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I Venezia notturna
II Das klinget so herrlich, das klinget so schén
III  Auf dem Wasser zu singen
IV Et... (tango mortale)

V LCEmbarquement

Vvl O Albion

VII Lethe

Each of the seven titles which comprise./vcadiana evokes an image associated with
ideas of the idyll, vanishing, vanished‘r imaginary. The odd-numbered movements
are all aquatic, and would be musically continuous if played consecutively.
Movement Il alludes to the epenvimous Schubert Lied. The title of movement V
derives from Watteau’s painting The Embarkation from the Island of Cythera in
the Louvre. Movement Vi bears the name of the mythical River of Oblivion.

The second and sixth mevements inhabit pastoral Arcadias, respectively Mozart’s
‘Kingdom of the Night’ and more local fields. At the dead centre is the fourth movement,
bearing part of the Latin inscription on a tomb which Poussin depicts
being discovered by shepherds: Even in Arcady am I.
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ARCADIANA
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I1. Das klinget so herrlich, das klinget so schiin
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IV. Et... (tango mortale)
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