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The End of the Line
Synopsis

Margaret, whose husband Donald has gone missing, has travelled up to London to find him. At the opening of the opera (The Circle
Line Leaves), Margaret is standing on the platform of Edgware Road.-looking for him. She describes how all the friends at her local
church disapprove of Donald. She is convinced that she can still find Titin and bring him home. Margaret exits at the end of the scene.

Suddenly, Donald and Judith run onto the platform and get on dhe train just before the doors close (Stand Clear). The husband of
Margaret, Donald is about forty-five, has two children in their eaily twenties and is undergoing something of a mid-life crisis. He has run
away to London with Judith, a woman half his age with whom he has been having a secret affair.

The train departs and we discover that all is not well with firn. Donald insists on involving Judith in a seduction game with an invented
~ character voice, Figaro, who speaks through Donald's hand movements (Meeting Daddy at King's Cross). Like a ventriloquist, Donald
speaks for both the character voice and himself, but he'is also afraid that Figaro is developing an autonomous personality of its own. It
keeps on making the most lewd comments to Juditiy,-who, mindful of other people on the train, implores Donald to stop. Judith asks
herself why she has run away to London with him. Donald convinces her to ignore Figaro and they kiss.

While they are making up, they don't see a young woman getting on the train at King's Cross. It is Sabrina, Donald's youngest daughter.
Sabrina hears her father's voice and turns around to find him kissing a woman about the same age as herself. The shock of being
caught by Sabrina is too much for Donald to bear. He runs wildly out of the train which has still not left King's Cross.

Margaret is found searching for Donald there (Doors Closing). Ironically, she is very close to him at the very moment she first begins to
despair of ever finding him. He has wandered onto the rail track, but Margaret is too lost in her thoughts to be aware of what is
happening around her.

Offstage sounds depicting Judith pleading with Donald punctuate Margaret's next aria {The Wife's Realisation). Here Margaret
becomes aware for the first time that Donald has left her. After this aria, she leaves the platform, never to return again on stage.
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Two people wearing walkmans get on the tube at King's Cross, where the train is still waiting to depart after Donald has climbed onto the
track {Delays). Confused by contradictory announcements from the platform tannoys and from the train driver, they eventually decide to
leave the train. ' ' '

Donald suddenly returns to the compartment, looking deranged and fractious after his experiences on the track. He now has two
character voices speaking to him and has lost all touch with reality. He is obsessed with the idea of Edgware Road being the end of the
line (which it is not, it being the Circle Line!) and sees it as his mecca.

Two German tourists, Hildegard and Agatha, get on and the train resumes, its journey (Coming Up to Edgware Road). A pair of middle-
aged spinsters who live together, it is hard to guess the exact nature.of their relationship. Hildegard is a flighty, mousy woman who is
easily frightened, especially underground. Agatha is made of altogeiher sterner stuff. She sees it as her role in life to look after Hildegard
and has her friend completely under her thumb.

The tourists ask Donald how long it will take for the train to reach High Street Kensington. When they don't get any sense out of him,
Hildegard gets increasingly hysterical because she has recuriing nightmares about being in a tunnel and Donald reminds of the man in
the dream who breathes fire at her. Agatha tries to calm heiaown,

While this is happening, Donald sees the light at the end-of the tunnel heralding the train's arrival at Edgware Road and works himself up
into a frenzy. As the train reaches the platform, he annéunces to Hildegard and Agatha that they have reached the 'end of the line'. He
lunges at them. This time the doors open and the twa women are able to escape from the train.

Now that the train has reached Edgware Road, Donald suddenly pulls himself together and sees the situation in full clarity for the first
time (The End of the Line?). His blind, obsessive behaviour has ruined his life and the lives of his family. There is nothing he can do to
remedy this. He tums to his ‘character' voices for consolation ...

