readymade [III}

for mixed ensemble

Paul Newland
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readymade [III]

for mixed ensemble

clarinet I

Paul Newland
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readymade III

Instrumentation

2 Clarinets (Bb)

Piano (optionally, this may be prepared using screws, wrapped in gaffer
tape, to produce a gong-like sustained sound rich in harmonics)

2 Violas ( 2nd is optional}
‘Cello

Double Bass

duration ¢. 11mins.

Clarinet IT
Piano
Cello
Double Bass
Audience
Viola II {optional)
Clarinet 1 Vioia 1

Seating Plan

First performance in the Ship Studio by the Composers Ensemble, Dartington
International Summer School, 29th August “97.
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readymade [III]

Performance notes

Players perform their parts independently of each other, paying particular
attention to their tempo indications.

The performance falls into six sections.

section 1: Perform panel I as for traditional notation , (ie left to right, top to
bottom.) ’

pause for 2”

section 2: Choose any panel. Leaving out two rows , play through the remaining
material in any order other than for traditional notation.

pause for 3"
section 3: Perform panel II as for traditional notation.
pause for 0"

section & Choose any panel. Leaving out two rows , play through the remaining
material in any order other than for traditional notation

pause for 57

section 5: Perform panel III &s for traditional notation.

pause for 7”7

section 6 Choose any panel. Leaving out three rows , play through the
-remaining material in any order other than for traditional notation

Wait until each player has finished performing a particular section before
holding your pause.

Where only a single dynamic marking is given the begining of each note should
crescendo from nothing to the marked dynamic and then fade to nothing at its

end.

A player is nominated to begin the piece . This should not be the pianist.

Seating: Players should be seated so as to surround the audience, (see plan).


http://www.bmic.co.uk/about/cr_bmic.asp

Chiinet B
(T)

J=5¢

r@d{fm ade jﬂ:

PANEL

= F 7
i [ortd 72 & = o = 7
o - i - e
~J
t mp p b
. )
/'f 3 > “a . —n
{ F - yutt Fira P B A4 AR N
=P — —t¥Fr
) N >
foa 4 ] I L]
s T = I ~ =T s F7
i .~ d— LA 7 YA — 7 N— Y S
# { —— M ) :FF .
/? 1 7 | [V ) L g
at 3 e i [ L~ i
A il L NEET A 7 7 i 7
\-{_/B 2l j_ \_rf_ {
="Mp S j
A i (] ad L Ay
A ; - (-7_ h q . !
S : = SRR =N
- b d v ~
o\
S -
Lo

=T T (lex. from na-H\uj

& Smj(o :L,mm(c M?/f?ttj f:j. :'(‘S,é ! !ha;b/ie: . ;514"'-—‘:—"'0



http://www.bmic.co.uk/about/cr_bmic.asp

readymade III
panel II
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readymade [III}

for mixed ensemble

clarinet 11

Paul Newland
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readymade III
Instrumentation

2 Clarinets (Bb)

Piano (optionally, this may be prepared using screws, wrapped in gaffer
tape, to produce a gong-like sustained sound rich in harmonics)

2 Violas ( 2nd is optional)
“Cello

Double Bass

duration ¢. 11mins.

Clarinet 11

Piano
Cello
Double Bass
Audience
Viola II (optonal)
Clarinet 1 ' Viola I

eating Plan
}

i
First performance in the Ship Studio by the Composers Ensemble, Dartington
International Summer School, 29th August '97.
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readymade [III]
Performance notes

Players perform their parts independently of each other, paying particular
attention to their tempo indications.

The performance falls into six sections.

section 1: Perform panel I as for traditional notation , (ie left to right, top to
bottom.) ’

pause for 2”

section 2: Choose any panel. Leaving out two rows , play through the remaining
material in any order other than for traditional notation.

pause for 3~
section 3: Perform panel II as for traditional nowtion.
pause for 0”

section 4: Choose any panel. Leaving out two rows , play through the remaining
material in any order other than for traditional notation

pause for 57

section 5; Perform panel III as“or traditional notation.

pause for 7”

section 6 Choose any panel. Leaving out three rows , play through the
remaining material in any order other than for traditional notation

Wait until each player has finished performing a particular section before
holding your pause.

Where only a single dynamic marking is given the begining of each note should
crescendo from nothing to the marked dynamic and then fade to nothing at its

end.

A player is nominated to begin the piece . This should not be the pianist.

Seating: Players should be seated so as to surround the audience, (see plan).
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readymade T

Claract (B T)

Pane| T

a-ci?)

