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Plain Harmony

This is a perusal score and is not to be used in performance.
Please return to:
Repertoire Promotion Dept. 70 Baker Street, London W1U 7DN

The purchase or hire of this music does not convey the right to perferm it, nor to make a recording

of it for any purpose. Permission to perform it in public must be sought from the Performing Rights

Society, 29/33 Berners Street, London W1P 4AA, or its affiliates throughout the world, unless the

owner or the occupier of the premises being used holds a licence from the society. Permission to

make a recording must be obtained, in advance, from the Mechanical-Copyright Protection Scciety

Ltd. (MCPS), Elgar House, 41 Streatham High Road, London, SW16 1ER, orits affiliated companies
throughout the world.
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4-
Plain  Harmony

[Short Score |
Lustily, as in hymn-singing (very full-toned and sustained).
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Quietly  yather sentimental.
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