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NOTATION

The score is in C throughout.

hdb db b

Their effect continues up to Lthe next bar line
though repelitions are often marked for clarity.

Accidentals are: h tE# %

J-—-'"" - indicates a continuous smooth glis-
sando, the slide commencing at Lhe beginning
ol the firslL nole and ending at Lhe siarl of the
second. Unless indicated, there 1S no separate
arliculalion of ilhe second nole. i.e. if il is a
grace nole it only serves Lo show Lhe pitch
reagrhed at the end of the slide. -
P .

- indicates an unmeasured trill. The

trill interval is indicated by a second piteh in

brackets. 1f there is no second pilch, the trill *

should be executed on one nole by means of
alternate fingerings. If there is a glissando
associated -with the 1irill, the tirill interval
remains constani (i.e. Dot/ pilches move).

An arrow linking two parameter values indi-
cales a smoolh progression beiween them.

VYOICE

Unless indicaled, absolutely no vibrate should
be used. , '

-]

r - indicates a full (chest) voice with a
normally open mouth and full
projection.
~® - indicates a thin {head) voice, the
r mouthh being partially closed. The

effect should be extiremely internal

and intimate.

The sound material Tor the voice is parly

notated using the symbols of Lthe International

Phonetic Association.

Material inside parenlheses is given for gui- -

dance only and should not be performed.

OBOE/CLARINET

Unless approached via a glissando, quarter-:

tones should be fingered whenever possible:

;P - indicales a key-click.

§ . B
J - indicales a nole composed entirely of .

breath.

VIOLA

Bowing positions are indicted on a five poini

scale notated above the slave:

mst - mollo sul tasto
pst - poco sul tasio
" nat - normal
psp - poco sul penlicello
- mollo sul pontlicello

msp

Pitch breakup, created by a combination of bow
speed and pressure, ds notaled relative to a
normal value. Thelabsolule speed and pressure

- represenied by Lhis value will be dependent on

dynamic and olher variables at any particular

instant.

?
J, - Afidicales a snap pizzicalo.

PERCUSSION

The complete set of instruments reguired for

the percussion part are:-

A vibraphone, 5 hub 'E:aps (producing diflferent

pitcheg), a sheel of heavy paper, a medium

sized tin can (approximately 12em diameter)

open al one end, a tam-lam, a pedal bass-drum
with two lom-toms mounted upon il, two floor
tom-toms, a large bass drum mounted on its
side, a small block of polysityrene and various

beaters including a very heavy, soft beater for

the tam-tam and large bass drum.

Beatler types are indicated:
V - very bard rubber mallets,

V - (vibraphone/budb caps) medivm soft
vibraphone bealers.

/O - (tam-tam/large bass drum) very sofl
and heavy bealer.

) - metal triangle beater

When the vibraphone or tam Lam are played
with a triangle bealer, Lhe bealer should be
held /Zightly against Lhe playing surface for the
the indicated duration so Lhal il is able lo
vibratle freely.

The large bass drum is played with the
polysiyrene block or linger by firmly rubbing
the drum skin. The speed of movement is
inversely proporiional Lo Lthe note duration so-
Lthat the distance covered for each note is
roughly the same (except lor very short or very
long notes). ' .

The Lin can is played by ratiling a drum stick
inside the can.

SOUND PROJECTION

All the instruments should be amplified except,
possibly, Tor some of the percussion, depending
upon the size of the performing area. The
overall volume should be loud {bul see the note
for the voice in Refuge Song #]).

The tape staris are cued by means of short
orientation tones whichH should not be heard by
the audience. Some means of monitoring Lthe
tape olher than through the main sysiem is
Ltherefore indispensable. When the tlape is
stopped, its leed to Lhe loudspeakers shouid be
cut and it should be run lorward and stopped
precisely on ihe start of Llhe next cue lone.
When the poini Lo slari is reached in the score,

the tape is staried [irst and then its feed to Lthe
loudspeakers is restored.

SANTAR U 1o |


http://www.bmic.co.uk/about/cr_bmic.asp

238 cruelties
e .

L
1
| @ catalogue of grotesque events with real-life examples ~ l

DRITIZH MU ST

(Y R R A

14, Strotforet Ploco, Lendon, W.i f

woce (i
K

1
D QD

I’V‘:- 2 > : ' ?rqh ' 5 ’_}3:‘ L‘.
Oboe = ! — - — =r % : i -
rl
3= ' b 4 3R
Eb/Bb 15 b Te e .
Clarinel @ 515i i > S
' n | 5,”: ] I'_.?l_l | l,]rj | n
Viola 2a —a = — qeipﬁmfzﬁ.‘ ; .
/ —= i —  — 1
8 /;m PEDAL - 8 8
b 4 ' .:]Z ! * : ¥' ! : » q !
ersonone Sy ErE === e ey =z:==
- - - L - '  S— i 1 1 —Ly ¥ f
' * J g B —7 -
. Hub 23 fff semere
. Caps *5
Hand-Held
Insiruments il
Tam Tam
Tom Toms%_‘all
Pedal
B. Drum
lLarge
B. Drum
L w o
. »



http://www.bmic.co.uk/about/cr_bmic.asp

intoned rather than sung, exaggerate
pronouncialion as in a religious chant_

see noleX
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* the dynamlc level of the voice should be shghtly hlgher than that of
i the rest of the ensemble, but not to the exient ihat an impression of
,a main part with accompaniment is given. ¢
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