readymade [II]

for mixed ensemble

Paul Newland
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readymade (II) |

Instrumentation

Flute or Clarinet
Trumpet (Bb)
2 Pianos (one or both may be prepared by placing screws (wrapped in gaffer tape

if necessary) between the strings to produce a sustained gong-like sound )

2 Electric Guitars (effects pedals: overdrive, chorus, and volume pedals)
Acoustic or Electric Violin (wiik overdrive pedal)
2 Violas

‘Cello

Duration: approx. 10 mins.
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readymade II

pessible seating plan

piano I ‘cello

elec gt. I

viola I viola II

flute/ trumpet

clarinet

HOQZHEHAS D

elec.gt.II piano IZX
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readymade [II]
Performance not

Players perform their plarfs inde?éndéntly of each other, paying
particular attention to their tempo indications.

The performance falls into six sections, (the sixth section is optional).

section 1: perform panel I as for traditional notation ie left to right, top
to bottom.

pause for 2”

section 2: choose any panel, play through the grid according to the
guidelines below leaving out one row of your choice.

pause for 3”
section 3: perform panel II as for traaitional notation.
pause for 0”

section 4: choose any panel, péctorm it according to the guidelines
below leaving out two rowe.

pause for 5”
section 5: perform panel III as for traditional notation.

pause for 7”

section 6 {optional): choose any panel, perform it according to the
guidelines below leaving out three rows.

Wait until each player has finished playing through the sectlon and held
their pause before continuing to the next section.

Guidelines for th rforman f panels i tion four, and six

Panel 1 : players should begin in the top left or top right hand square and
proceed to play all the rows from top to bottom.
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The rows should be played ;

always left to right, (as in traditional music) or

always right to left, or '

left to right, right to left, left to right, r1ght to left, etc. or
right to left, left to right, right to left, left to right, etc.

panel II  :begin in any corner square and proceed horizontally or
vertically to any adjacent square.

panel III : begin in any corner square and proceed horizontally,vertically
or diagonally, to any adjacent square.

When a panel is repeated the performer may take a different path
through the grid. This may be facilitated by photocopying the necessary
panels.

The performers should begin as soon as they hear the first notes of the
Trumpet (or any other player)

Piano

a corde is used primarily to create a change in colour, mp with
una corde should be quieter than mp but louder than p. Performers
should take care to differentiate clearly between the various dynamic

levels.
Seating: Players should be seated so as to surround the audience.

The first performance was given by [rout] at St. Cyprians, London, NW1
on 8th Aug. ‘97

P.N. Leuchars, Fife. 6.7.97
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readymade [II]

for mixed ensemble

flute / clarinet

Paul Newland
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readymade (II)

Instrumentation

Flute or Clarinet
Trumpet (Bb)
2 Pianos {one or both may be prepared by placing screws (wrapped in gaffer tape

if necessary) between the strings to produce a sustained gong-like sound )

2 Electric Guitars (effects pedals: overdrive, chorus, and volume pedals)
Acoustic or Electric Violin (witk overdrive pedal)
2 Violas

“‘Cello

Duration: approx. 10 mins.
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readymade II

possgible sgeating plan

piane I ‘cello

elac gt. I

viocla I viecla II

flute/ trumpet

clarinet

HOZEAHTQD

alec.gt.II piano II


http://www.bmic.co.uk/about/cr_bmic.asp

readymade [II]
Per tes

Players perform their parts indepéndéntly of each other, paying
particular attention to their tempo indications.

The performance falls into six sections, (the sixth section is optional).

section 1: perform panel I as for traditional notation ie left to right, top
to bottom.

pause for 2"

section 2: choose any panel, play through the grid according to the
guidelines below leaving out one row of your choice.

pause for 3”
section 3: perform panel II as for traaitional notation.
pause for 0”

section 4: choose any panel, parform it according to the guidelines
below leaving out two rows.

pause for 5”
section 5: perform panel III as for traditional notation.
pause for 7”

section 6 (optional): choose any panel, perform it according to the
guidelines below leaving out three rows.

Wait until each player has finished playing through the section and held
their pause before continuing to the next section.

