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]ACOB DREAMING for solo violin and electroacoustic music (1994)

In 1992, I was awarded a Résidence for a tape-piece (the lyre of the west wind) at the Bourges International Festival. As a result, [
was able to spend a period of three weeks working in the Electronic Music Studio at the Musikakademie der Stadt, Basel in
Switzerland, in June 1993. JACOB DREAMING is the result of that work.

I am very grateful to the Groupe de Musique Experimentale de Bourges for initiating the scheme; to Thomas Kessler, the head of
the Studio in Basel, for his help and enthusiasm; to Karin Kessler, who played the violin for the sampling session for the piece;
and to the other members of the Basel Studio, for their friendship and stimulating company.

This score was revised and edited with the help of Egidius Streiff in July. 1997.

2 perfomers:
1) violin solo

2) electroacoutic music {play-back of computer rmusic and sound diffusion)

Duration 13 minutes
Computer music tuned to A=440

First performed by Egidius Streiff with Wolfgang Heiniger on October 28th, 1995 in Freiburg im Breisgau, Germany.

Dedicated to Melissa
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Performance Notes

The violin should be discreetly amplified with the CD (or sampler, or computer).

The electroacoustic music consists of six stereo sequences. The violinist should be able to hear the tape-part clearly during
performance.

Loudness is a matter of taste for the performers but, ideally, I would favour as natural a sound as possible. The output should be
kept at a level which favours direct sound from the violin. In small rooms the piece works well with no amplification of the
soloist.

Using a CD-player for play-back of the sequences:

The sequences are cued, in order, on the CD. At the end of each sequence, the CD is put into “pause-mode” and forwarded to the
next cue and then started again at the appropriate point. Each seqaence ends with a long fade-out and it should be possible to allow
the sound to fade to nothing before pausing the tape. If necessary, it may be faded out early by the sound-projectionist. The point

marked in the score for the start of each sequence is where the music itself should start.

Using a computer and a sampler:
The hardware requirements for performance with live computer sequencing are;- an Akai S-1000 series sampler (with a minimum
of 10 megabytes RAM) and an Apple Macintosh computer running Performer or an equivalent sequencing programme.

A violinist experienced in the use of computers in performance may prefer to control the sequencer directly. The Remote Controls
feature of Performer would permit the use of foot-pedals to start each sequence. Alternatively, the sequences could be loaded as
audio files into Performer, Protools or MAXmsp for more direct control by the player.


http://www.bmic.co.uk/about/cr_bmic.asp

Programme Note

Jacob Dreaming was composed in the Electronic Music Studio at the Musikakademie der Stadt, Basel,
Switzerland and in Cambridge, England.

It was inspired by a visit to the stained-glass windows by Marc Chagall in the Fraumiinster in Ziirich. One
of these is devoted to the Hebrew Patriarch, Jacob. In a beautiful, predominantly blue composition, Jacob
is shown asleep, apparently floating in air, surrounded by complex and vivid images from his dream.

The musical material for the piece derives from a short int‘ocluctory passage played by the violinist. A
pre-recorded version of this music was used to generateSound-material for sampling. The violin part
threads an independent course through a dreamscap¢.created with the electroacoustic music which
progressively transforms the sounds from the begirning of the piece.

I see this as being somewhat analogous to Jacat’s status in the Chagall window; he floats in the middle of
the window amongst all the other images. <!{e is both the dreamer and the creature of his dreams.

AL

Andrew Lovett’s special interests include the combination of instruments with electronics, digital opera, theatre and video. His music has been
performed by The London Sinfonietta, Gemini, Aquarius, Marimolin, The Endymion Ensemble, Metanoia and Vocem. His music has been broadcast on
BBC Radio 3, BBC Radio 4, Swedish Radio, BBC 2 and Channel 4. Unknown Terrors, for cello, keyboard and electronics was commissioed by Sonic Arts
Network for Judith Mitchell and broadcast on Radio 3 in April 2000, He lives in Cambridge, UK.
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Jacob dreaming

for solo violin and eectroacoustic music

Andrew L ovett
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