'PERSISTENCE

lan Willcock

DURATION - 6 MINUTES
For Alto-Flute
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It is one of those lives that hopelessly claim a belated something
compassion, understanding, no matter what -
such a want can neither replace nor redeem.

(V.Nabokov]

Notation

The score uses lhe slandard fransposition for
ihe alio-flule, the voice parl is also similarly

transposed.
hdb &P b4 #x

Accidenfals are;

J---—---"""'P - Indicales a conlinuous
glissando, the slide commencing al he begin-
ning of ihe first nole and ending al the start of
the  second. Unless indicaled, theré is no
separale arficutation of the second nole. ie. it
is a grace note il only shows the pitch reached
al the end of {he slide.

Symbols denoting playing lechnigues are:-
J’ - (instrumeni part) Key-click
+ _

I - Tongue slop

oP - Brealh sound (only)
An arrow connecling noles of different sorls
indicates a smoolh Iransilion belween the two
lypes of playing lechnique.

The voice parl is nolaled using the sysiem of the

Performance

The piece is in five seciions each separated by
a very long pause. The duration of these should
be sufticieni for there to be absolutely no
impression of melric conrisclion belween ons
seclion and ihe nexL

Throughout the scoiG the poinis where brealhs
should be 1aken are rolaled - breaths must nol
be iaken in olbel/ places. The disconlinuillies
produced are ,expecled and acceplable and

-should be coricidered an inlegral parl of ihe

musical texl.

in the last(seclion the breaks for breaths should
be longer - bul not so long as o deslroy the
cohererse of the seclion as a whole.

PERCISTENCE is one of the group of pieces
cenired around { MEMORY for Alto-Flute, Viola
and Guilar.

H may be performed on ils own or wilh other
pieces from ihe group. The programme order is
open excepl that if | MEMORY is lo be played
it musl follow any of the other pieces.

| should like to ihank Nancy Rutfer for her help

with researching multiphonic lechniques for this
piece.

Infernalional Phonetie' Associalion. - Material in- . . . .--

side parentheses is for guidance only and should

nol be sung. e b e

which the mere recognition of
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... a miserable memory. [V.Nabokov]
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