Guidelines for th rforman £ Is 1 tion ur, an

Panel I : players should begin in the top left or top right hand square and
proceed to play all the rows from top to bottom.
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The rows should be played ;

always left to right, (as in traditional music) or

always right to left, or o
left to right, right to left, left to right, right to left, etc. or
right to left, left to right, right to left, left to right, etc.

panel I  :begin in any comer square and proceed horizontally or
vertically to any adjacent square.

panel III : begin in any corner square and proceed horizontally,vertically
or diagonally, to any adjacent square.

When a panel is repeated the performer may take a different path
through the grid. This may be facilitated by photocopying the necessary

panels.

The performers should begin as soon'as they hear the first notes of the
Trumpet (or any other player)

Piano

una corde is used primarily to create a change in colour, mp with
una corde should be quieter than mp but louder than p. Performers
should take care to differentiate clearly between the various dynamic

levels.
Seating: Players should be seated so as to surround the audience.

The first performance was given by [rout] at 5t. Cyprians, London,NW1
on 8th Aug. 97.

P.N. Leuchars, Fife. 6.7.97
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readymade II
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readymade II
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readymade II

panel III
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readymade [II]

for mixed ensemble

trumpet (Bb)

Paul Newland
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readymade (II)

Instrumentation

Flute or Clarinet
Trumpet (Bb)
2 Pianos (one or both may be prepared by placing screws (wrapped in gaffer tape

if necessary) between the strings to produce a sustained gong-like sound )

2 Electric Guitars (effects pedals: overdrive, chorus, and volume pedals)
Acoustic or Electric Violin (witl overdrive pedal)
2 Violas

‘Cello

Duration: approx. 10 mins.
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readymade II

posggible seating plan

pianc I ‘callo

elec gt. I

viola I viola II

flute/ trumpet

clarinet

HOoZHHAOGGD

elec.gt.II piano II
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readymade [II]

Performance notes

Players perform their p.arts indepéndéntly of each other, paying
particular attention to their tempo indications.

The performance falls into six sections, (the sixth section is optional).

section 1: perform panel I as for traditional notation ie left to right, top
to bottom.

pause for 2”

section 2: choose any panel, play through the grid according to the
guidelines below leaving out one row of your choice.

pause for 3”
section 3: perform panel II as for traditional notation.
pause for 0”

section 4; choose any panel, perform it according to the guidelines
below leaving out two rows.

pause for 5”
section 5: perform panel III as for traditional notation.

pause for 7”

section 6 (optional): choose any panel, perform it according to the
guidelines below leaving out three rows.

Wait until each player has finished playing through the section and held
their pause before continuing to the next section.

idelines for th rm anels in ti fw. ur, and six

Panel I : players should begin in the top left or top right hand square and
proceed to play all the rows from top to bottom.
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The rows should be played ;

always left to right, (as in traditional music) or

always right to left, or R
left to right, right to left, left to right, right to left, etc. or
right to left, left to right, right to left, left to right, etc.

panel Il  :beginin any comer square and proceed horizontally or
vertically to any adjacent square.

panel ITI : begin in any corner square and proceed horizontally,vertically
or diagonally, to any adjacent square.

When a panel is repeated the performer may take a different path
through the grid. This may be facilitated by photocopying the necessary
panels.

The performers should begin as soon 'as they hear the first notes of the
Trumpet (or any other player)

Piano

ung corde is used primari}y to create a change in colour, mp with
una corde should be quister than mp but louder than p. Performers
should take care to differentiate clearly between the various dynamic

levels.
Seating: Players should be seated so as to surround the audience.

The first performance was given by [rout] at S5t. Cyprians, London,NW1
on 8th Aug. ‘97.

P.N. Leuchars, Fife. 6.7.97
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Trumpet (Bb)
(with mute)
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readymade II

panel I

6eg;n wLeh puLriiohe y reMLb:
) 1

A

——
[

I
1

e
[ @5

YNy

O

Pl

.
| L4

a\_..-/
——="mp

b
4

a—--.-::H,)

vt
CJ

-

Al

W
[ 1

i

4

“""L:,

=T

TV

<
(5

158
1] q._
L]

.y

MV

Q.E)’L:»

=

A

=

SinGLe  DYNAMIC MaRKinE

Crenc.

