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STAGING

Piano

Clarinet

Violin Cello

PERFORMANCE NOTE

The clarinettist enters from off-stage three times during the course of the piece,
each ideally from a different place.

(D The first entrance begins at bar 91. Start playing the note, then enter the hall,
walking quickly towards the trio. At around-bar 98 walk between the piano and
strings, slowing down slightly in reactior. to them, but continuing to walk until
clear of the trio, returning to a faster pace, and exit by bar 106.

@ The second entrance (bar 143) shouid be from a different place to the first and
ideally also different from the-previous place of exit. Walk slowly as if
unconcerned by the trio, but stili'getting closer to it and, if possible, walk around
the trio. From bar 165 seem to be moving away, then change direction and go to
the clarinet stand at the centre of the trio, standing behind it from bar 176.
At bar 211 start walking again and move at will, eventually off the stage, and
continue to move further and further away. By bar 234 be out of the hall and by
the end of bar 240 out of earshot.

® Play bars 265 to 272 off-stage, if possible varying the location. From bar 274 move
inside the hall but as far as possible out of sight of the audience until bar 301.
Between bars 301 and 310 move as far away from the trio as possible within the
hall. From bar 311 begin to walk towards the trio. Be on-stage by bar 330, and, if
possible, encircle the trio before moving to the seat.
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