Martyn Harry
Camden 10/97
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Instrumentation Acting Roles

Clarinet in Bb* | Passenger 1 (bars 185-192)
(doubling Bass Clarinet in Bb and Walkman)

Violoncello Passenger 2 (bars 185-192)
{doubling Walkman)

Free Bass Accordion —

Harp | ' Sabrina, Donald's daughter (bars 134-143)

* Notated in the full score throughout at sounding pitch.
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Full Score v Martyn Harry

The End of the Line

e Circle Line Leaves (Lament 1

Time: The present. Margaret, a middie-aged weman, has travelled to London to find her husband,
Donald, who has disappeared from home, She is standing on the platform of Edgware Road
underground station, locking for him.
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2. Stand Clear {Interlude

[The number of repeats of bar 37
is fo be set in rehearsal]
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Donald and Judith run onto the platform and make a sudden rush to

get onto the train before the doors close.
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3. Meeting Daddy at King's Cross (Drama 1)

Donald is in his forties and has two children in their early twenties. As part of a mid-life crisis, he has started having an affair with
Judith, who is fifteen years younger than him. Now he has absconded to London with Judith without telling his wife. However, his
behaviour is becoming increasingly unpredictable, aimost as if he is beginning to lose touch with reality, and this is beginning to concern
Judith. A symptom of this is the fact that he keeps on lewd suggestions to Judith in public while making funny voices and speaking
movements with his hands. The ‘character, Figaro, is known o Judith from rilual ‘games’ they've had at home. Now it seems to be
geiting out of controil and seems almost to be taking on a life of its own.
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(deeply embarrassed — he also behaved like this yesterday)
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The harpist (one of Donald's daughters, similar age to Judith) enters the
carriage. She does not see them until bars 137-138, by which time Donald
and Judith have reached an unambiguously intimate position.
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Donald and Judith kiss. Donald runs out of the carriage,
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4. The Closing Doors {Interlude
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take the Circle Line, they make announcements taking place. musicians to take their places).
their way to the standing area and  Without warning the cellist walks
stand facing each other. They out of the compartment.

avoid each other's eye confact.

il
/P

(|

et

s

f

Acc. .
= =
== = 4 o = F=
o = _
rrp
b b T o =
= 2t = = g i = HE
Hp. = Prrr {barely audible}
~
BE] = 3 = 7 ] o

]

wlls
Nl



http://www.bmic.co.uk/about/cr_bmic.asp

0]

7. Coming Up to Edgwar
S| Allegro Vivace

132)

185

DONALD
I tewd

o

be

he-

to Edg ware Road!

Edg-ware Road, we're c¢o-ming up

Edg-ware Road,

i
T

~
14

=
Eig

e
<7

e
ffifwajoyfufhoe-dom

33

I

T |
19y
=

B
f fike & joyful hoe-cown

£

v

J ke a joytut hos-cown

1
-

>
ol

fm:a a joylul hoa-down

| -

I 1
-
I1bal
i

Y
o

I

Banri,

Cl.

Vie.

Acc.

Hp.

35,


http://www.bmic.co.uk/about/cr_bmic.asp

—J3—

192

i I i
) il AN B * |1
ik
™y
™ A I...IL o
L
] ] 12 qﬁ”.J
e
||4w ™ ¥
AWV
quuv = ) ) ] il il \
i d i
o 1%
||.-v .lll W..I
L it T il ]
A S
1 _._.‘”u "#I i
.i..»w
Rl lild [+ g
£ ik
i L3 i
T8 2 I JIEY T
S i :
ﬂ._._.L )
N b AN - -g.
] L)
F.H»J
M 1N TTA el ||m
2
) ! I 44 ||M_Wn> Bot ._.f T
e %
il AT il iy
| ™
. ] ] TR ik X 3
1y
A ||4
A . RN | . e
o N & S 3 X
3 = 3 o} > & £


http://www.bmic.co.uk/about/cr_bmic.asp

200

- Bahn. _

U

Lon-do - ner

a

on

To tal - ly tost

ren.

- lo

Sop.

lig ver

Voel

1

4l
;Y
] i

m
o |

&2

=
o

Y
t il

i
Uil
=

A
Mezz. E
*

Bari,

Hp.

37


http://www.bmic.co.uk/about/cr_bmic.asp

me

to

Leave this

calm!

|
FTE |
I

= MP leggicro

| 4

=r

Y
!

2086
[
el

Bari.

Cl.

Vie.