[1a} no('{u::ﬂ

, E6

F Pl
£,

IMPLIES



http://www.bmic.co.uk/about/cr_bmic.asp

Trumpet (Bb)

(with mute)

readymade
panel II
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readymade 1I

Trumpet (Bb)
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- readymade [II}

for mixed ensemble

piano 1

Paul Newland


http://www.bmic.co.uk/about/cr_bmic.asp

readymade (II)

Instrumentation

Flute or Clarinet
Trumpet (Bb)
2 Pianos (one or both may be prepared by placing screws (wrapped in gaffer tape

if necessary) between the strings to produce a sustained gong-like sound )

2 Electric Guitars (effects pedals: overdrive, chorus, and volume pedals)
Acoustic or Electric Violin (with overdrive pedal)
2 Violas

‘Cello

Duration: approx. 10 mins.


http://www.bmic.co.uk/about/cr_bmic.asp

readymade II

pessible seating plan

piano I ‘cello

elec gt. I

viola I viola II

flute/ txumpet

clarinet

HOZHHZGY

elec.gt.II piano IX
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readymade [II]

Performance notes

Players perform their plar{-s ind'epéndéntly of each other, paying
particular attention to their tempo indications.

The performance falls into six sections, (the sixth section is optional).

section 1: perform panel I as for traditional notation ie left to right, top
to bottom.

pause for 2”

section 2: choose any panel, play through the grid according to the
guidelines below leaving out one row of your choice.

pause for 3”
section 3: perform panel II as for traditional notation.
pause for 0”

section 4: choose any panel, pertorm it according to the guidelines
below leaving out two rows.

pause for 5”
section 5: perform panel III as for traditional notation.

pause for 7”

section 6 (optional): choose any panel, perform it according to the
guidelines below leaving out three rows.

Wait until each player has finished playing through the section and held
their pause before continuing to the next section.

Guidelin r th rm nels i i two, four, and six

Panel 1 : players should begin in the top left or top right hand square and
proceed to play all the rows from top to bottom.
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The rows should be played ;

always left to right, (as in traditional music) or

always right to left, or L
left to right, right to left, left to right, right to left, etc. or
right to left, left to right, right to left, left to right, etc.

panel I  :begin in any corner square and proceed horizontally or

vertically to any adjacent square.

panel I] : begin in any corner square and proceed horizontally,vertically
or diagonally, to any adjacent square.

When a panel is repeated the performer may take a different path
through the grid. This may be facilitated by photocopying the necessary
panels.

The performers should begin as soon as'they hear the first notes of the

Trumpet (or any other player)

Piano

ung_corde is used primarily to create a change in colour, mp with
una corde should be quieter than mp but louder than p. Performers
should take care to differentiate clearly between the various dynamic
levels.

Seating: Players should be seated so as to surround the audience.

The first performance was given by [rout] at St. Cyprians, London NW1
on 8th Aug. 97.

P.N. Leuchars, Fife. 6.7.97
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readymade [II}
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sostaining pedal held down throughout
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readymade [II]

panel II

sustaining pedal held down Lhroughout
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- readymade {II}

sustajning pedal held down throughout

J=52

panel I
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readymade [II}

for mixed ensemble

piano Il

Paul Newland


http://www.bmic.co.uk/about/cr_bmic.asp

readymade (II)

Instrumentation

Flute or Clarinet
Trumpet (Bb)
2 Pianos (one or both may be prepared by placing screws (wrapped in gaffer tape

if necessary) between the strings to produce a sustained gong-like sound )

2 Electric Guitars (effects pedals: overdrive, chorus, and volume pedals)
Acoustic or Electric Violin (wit overdrive pedal)
2 Violas

‘Cello

Duration: approx. 10 mins.
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readymade II

poesible seating plan

piano I ‘cello

elec gt. I

viola I : viola II

flute/ trumpet

clarinet

HOZ2HHGGY

elec.gt.II piano II
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readymade [II]
rformance notes

Players perform their p‘ari-:-s indepéndently of each other, paying
particular attention to their tempo indications.

The performance falls into six sections, (the sixth section is optional).

section 1: perform panel I as for traditional notation ie left to right, top
to bottom.

pause for 2”

section 2: choose any panel, play through the grid according to the
guidelines below leaving out one row of your choice.

pause for 3”
section 3: perform panel II as for traaitional notation.
pause for 0”

section 4: choose any panel, partorm it according to the guidelines
below leaving out two rows.

pause for 5”
section 5; perform panel III as for traditional notation.

pause for 7”7

section 6 (optional): choose any panel, perform it according to the

guidelines below leaving out three rows.