41—
T

i
j2

"'—““‘“_ﬁ ) #-y-‘/—“\—/—

&-—-c:::mf,

"

8-———':::‘)14{6

a::_:m‘b

="

ﬁé‘ +

LA

"p

T
23

A )
S N

) $27 5
0

Il
X 1

A

1

PN 20893



http://www.bmic.co.uk/about/cr_bmic.asp

readymade [III}

for mixed ensemble

piano

Paul Newland
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readymade [II

Instrumentation
2 Clarinets (Bb)

Piano (optionally, this may be prepared using screws, wrapped in gaffer
tape, to produce a gong-like sustained sound rich in harmonics)

2 Violas ( 2nd is optional)
‘Cello

Double Bass

duration c. 11mins.

Qlarinet 11
Piano
Cello
Double Bass
Audience
Viola II {optional)
Clarinet I Viola I
eating Pla

First performance in the Ship Studio by the Composers Ensemble, Dartington
International Summer School, 29th August ‘97.
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readymade [III]
Performance notes

Players perform their parts independently of each other, paying particular
attention to their tempo indications.

The performance falls into six sections.

section 1; Perform panel I as for traditional notation , (ie left to right, top to
bottom.) ’

pause for 2”

section 2: Choose any panel. Leaving out two rows , play through the remaining
material in any order other than for traditional notation.

pause for 3”
section 3: Perform panel II as for traditional nowation.
pause for 0

gection 4: Choose any panel. Leaving sut two rows , play through the remaining
material in any order other than for traditional notation

pause for 5”

section 5: Perform panel III asor traditional notation.

pause for 7”

section 6 Choose any panel. Leaving out three rows , play through the
remaining material in any order other than for traditional notation

Wait until each player has finished performing a particular section before
holding your pause.

Where only a single dynamic marking is given the begining of each note should
crescendo from nothing to the marked dynamic and then fade to nothing at its

end.

A player is nominated to begin the piece . This should not be the pianist.

Seating: Players should be seated so as to surround the audience, (see plan).
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sustaining pedal held dowa throughout

readymade [III]
panel I1

piano 1
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readymade [III]

for mixed ensemble

viola

Paul Newland
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readymade III

Instrumentation

2 Clarinets (Bb)

Piano (optionally, this may be prepared using screws, wrapped in gaffer
tape, to produce a gong-like sustained sound rich in harmonics)

2 Violas ( 2nd is optional)
‘Cello

Double Bass

duration_¢. 11mins.
Clarinet 11
Piano
Cello
Double Bass
Audience

Viola II (optional)

Clarinet 1 Viola I

Seating Plan

First performance in the Ship Studio by the Composers Ensemble, Dartington
International Summer School, 29th August ‘97.
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readymade [III]

Performance notes

Players perform their parts independently of each other paying particular
attention to their tempo indications.

The performance falls into six sections.

section I; Perform panel I as for traditional notation , (ie left to right, top to
bottom.)

pause for 2”

section 2: Choose any panel. Leaving out two rows , play through the remaining
material in any order other than for traditional notation.

pause for 3"
section 3; Perform panel II as for traditional notation.
pause for 0”

section 4: Choose any panel. Leaving out two rows , play through the remaining
material in any order other than for traditional notation

pause for 5”

section 5: Perform panel IIJ &s tor traditional notation.

pause for 7”

section 6 Choose any panel. Leaving out three rows , play through the
remaining material in any order other than for traditional notation

Wait until each player has finished performing a parncular section before
holding your pause.

Where only a single dynamic marking is given the begining of each note should
crescendo from nothing to the marked dynamic and then fade to nothing at its

end.

A player is nominated to begin the piece . This should not be the pianist.

Seating: Players should be seated so as to surround the audience, (see plan).


http://www.bmic.co.uk/about/cr_bmic.asp

Viola

)

readymade

panel I

=52
R
2 p—y e ; “? Fakl “\1‘.’ Li é 1 b
- = L S S = S—
. o D
;\?—H‘:,. Ayt P ) p— H— o -
3 o —— & = Gy SR SR Su
O{
[ -~
-2 s — = = "= PY-tfr—ts—ty o}
1 51 2 ! ra 7 217
(3 — = — = _I_ o #’f 0 o = 7
s L N —""
L 1 Y] M > d [
T T P i (™ S
1 T 7 X AN R Y P ra 7 . 7 1
Y J ﬂ’ i 7 S~ ! Ll i i
— | = [ —=w
L \? -‘E ;J T e 1_} ; o [
ﬁ 7 T 7 #“ 1 e o
4 [ —mag
N\
(2 Y
e F
N’IE =" = (reic, fro-\ nuf'Luij
A WGl DrwAmic  markivG, EC BT imees == b ==