Hp.


http://www.bmic.co.uk/about/cr_bmic.asp

mp {gestusing nervously)

ﬂa
5 |
I W T In--._ _ Al
[$
. T
Wit § i il .
1 1 1l ----H Eat S nmn i |11
=a. w ﬁv
[a .m.u e m bt i M4 ST A
@ ; L ey B (!
_ ag | fv & FL
W s || Mo s ! N >
Se=gp " m I M T WM!?
L)
L 1y
| L1 m » 5 ”_— ot : Asal
o ) ) iy ; [
_”-4 m n ﬂ..qv
s D e i | | il
. i
S”J. m \,._ g“.wy.w
x 2 A..um._.u, il _ A
l!l
n il
||.“-w- m H. aW-. -1 >'._|L|||
i T
n m n A b m._ Ay
1 E I
11 = M
] ﬁlﬁ-/ N
2 1 B Bl
=
: i \
m N T8 A s TIRA
L
3 E i
B |
Q o " 3 TR 1A
i SN 1. 5 N A fh i}
§ $ E g g ¢


http://www.bmic.co.uk/about/cr_bmic.asp

Y dins i i g v i
T4
I
il »
T
T
Rad) i
) | )
R
—= Yy
Fr [Sxd [vwd [Snia i
il
) ) )
At
s
- % m’
Ferl und usnd nd sl
m m
MmN & A L_v XTRA THYRA
] [ o
B! @
=
1L A At AN
i ]| 1 P Easn /> Rand A
< g YA | T ETYA —MT*A
) ] . o “W.x
W £
% E
uldl| 8 2 i ASER—
1) 1] 1| (111 0 Basd 1] | H) il
1! W hl.lphf
M .m. Al N nA TINTTdA
L T
— — H Ihrulw nnuﬁu
b |
L.V_Jw g ¥/ ...WJ,
LI il aghla AN
1] i 1111 | 171 iy 171 i
o -J.T/
ML g inE —MhA HETA
o
) ] @
b4 @ T, ]
= W N #»
T 1l & TRy w Ashs R A
L, s S - S i
-~ o A ——3 e
. N . ; g :
& g g 3 $ g g


http://www.bmic.co.uk/about/cr_bmic.asp

A Tempo

V | Slightly Slower

-

2 2 4 _w robuslly

}o

Wl [N il
b
I ] . 1
2 “Hil L. Al
w __“, “ N “
N 2y y i 1 SR ERe
g 1S 4<
c
® Ay ¥ T Pl M
£
] ]
o o
:
o 2 0
ﬂ - T EEmE EREE
2 it
O
o £
= o
o % °
2 L c
Aoty N .m
8y @ 1
TR
I“l/
al S [y o
Lich €O
m 2 e
W K =
N § 3 His
m s
© i}
Ik g W f -
& = i g
)
54 e
Wl«
.kl.‘-) L
= = T g
[*] [=] Pau Fa
g hant 2 ] LA 8 \
B 1y
mu ._.E n.u
> 8 > 8
L 111N LT | Einll ki 1]
2 A 3
2 hog
aM |M ) [ A A 1 TTRA
a —Tella &
= =
1 111} [T®1A nm ]| ™A
E £
] A ©
V3] w
£ 2 A| [ 2 ! 2 ) )
m m | m M S A = TTRA
a A a 2 3
§ B T € A
ﬂ_. b m\ W ﬂs ﬂ
1—— 3 A a4 i
N < . .
L o — L 3 =%
= 44] (& > Z T


http://www.bmic.co.uk/about/cr_bmic.asp

-- | ---- --I - -- --I _
.h% m Vs H
g \ & & (wll
\.(E. i \.l Iluﬂ P
) 1 | ||“
L NERY N I
| ]
4
ol m b TR -
h=]
anil Hil i L 1] ] il 1 1NN
W ﬁ”w F
s £ ™
- ' ﬂ%m—y H
e m 9 N e
i o -3 |
Ly £ L) ﬁ o o
i 5 ) 1
q il u&ul — q
T ° Iw I
ﬁr. % X ..,“u.u nmv.
»
| p & i & b
b Y m“
) ﬁ.vd ]
B # ”
=t A L
o M PN b e v
T [TT%
o m ﬁ._.;d Y ﬁ._._.Ta
f ' it ||En” ..ﬁGJ nmv |||.Wb
Lid
C 1y Hma g ol b ol
N
ML lg b -
)y i )
A ) LN
L8 148 b ix
[ =
- < ¢ v
5 s | s ) o AN
i N = . g .
3 2 g 5 $ g $