Wait until each player has finished playing through the section and held

their pause before continuing to the next section.

lines for th a of panels in ion four, and six

Panel I : players should begin in the top left or top right hand square and
proceed to play all the rows from top to bottom.


http://www.bmic.co.uk/about/cr_bmic.asp

The rows should be played ;

always left to right, (as in traditional music) or

always right to left, or T
left to right, right to left, left to right, right to left, etc. or
right to left, left to right, right to left, left to right, etc.

panelIl  :beginin any corner square and proceed horizontally or

vertically to any adjacent square.

panel III : begin in any corner square and proceed horizontally,vertically
or diagonally, to any adjacent square.

When a panel is repeated the performer may take a different pafh
through the grid. This may be facilitated by photocopying the necessary
panels.

The performers should begin as soon as'they hear the first notes of the
Trumpet (or any other player)

Diano

una corde is used primarily to create a change in colour, mp with
una corde should be quister than mp but louder than p. Performers
should take care to differentiate clearly between the various dynamic
levels.

Seating: Players should be seated so as to surround the audience.

The first performance was given by [rout] at St. Cyprians, London, NW1
on 8th Aug. '97.

P.N. Leuchars, Fife. 6.7.97
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susiaining pedal held down throughout

J=63

readymade [II]

panel I
piano 11
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readymade [11]

panel II
ptano II

54

sustaining pedal held down throughout
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readymade [II]

sustaining pedal heid down throughout

anel 111
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readymade [II]

for mixed ensemble

electric guitar I

Paul Newland
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readymade (II)

Instrumentation

Flute or Clarinet
Trumpet (Bb)
2 Pianos (one or both may be prepared by placing screws (wrapped in gaffer tape

if necessary) between the strings to produce a sustained gong-like sound )

2 Electric Guitars (effects pedals: overdrive, chorus, and volume pedals)
Acoustic or Electric Violin (with overdrive pedal)
2 Violas

‘Cello

Duration: approx. 10 mins.
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readymade II

pogsible saesating plan

piano I ‘cello

elec gt. I

viola I vicla IIX

=N

=
N
4

HOQZMEHC

flute/ trumpet

clarinet

elec.gt.IT piano 1II
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readymade [II]

Performance notes

Players perform their p'arths indepéndéntly of each other, paying
particular attention to their tempo indications.

The performance falls into six sections, (the sixth section is optional).

section 1: perform panel I as for traditional notation ie left to right, top
to bottom.

pause for 2”

section 2: choose any panel, play through the grid according to the

guidelines below leaving out one row of your choice.
pause for 3”

section 3: perform panel II as for traditional notation.
pause for 0”

section 4: choose any panel, petform it according to the guidelines
below leaving out two rows.

pause for 5”
section 5; perform panel I1II as for traditional notation.
pause for 77

section 6 (optional): choose any panel, perform it according to the
guidelines below leaving out three rows.

Wait until each player has finished playing through the section and held
their pause before continuing to the next section.

uideli or th rf an Is 1 tions two, four, and six

Panel I: players should begin in the top left or top right hand square and
proceed to play all the rows from top to bottom.
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The rows should be played ;

always left to right, (as in traditional music) or

always right to left, or '

left to right, right to left, left to right, rlght to left, etc. or
right to left, left to right, right to left, left to right, etc.

panelII  :begin in any corner square and proceed horizontally or
vertically to any adjacent square.

panel III : begin in any corner square and proceed horizontally,vertically
or diagonally, to any adjacent square.

When a panel is repeated the performer may take a different path
through the grid. This may be facilitated by photocopying the necessary

panels.

The performers should begin as soon as'they hear the first notes of the
Trumpet (or any other player)

Piano

una corde is used primarily to create a change in colour, mp with
una corde should be quicter than mp but louder than p. Performers
should take care to differentiate clearly between the various dynamic
levels.

Seating: Players should be seated so as to surround the audience.

