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Bryn Harrison

Commissioned & firsi performed by
Francesco Mariani

Alharabra, Bradford,
19th February 1997

Like Takemitsu’s music, Forms of Distance draws upon both Eastern and Western musical
aesthetics and consists of a series of fragmentary forms that are seen through ever changing
perspectives. Whilst wnting the piece I was particularly inspired by three lines of poetry from
The Bell by the contemporary Chinese poet in exile, Bei Dao:

fime s curtain
opened by the silent bellringer
disintegrates, adrift in the sky.
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