http://www.bmic.co.uk/about/cr_bmic.asp

< =f

AT _ [TTT]1 117 | . MTET1
o oy ==
=]
m 1
b7 ]
m —J.
T L]
: )
LY IR
K] et mn b
> ) ]
g i3
= s 1
_ o v
EXA m h HE W _.||'
] 1
=)
4 3 i pib ™
g P 44
-+ -4 3l
Ay ! sl AW L ¥
| 0w < |
[ 1nl ATTe 1 M [l W ~d .uu
&Th W L ol < u-lv
! - b M. 1
___ A J
i |
Mo ol e [ q %
w & Wl v )
e In By r 1_
I E o N y
= By
3 MR £ \ﬁ W )
Ay 1 c T | T
£ | o
]
BJ
v A ﬁ.._v s <
piA b - b m._ gt uM
] ﬁu':/ )
. 2y
ol R H T
Bky m [+ d =y T% «W [
c N2 -
=)
o ] il
A1{ ) |
g &
L] | 1 u o
< <3 - < . = vmﬂd
r[~ % ;ﬁu '@ P R "
g N -~ ; o :
L) £
& s a > b4 £

"l

43,


http://www.bmic.co.uk/about/cr_bmic.asp

247

i i B IF ﬁ, .
Z ﬁ
H. .
z Sy 1184
mn. JL q
] m ) ] $ 4)
- (
Y 9 Aalll
I Aw.._
< . <,
r
.. . Vamﬁ AN
BN ...}...,ur. o Sy =l
M TN A
g _
i oo
2 I -
K] N a ...—.ﬁ}
il kuid i Lal
nv@.u
./ R A
B T
1
)
_l.h__ Yy

A
LY
' Adl

44,

F

—3

I -
1
1
I
: -
1
—5 M .
—p—f =
W —s =
I 1
is boundfor Edg-ware __
¥
I Y
3 T -
F'}' ;{ =2
= ¥ l‘_"'_"" E
. ' r‘i : 2 __t:
3
e —
| | 1 i
. -1 f
¥
-
I
: -
1
I
: -
1

This train
: )

—a—

1=
I
welll
r
I
1L

—butthey mean

Bari
Cl.
Vic
Acc,



http://www.bmic.co.uk/about/cr_bmic.asp

254

a ¢ry of pain P

Sop.

==
'
-

“al

o R 1

] I 1
L
| I \
] ] -mwnl LI -Hm -H- K = ”.’ n
3 |
. I i %
I \
; " \
oS |l il | &l
7 £ 3 _
e 5
i 1 |_ m i [ 150 bl “M
a @ B Bl )
n = = /
.,_.. a N\ Ty ”/
(11— l it n e |l
V _
L \ "
) o P
Y \ |
| N
) \
i T3 - [
| &
iy
. -y Il
)
13
i i)
s i I 8 o IR
o » 1
i .
A b ! YA Al M LY
B | G
i V AL ALK TMTeA |
H) ¥}
_ | 8. A AlTLA STRA
N L
-..Hw___, m w YA
3 3 ﬂﬂ—n S Sy ﬂm—. -
2 8 3 > 2 £

45.


http://www.bmic.co.uk/about/cr_bmic.asp

sion!

ten

| Y
Fi

him!

to

wp

io himself

s

A

not

We're

at - ten-tion

no

==
=

- strual

mf

pay

Just

mf

- men

misunderstanding har fiand's complaint

pre

7
ﬁv‘

;
wf
af

261 p

Sop.

This

e

—y—
S

o [

Bari.

Cl.

Vic.

Acc.



http://www.bmic.co.uk/about/cr_bmic.asp

AA | Urgente

267

N m.. A ! 2 Tk s
c 4 ] &y 1
1 ] Wﬂ K !
@ 3 o

M- 5 L A 2 t, T /A

L . | it
_ o B 2 % i
i

- e T8 U

1m M 1 HH_

. i

| 2 ML m

i _ ﬁ 3

x )

i _ i
L i s iy,
nuv _ h

=

1 =] iy == X
2 ™

| 3 ,_ i

oH B | .m T 1 A ..w A

LT ..ﬂ _‘ _| H
11T T TTT 171 ||.l TET] T 1T

L

2 - %

18 o & I\ il M

ol M AN T R A - ----T>

AN s”m ll

||I—Iv w-—
]

z % bw
g T T A LI i A
|_m_--- £ i il ---Hw & il & ] A I s [l

Y 3 3 . Iy Iy iy J
. £ m W w

» i B o ] ]
3 A £ i i
i o ) N . a
8 ] =3 B
A 2 e A A A
M nm.” - 1 3
n&w nu@ Al \ n../
N e S
Q. = .
3 = 8 3 s b £