The first performance was given by [rout] at 5t. Cyprians, London, NW1
on 8th Aug. ‘97

P.N. Leuchars, Fife. 6.7.97
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Electric Guitar I

readymade II
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Electric Guitar I
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readymade

Electric Guitar I
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readymade [II}

for mixed ensembile

electric guitar 11

Paul Newland
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readymade (II)

Instrumentation

Flute or Clarinet
Trumpet (Bb)
2 Pianos (one or both may be prepared by placing screws (wrapped in gaffer tape

if necessary) between the strings to produce a sustained gong-like sound )

2 Electric Guitars (effects pedals: 0¢erdrive, chorus, and volume pedals)
Acoustic or Electric Violin (w1l overdrive pedal}
2 Violas

‘Cello

Duration: approx. 10 mins.
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readymade II

possible seating plan

pianc I ‘callo

elec gt. I

viola I viola II

flute/ trumpet

clarinet

HQZHRGG )Y

elec.gt.II piano 1II
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readyﬁlade [11]

Performance ngtes

Players perform their parts indepéndéntly of each other, paying
particular attention to their tempo indications.

The performance falls into six sections, (the sixth section is optional).

section 1; perform panel I as for traditional notation ie left to right, top
to bottom.

pause for 2”

section 2: choose any panel, play through the grid according to the
guidelines below leaving out one row of your choice.

pause for 3”
section 3: perform panel II as for traditional notation.
pause for (”

section 4: choose any panel, pérform it according to the guidelines
below leaving out two rows.

pause for 5”
section 5: perform panel III as for traditional notation.
pause for 7”

section 6 (optional): choose any panel, perform it according to the
guidelines below leaving out three rows.

Wait until each player has finished playing through the section and held
their pause before continuing to the next section.

uidelines for t n nels in tions two, four, and six

Panel I : players should begin in the top left or top right hand square and
proceed to play all the rows from top to bottom.
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The rows should be played ;

always left to right, (as in traditional music) or

always right to left, or '

left to right, right to left, left to right, rlght to left, etc. or
right to left, left to right, right to left, left to right, etc.

panel I  :begin in any corner square and proceed horizontally or
vertically to any adjacent square.

panel III : begin in any corner square and proceed horizontally,vertically

or diagonally, to any adjacent square.

When a panel is repeated the performer may take a different path
through the grid. This may be facilitated by photocopying the necessary

panels.

The performers should begin as soon ‘as they hear the first notes of the

Trumpet (or any other player)

Piano

una corde is used primarily to create a change in colour, mp with
una corde should be quister than mp but louder than p. Performers
should take care to differentiate clearly between the various dynamic
levels.

Seating: Players should be seated so as to surround the audience.

The first performance was given by [rout] at St. Cyprians, London, NW1
on 8th Aug. ‘97

P.N. Leuchars, Fife. 6.7.97
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readymade II

Electric Guitar II
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readymade II

Electric Guitar II
panel II
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readymade

Electric Guitar II
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readymade [II]

for mixed ensemble

violin

Paul Newland
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readymade (II)

Instrumentation

Flute or Clarinet
Trumpet (Bb)
2 Pianos (one or both may be prepared by placing screws (wrapped in gaffer tape

if necessary) between the strings to produce a sustained gong-like sound )

2 Electric Guitars (effects pedals: oterdrive, chorus, and volume pedals)
Acoustic or Electric Violin (with overdrive pedal)
2 Violas

‘Cello

Duration: approx. 10 mins.
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readymade II

possible seating plan

pianc I ‘cello

alec gt. I

viola I viola II

flute/ trumpet

clarinet

HOQZHAQTGP

elec.gt.II pianc II
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readymade [II]

Performance notes

Players perform their p.ar{'s indepéndently of each other, paying
particular attention to their tempo indications.

The performance falls into six sections, (the sixth section is optional).

section 1; perform panel I as for traditional notation ie left to right, top
to bottom.

pause for 2”

section 2: choose any panel, play through the grid according to the
guidelines below leaving out one row of your choice.

pause for 3”
section 3: perform panel II as for traaitional notation.
pause for 0”

section 4: choose any panel, parform it according to the guidelines
below leaving out two rowe.

pause for 5”
section 5: perform panel III as for traditional notation.
pause for 7”

section 6 (optional): choose any panel, perform it according to the
guidelines below leaving out three rows.

Wait until each player has finished playing through the section and held
their pause before continuing to the next section.
Guidelines for th anels i ti r, and six

Panel I: players should begin in the top left or top right hand square and
proceed to play all the rows from top to bottom.
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The rows should be played ;

always left to right, (as in traditional music) or

always right to left, or '

left to right, right to left, left to right, right to left, etc. or
right to left, left to right, right to left, left to right, etc.

panel Il  :begin in any corner square and proceed horizontally or

vertically to any adjacent square.

panel III ; begin in any corner square and proceed horizontally, vertically
or diagonally, to any adjacent square.

