars at the beginning of the piece (i.e. bar 4, 5) are to be freely interpreted, but should be long. Thc ad lib. repetitions of_ the sfff low chord
at bar 5 should be sufficient to become oppressive, disrupting the listener’s sense of time. The unmeasured repetitions at the end of the piece should be
similar, but less oppressive (i.c.fewer repetitions, and probably shorter)

It is important that the loud, crashing chords, which occur throughout the movement, should be heard as interruptions toa continuing melodic ‘ﬂow"
provided by the repeated semiquavers. The loud chords should be played a tempo unless otherwise indicated. The semiquavers should be played with
altémating hands.

Bars without time signatures (marked // ) are ad lib, in a fast tempo (generaily ‘furioso’)
(iv) Long Causeway

The performer needs to strike a balance between a stow, at times almost static, tempo and a sense of forward movement provided by the melodic};ines apd
harmonic progression. By the final section of the movement (molto meno mosso) the tempo should be so slow that the melodic lines are afmost impossible
to follow, leading the ear to focus on single notes.

The movement should, until its closing stages, sound quite strong, and very resonant. In this movement, the pedal changes are particulacly important and
will result in shifting ‘clouds’ of harmonic resonance, at times quite pronounced. Because of this, the audible dynamic level will, at times, be louder than the
dynamic indications given to the performer.

. Notes should be held as indicated by ties, which are simplified to avoid (even more) confusion.

Only one note is ever sounded at a time, and a note is struck on every quaver of the piece. At points where the the score may be unciear, the intended pitch is
given in square brackets, e.g. bar 10 (penultimate quaver is C#)
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* Change peda whilst holding note, sim. throughout
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* |f performed as a single movement, hold a niente, then release Ped. If performed as part of the set, hold until dynamic level reaches p, then into second movement without releasing Ped.
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* |f performed as a single movement, hold a niente, then release Ped. If performed as part of the set, proceed to next movement without releasing Ped.
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1l Frozen Edge
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* See performance notes for this movement


http://www.bmic.co.uk/about/cr_oup.asp

5
=3 7 6 5
o416 % % %
5
7516

sf ff
95,6 N N Ny ) S

H~E

WNGS
aanll

ad lib., furioso

3

e =i

Keo | Bed | Red AAAAA R,



http://www.bmic.co.uk/about/cr_oup.asp

——————f sub.sff

A tempo - mp —3—r—3—TRAS" !
sm. R.H. L'H'I AT A N A
[ ] I L €) T T T 1L )
< R —T= [
- S 7 4_‘1M";
h k) s s-|—| 7 Lal
sfp —— ff mp—————1 f — 3 3 3 (adlib) ——mf

ﬁ:ﬁ 5 2 3 s
b# % % a
I:L
°) 5 2 3
o % 8 %

E ==l

2

N

Y[

eV



http://www.bmic.co.uk/about/cr_oup.asp