47,


http://www.bmic.co.uk/about/cr_bmic.asp

274

iy
@ Y
NER.] > myld
2 By
| HN L
- |- 1T
M 2 2 !
=Y
St S ) T, e TiA i Al s/
= v I
My 8 m < Tk N
"#l. b
| al
%4
L~ e
= NEL
R o N . B
I\oay m o IIUL (TThA A & a n A
0
m HBEL.
uﬂmur nha | M-
©
] ‘hrl .M..lu. __F rll ki
BUNL
=
| THIN = el ™™
> |
s n“'n
STh ovv.. Aol .LAF nai [ 5= A oA
SNER A AENE ||-.._ ke L L AERN L 11
o T )
tii i tis] [\ ¢
| By
un KNP Jw A mg b i - Y
= =) =1 = ﬂl 1N
ﬁu | : \ i.p #
| 0 | i
- d — | [ —1 - e} 3
WoE M e gy B v ',
o
T ™
.m | ma L
s ] -
m . T = M il
g .
i L) A,
e
R ™
I T M A i, TR A m. AN N A
A A |||.‘
Tl !anr. ..”w I, Nnﬁ_
o
) ) I B
o
ol Q ol
= < = P %
3 W nf"_.
bt o = b [T A la % ™A
< < - b= T# nuﬁd p .nv%v -

Bari.

Vie.

Hp.


http://www.bmic.co.uk/about/cr_bmic.asp

280

"
i

pho - bi-as,

they are

know,

are not__ just _ fears you

These

s
1
I

nience ____

Ve
.i

RA

=

1 3 S

1 1

r —
in-con-

s
a- ny

R,

=EF"

your __ fears
S

F

reg ret
— ¢ T
S

-

Niid

af

{

¥
L L e—

we

lenge

b
5”
b,
-
bt ol |

chal
i
o
=
¥/
q"
-

nf
nf

Acc.
Hp.



http://www.bmic.co.uk/about/cr_bmic.asp

IR 4 m iy
= = 23
ngj m \ i
A !..n_m i A
v+ ? T
m Bk T
P w3 ) w IO
[
L . | { ] ) L] L] u i i
. TS T
i [ 71 ]
W -
; _ il m % ‘ ” .
In_n“ m I.-—
- J @ i T
all m f Ml _.m L]
| < : ? o [ i
1 B e TG [T
|-’ - Hii
I—lq‘
3 W . /
o m H? -J. ! \
ﬂa_.ﬁ,.? a
] .._ ]
ham [T Il m il i
M g
T o)
_ A
v
] P.F- 5 ] H? ] ]
]
ok
il i [T |
§ 0 i
1 1 D {
a h 2 b3
{ i
1 = T T
L) ”" Vnm .
LU !
Ti* & e e 4 A T TrEtTA
W\ = | S Il = &l R
HT e & LS 1y
1] = i
> o R
9
Hm [ té b
- -A.Illv |'
e L
9
1113 i
g )] | - r||r> M.il A
! Ll ® !
L~ < M < M
NN . 4 , all il
o = P2y
3 2 8 3 S 3 £


http://www.bmic.co.uk/about/cr_bmic.asp

Ml rL¥
S0

I'm not

.| 1
L. |

—

=

|_3_|

Some-times,

manallaiy

fai

-
dear!
JLT
martallalo

my

'

I
suf-fer this way,

sig - nal

'

if

to see you

—3i—

i

sure
is
to

—

OC | Slightly Slower

I___....--.?--"""'l

plea

e

A
.

S

293

[

Sop.

Bari,
- Cl.
Ve,

el Bl
A
A
A
Pnnnn
1
Py
) ] hrt, At
e b
Al M- ATy
S [RNna R W
o v N
o H 3._r a4 |
g T
oﬂl H?
} | 1
4 s
bl
\ “ L{
" ..
1N - =
s =2
!
A 1
-,
iy
1
i
At % A
i TP
e
8 d
< I


http://www.bmic.co.uk/about/cr_bmic.asp

---- 1--- m ---- alﬂ..-
e
2k ]

1L
L
L
' k.
1
_ﬂl..
Al 3 ™
g . N

m : N

2 : L

i § LW

8 e

o ]

a £ .I

© k] \u

o 2 X

m mu W . 1 1 dio (MJ

P = —~ P = e =

L H o i || ] 11
gl i
it 2 & i
= () m ||
gl z
v —

© bl ] T]

I z m N [}

A g 2 o . L .

g #l o8 gl gl ° T o

‘B K L] o o L 1] i i e

g g ot e

A= s - {1 el Tt

o 8y ] L

5 |l il j.