http://www.bmic.co.uk/about/cr_bmic.asp

Viola

readymade
panel II

=56
L3 Y N o - "?
=y - 7 7 -
[l fi
[y J i ]
D Fom X3
L2 Y Sy H-— Ny Ny #‘V Yy — 4
brd I Fi b3 N/
i - Fi e i/
ﬂu Vi
' 2
ig ¢ "
5= e ) 7
£ e o =
»
_t
ﬂn
Y e [
. —



http://www.bmic.co.uk/about/cr_bmic.asp

[ ea,d/umuf € /77_7_-

VioLA

— PANEL TIL

o~ =

‘ = =7 z = 2
-

——p | —h | P P#

N s EE

[ﬁ‘ ¥ :?‘ — 132

i i ! |V

—_— | _ﬁ_‘. 4

—~} = |} "p
t£ £
= e ;
1 rAM 7~ s
: ‘

iﬂ'_ O‘ l‘: / J/‘: : '!'f"r; ~y
: s i et :f TI’ ’\_‘;}'
| — /‘ b 0.

p " P p—
T S R U
It ;f - =7 ~ /}}

P g M/g P
'ﬂ{/—\ o
IIL—J —

,]C Faucl T » usd ‘]c""sec:f'(ouz y “L/’I'"{""“"‘( hacwonics  slowld not Lo

wsed . Sfb-—L()('-'T p/a.xr tlo zoooer }wf'(,lm hotuma .

PN, 2v9.19%F.


http://www.bmic.co.uk/about/cr_bmic.asp

readymade [III]

for mixed ensemble

‘cello

Paul Newland
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readyvmade III

Instrumentation
2 Clarinets (Bb)

Piano (optionally, this may be prepared using screws, wrapped in gaffer
tape, to produce a gong-like sustained sound rich in harmonics)

2 Violas ( 2nd is optional)
‘Cello

Double Bass

duration ¢. 11mins.

Clarinet 11
Piano
Cello
Double Bass
Audience
Viola II (optional)

Clarinet I Viola I

Seating Plan

First performance in the Ship Studio by the Composers Ensemble, Dartington
International Summer School, 29th August ‘97.
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readymade [III]
Performance notes

Players perform their parts independently of each other, paying particular
attention to their tempo indications.

The performance falls into six sections.

section 1: Perform panel I as for traditional notation , (ie left to right, top to
bottom.) .

pause for 2”

section 2: Choose any panel. Leaving out two rows , play through the remaining
material in any order other than for traditional notation.

pause for 3”
sectign 3: Perform panel II as for traditional nowation.
pause for 07

section 4: Choose any panel. Leaving 6ut two rows , play through the remaining
material in any order other than for traditional notation

pause for 5”

section 5: Perform panel III as{or traditional notation.

pause for 77

section 6 Choose any panel. Leaving out three rows , play through the
remaining material in any order other than for traditional notation

Wait until each player has finished performing a particular section before
holding your pause.

Where only a single dynamic marking is given the begining of each note should
crescendo from nothing to the marked dynamic and then fade to nothing at its

end.

A player is nominated to begin the piece . This should not be the pianist.

Seating: Players should be seated so as to surround the audience, (see plan).
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readymade [III]

for mixed ensemble

double bass

Paul Newland
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readymade III

Instrumentation

2 Clarinets {Bb)

Piano (optionally, this may be prepared using screws, wrapped in gaffer
tape, to produce a gong-like sustained sound rich in harmonics)

2 Violas ( 2nd is optional)
‘Cello

Double Bass

duration ¢, 11mins.

Clarinet II
Piano
Cello
Double Bass
Audience
Viola II (optional)
Clarinet 1 Viola 1
ating Pla

First performance in the Ship Studio by the Composers Ensemble, Dartington
International Summer School, 29th August ‘97,
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readymade [III]
Performance notes

Players perform their parts independently of each other, paying particular
attention to their tempo indications.

The 'performance falls into six sections.

section 1; Perform panel I as for traditional notation , (ie left to right, top to
bottom.) ’

pause for 2”

section 2: Choose any panel. Leaving out two rows , play through the remaining
material in any order other than for traditional notation.

pause for 3”
section 3: Perform panel II as for traditional noiation.
pause for 0"

section 4: Choose any panel. Leaving out two rows , play through the remaining
material in any order other than for traditional notation

pause for 5”

sectigon 5: Perform panel Il 25 for traditional notation.

pause for 7

section 6 Choose any panel. Leaving out three rows , play through the
remaining material in any order other than for traditional notation

Wait until each player has finished performing a particular section before
holding your pause.

Where only a single dynamic marking is given the begining of each note should
crescendo from nothing to the marked dynamic and then fade to nothing at its

end.

A player is nominated to begin the piece . This should not be the pianist.

Seating: Players should be seated s0 as to surround the audience, (see plan).
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