When a panel is repeated the performer may take a different path
through the grid. This may be facilitated by photocopying the necessary

panels.

The performers should begin as soon ‘a< they hear the first notes of the

Trumpet (or any other player)

Fiano

una corde is used primarily to create a change in colour, mp with
una corde should be quieter than mp but louder than p. Performers
should take care to differentiate clearly between the various dynamic
levels.

Seating: Players should be seated so as to surround the audience.

The first performance was given by [rout] at St. Cyprians, London, NW1
on 8th Aug. ‘97 -

P.N. Leuchars, Fife. 6.7.97
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readymade II
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readymade II

panel III
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readymade [II]

for mixed ensemble

viola I

Paul Newland
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readymade (II)

Instrumentation

Flute or Clarinet
Trumpet (Bb)
2 Pianos (one or both may be prepared by placing screws (wrapped in gaffer tape

if necessary) between the strings to produce a sustained gong-like sound }

2 Electric Guitars (effects pedals: 6“erdrive, chorus, and volume pedals)
Acoustic or Electric Violin (with overdrive pedal)
2 Violas

‘Cello

Duration: approx. 10 mins.
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readymade II

pogsible geating plan

piano I ‘cello

elec gt. I

viola I viola II
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flute/ trumpet

clarinet

elec.gt.II piano II
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readymade [II]
Perf notes

Players perform their parts independéntly of each other, paying
particular attention to their tempo indications.

The performance falls into six sections, (the sixth section is optional).

section 1: perform panel I as for traditional notation ie left to right, top
to bottom.

pause for 2”

section 2: choose any panel, play through the grid according to the
guidelines below leaving out one row of your choice.

pause for 3”
section 3: perform panel II as for traditional notation.
pause for 0”

section 4: choose any panel, perform it according to the guidelines
below leaving out two rows.

pause for 5”
section 5: perform panel I as for traditional notation.

pause for 7”

section 6 (optional): choose any panel, perform it according to the
guidelines below leaving out three rows.

Wait until each player has finished playing through the section and held
their pause before continuing to the next section.

1i r th rman f panels in ions two, four, and six

Panel I : players should begin in the top left or top right hand square and
proceed to play all the rows from top to bottom.
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The rows should be played ;

always left to right, (as in traditional music) or

always right to left, or '

left to right, right to left, left to right, right to left, etc. or
right to left, left to right, right to left, left to right, etc.

panel II  :Dbegin in any corner square and proceed horizontally or
vertically to any adjacent square.

panel ITI : begin in any corner square and proceed horizontally,vertically
or diagonally, to any adjacent square.

When a panel is repeated the performer may take a different path
through the grid. This may be facilitated by photocopying the necessary
panels.

The performers should begin as soon as they hear the first notes of the
Trumpet (or any other player)

Piano

una corde is used primarilv to create a change in colour, mp with
una corde should be quicter than inp but louder than p. Performers
should take care to differentiate clearly between the various dynamic
levels.

Seating: Players should be seated so as to surround the audience.

The first performance was given by [rout] at St. Cyprians, London, NW1
on 8th Aug. ‘97

P.N. Leuchars, Fife. 6.7.97
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readymade II
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Viola I

readymade II
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readymade II
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I readymade [II}

for mixed ensemble

viola Il

Paul Newland
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readymade (II)

Instrumentation

Flute or Clarinet
Trumpet (Bb)
2 Pianos (one or both may be prepared by placing screws (wrapped in gaffer tape

if necessary) between the strings to produce a sustained gong-like sound )

2 Electric Guitars (effects pedals: o¢erdrive, chorus, and volume pedals)
Acoustic or Electric Violin (w1 overdrive pedal)
2 Violas

‘Cello

Duration: approx. 10 mins.
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readymade II

possible seating plan

piano I ‘callo

elec gt. I

vicola I viola II

£flute/ trumpet

clarinet

HAZSEHGGM

elec.gt.II pianc II
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readymade [II]

Performance notes

Players perform their parté indep_e‘nde'ntly of each other, paying
particular attention to their tempo indications.