O W 1 ol B

L VAN L

a I \ il

(@) 2 nh_u._ & ; - Ry

o pE e ol e @w. ) i
m..: I nn [TTT] 1l T
rew] e 1||

o |» ] ] ] N

: s > (

g IR Sils

i ina ound G s Gika aini und i W_
& L1 _ ﬁ

wHIH

b i

ey FHHIIE |

Y / S |

1 .H/ )

A~ 7/

O VI { & o[t m B A 8 .r->w ﬁ

\/ @ Vi

b4 o O S AL

Y N L——2 e —— S ——

g 8 2 ¢ g
(3 = ol | &> < I


http://www.bmic.co.uk/about/cr_bmic.asp

60

304

lch

e g ey

ﬂrfgﬁ

feel a

nel

of the tun

attheend

Mp subilo

ﬁ_ﬂ A A >i._nw
T A A A
I A A Avaelrl
T A A a A
S CH s
3
o .ﬁ
N
<] I
]
oAl || T
=} .naqauu . L)
i
el ~I 1
Tk
“ ™
N
L] “I I
'™
“l L)
__ | #I En ]
)
P SYHP  slsi ™
|| T il q”...--
ol
-
ol
L
il 1
\n
o !l
B
Jdif TR
mm_. 3 P L 3 i
i a1 11 i g
™ q--;
T LA 12E »
Ha L
L | TR
||IT |'
L ] sl »
T
|||' t wr
HILd
H ] 1
||IT wle]e l!
LA™ w, % L Sy L
v/
F ﬂr% f... M N f\ N
————— R —
g 8 8
) L9 I


http://www.bmic.co.uk/about/cr_bmic.asp

*l..
4
< |
O
]
—
e
g -
4 7
c
Q
o
©
4w
s 0
& <
c
T .
(8] L
- =
S
LYAR
Ay
-:aV
.nn.....
Es
B
.m &)
o
- N
£ 'm
= N
o
Q
Q
[&]
o W
: Py
[o]
Q
O
a —= ]
S T
o

Sop.

und ein-em

klen Tun - nel

dun

vor ein-em

im - mer wie - der,

der

mer wie -

me im -

trau

it's co -

¥

clo

ming

Yes,

wel-ling up in-side me __

vi-gour

new

-

.1} .i

51 1 1

FIIH SRR AR W J T A AREEERE SRR G mEm

S

g

Jr

JFr P

r

]

il

ik

1
-

o)

hr

==
TT)

S p

r
--’r,—-

K

f
I
T

somll

-

S e e e s e o ™
— :

; -“tﬁ:?
[l 17

o
?

=
T

P

HH T
7

R

4

B A TR
Il vk
_ =% T

Mezz. E

Bari.

Bb Cl.
Vic.

Acc.

Hp.



http://www.bmic.co.uk/about/cr_bmic.asp

312

e e

$o
I .I“’

_

Sop.

s
1 o
I
1
e 2 i s
(11 m A
(L]
Bl L 100 m L1
- [T
e = L ©
Ha [m] =[] [t
m —
@
o L Al
< o gﬁ
2 £
S .._.._u e .
L 18 m | iR m
= o
: o
-
S ot
o alll g
c =%
f . o
Hy [ —4TT] £
== = o
= - £
. ;
Ll @ in o 3
% B o
a
o
M o
y_ P
. c
e —
| YRR = L m
=
k=]
c
3
o
L] T
(=]
Ll
1)
O
°
c
M £ ¢ I
- [ QO [T
[ %= a
Ny o Afd. P = ﬂm
L]
s . - .
@ 7| T 0
=
— S
] I
Tal
c
L}
2 i
£
@
Ly
@ L
k=] H
@ ! [TT]
I
i ,
N €
Q [
= o

digtorted

_BbCL

| = bl - . |

L )

|

n Fh p=
i It
iy
/ ,
] | 114 @
10
%# _“ —
T _ .
$ \) i TR
il o il
A _”- A Jrt
o G 5
o R
i 1l il
A : AW nu«w”» ...nﬂm 1 3>
xh-l
1
_._“m
| __m g
il
HIh
i 1 g
_
[Hk
b,
- f'llqjv
N N s
Rt el
8 8 g
= < T


http://www.bmic.co.uk/about/cr_bmic.asp

—

316

o be

fA

'.IL
I

Sop.

speiht

und

off-net er denMund.

pldtz - lich

Dir.

ich bin bei

kei - ne Angst,

Ru - he,

he!

.

I
[y

ning per-haps!

war

- men,

0

T —m=————"

heavy distorion

x7

T

hard distenion

Bb CL

L 1
I 1}
| |

snarling
=5
== N wf ——————

o
heavy distortion

b b,

snarling

===

II#V

| I - Y

=

P B R i -
ol N |

snarling
Jr——

IEE I

W——im

S
=|=|=|F=F¥=‘-1

enaring

-y
L}

3]

R

—

56.

e

Vic.

Hp-



http://www.bmic.co.uk/about/cr_bmic.asp

| A

I/ | "X
E 4
mer!
We're

mein Haar!

I

to this point.

Molto Allargando
im

£ re
l_s_l

undver - brennt

up

£

chen-zun-ge
mer,
built

has

en Dra

Allargando

im

he

K

gi-ner lang
wie

mit
of my life

F |

-

~

i

bin fir Dich da

ich
The whole

Feu-er

/1
o 4
A
w*

3
TEER

EE==ES

I |

¥

nf

Y i

f wf——1r

JF
>

o

|

-l

o

] 1k 1
] ._a 1]
H 1 t
lliFg D b & it
T i1
wﬂ tt
7 1
Jji
n [ M
ﬁ g

P

L

——
7
‘w'\!
|
i
a

-

—

!

o

Y W o aww

1455

P
g ="
»

‘BbCl.
Acc.


http://www.bmic.co.uk/about/cr_bmic.asp

;‘/'-\

epp ope

This — is the End of the Line

>

Allargando
fL

r

34— —3¥—

b

Road

ber Gott!

N

Du lie
Edg - ware

(gasp)

Ach, Du___ Schreck!
—Iia =¥

S bz

Edg-ware Road

62

—3=— =3

e

Largo Pericoloso J

—F 3

here!

FF

e 4

&

1A
r 3

321

Sop.

I

|

@

=
grinding

!

=

=
grinding

T A TR A
T A ._.| TTeTTHA ,,_,.
NG| 1111 L
T A TR A
T A H T A H
N f |
hil
3
L
!
' L
_l.
L
L
IIII_ Qﬂal m“ll =t
L
:
i
£ 194 B1igA |13 1104
b w ”_..:_ SUEY w ..n__r___
Her Bl der @
R e Ve Qi T

e —

Bbenmmmanmnan


http://www.bmic.co.uk/about/cr_bmic.asp

J=44)

G With a Feeling of Unreality

Rit

Maestoso J=48)

Allargando

Precipato J=152)

327

:-- tiil
:
hind nini
)
'
y
y
i FT
EP TP

S sinister

F. 1
b 4
F A
b 3

Mind the Gap!

-1

W

. BbClL

f sinister

c

i

™

F A

F./1

|

I

ayply

[2TTR

r—f—/ —%—

4L

il Il

uﬂ o_a..“““.,.
) [
18 ﬁ -Fw

1] jil
fidlRY
_| T _| -!4
i b,
i i
(i
LT &Lt -ﬂv
1] IN:”J
aln

5 |[1h
W),
o a
Ry
R
i N

Vic.

Acc.

Hp.

it

-


http://www.bmic.co.uk/about/cr_bmic.asp

333

Sop.

L] L
Y i
Byt _l Y _l il
i _| i —. T
o || = | i
5= N8 rm —l m _l Y
. Ui T T
m ] ) * [FTIT
il L
o i -
m L “V L1
il ' i
: g Y
0 _| A _l Bk
T4 %
e_... i a_” m
g _r__w \ _l T _l TiJ
n T
| o
gLl i
| _| ¢ _\ ]
.__ 7 My ¢ He
] 1 —1] 7 AL LI Uyl
ks 1k
iy T,
ﬁ ™ _l Y
I e
By I
1 _| ¢ _| T
| _ _I % _I il
- o TS
o m —. Ik _| 1
Jl 2
| VA1 | PN ,.nlv T »
i = ﬁ
L 13 .M T H T e
L1E | m _r
g il 2 1t i
e ) ’ < ¢ \T v - |
N SN .| N | . mh
& E 3 $ 8 g

(8}



http://www.bmic.co.uk/about/cr_bmic.asp

8. The End of the Line? {(Lament 3)
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