The performance falls into six sections, (the sixth section is optional).

section 1: perform panel I as for traditional notation ie left to right, top
to bottom.

pahse for 2”

section 2: choose any panel, play through the grid according to the
guidelines below leaving out one row of your choice.

pause for 3”
section 3: perform panel II as for traditional notation.
pause for 0”

section 4: choose any panel, péiform it according to the guidelines
below leaving out two rows.

pause for 5”
section 5: perform panel III as for traditional notation.
pause for 7”

section 6 (optional): choose any panel, perform it accordmg to the
guidelines below leaving out three rows.

Wait until each player has finished playing through the section and held
their pause before continuing to the next section.

uidelin rforman Is i tions two, four, and six

Panel I : players shouid begin in the top left or top right hand square and
proceed to play all the rows from top to bottom.
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The rows should be played ;

always left to right, (as in traditional music) or

always right to left, or '

left to right, right to left, left to right, r1ght to left, etc. or
right to left, left to right, right to left, left to right, etc.

panel II  :begin in any corner square and proceed horizontally or
vertically to any adjacent square.

panel III : begin in any corner square and proceed horizontally,vertically
or diagonally, to any adjacent square.

When a panel is repeated the performer may take a different path
through the grid. This may be facilitated by photocopying the necessary
panels.

The performers should begin as soon as they hear the first notes of the
Trumpet (or any other player)

Piano

a corde is used primarily to create a change in colour, mp with
una corde should be quieter than mp but louder than p. Performers
should take care to differentiate clearly between the various dynamic

levels.
Seating: Players should be seated so as to surround the audience.

The first performance was given by [rout] at St. Cyprians, London, NW1
on 8th Aug. ‘97

P.N. Leuchars, Fife. 6.7.97
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Viola II

readymade

panel I
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Viola II
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readymade [II]

for mixed ensemble

‘cello

Paul Newland
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readymade (II)

Instrumentation

Flute or Clarinet
Trumpet (Bb)
2 Pianos (one or both may be prepared by placiiig screws (wrapped in gaffer tape

if necessary) between the strings to produce a sustained gong-like sound )

2 Electric Guitars (effects pedals: overdrive, chorus, and volume pedals)
Acoustic or Electric Violin (witk overdrive pedal)
2 Violas

‘Cello

Duration: approx. 10 mins.
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readymade II

possible geating plan

piano I ‘ecello

eleec gt. I

viola I viola II

flute/ trumpet

clarinet

HOQOZHATGD

elec.gt.II piano II
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readymade [II]
erf ance note

Players perform their p'art”s indepéndently of each other, paying
particular attention to their tempo indications.

The performance falls into six sections, (the sixth section is optional).

section 1: perform panel I as for traditional notation ie left to right, top
to bottom.

pause for 2”

section 2: choose any panel, play through the grid according to the
guidelines below leaving out one row of your choice.

pause for 3”
section 3: perform panel II as for traditional notation.
pause for 0”

section 4: choose any panel, pétform it according to the guidelines
below leaving out two rows.

pause for 5”
section 5: perform panel III as for traditional notation.

pause for 7

section 6 {optional): choose any panel, perform it according to the

guidelines below leaving out three rows.

Wait until each player has finished playing ﬂ'u'ough the section and held
their pause before continuing to the next section.

lines for th n f panels in section d six

Panel I : players should begin in the top left or top right hand square and
proceed to play all the rows from top to bottom.
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The rows should be played ;

always left to right, (as in traditional music) or

always right to left, or '

left to nght right to left, left to right, nght to left, etc. or
right to left, left to right, right to left, left to right, etc.

panelIl  :beginin any corner square and proceed horizontally or

vertically to any adjacent square.

panel ITI : begin in any corner square and proceed horizontally,vertically
or diagonally, to any adjacent square.

When a panel is repeated the performer may take a different path
through the grid. This may be facilitated by photocopying the necessary

panels.

The performers should begin as soon as'they hear the first notes of the
Trumpet (or any other player)

Fiano

una corde is used primarily to create a change in colour, mp with
una corde should be quieter than mp but louder than p. Performers
should take care to differentiate clearly between the various dynamic

levels.
Seating: Players should be seated so as to surround the audience.

The first performance was given by [rout] at St. Cyprians, London NW1
on 8th Aug. ‘97

P.N. Leuchars, Fife. 6.7.97


http://www.bmic.co.uk/about/cr_bmic.asp

‘Cello readymade II
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'Cello

J=52

readymade II
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panel II
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readymade

'Cello

panel III
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