CATALOGUE DE GRENOQUILLES
s CATALOGUE OF FROGS

by ANDREW HUGILL, 1988

Playing Instructions & programme .. .

MATERIALS

The piece comprises the following elements:

1) Recordings of frog calls

2) Parts for bass-clarinet and tuba

3) Parts for string trio (string numbers may be increased)
4) Part for percussion trio {(multiple trios may be used)
S) Part for piano solo

PERFORMANCE

1) FROGS

The number of frog tapes used 3is variable, depending upon
availability of portable cassette playback\facility. Performers
may prefer to prepare their own tapes, buil, if not, prepared
tapes are available from the composer (20 Mountcastle Road,
Leicester, England), These comprise the following recordings:

a) Solo Tape {(or "diva"} - 9 mindtes of the best quality
recordings, without a break, In performance these should be
controlled by a single performer whe should be ambulant. The
solo tape performer has the rightto rewind or pause the tape
according to his or her discretiun,

b) 8 "Foreground" tapes = each of c¢.15 mins. duration.
These separate individual frhg calls with silences of variable
duration, These recordings ‘should be scattered around the
auditorium and should be activated at or near the start of the
performance either by the ambulant solo tape performer or by
individual foreground tape performers (who may also walk around
with their tape machines if they wish),

c) 5 "backaround" tapes. These are cassette loops. All
five should be used, or they may be entirely omitted, The sounds
on these loops are very quiet. In a performance which utilizes
these background tapes, the plavback should surround the auditorium
and should remain static throughout the performance. Each loop
should be faded in gradually (one by one) to start the piece and
faded out at the end, They form a continuous, if, for the most
part inaudible, backdrop to the performance, '

Maximum volume is recommended for all playback. The portable
Cassette players ("ghetto-blasters") need not be of a high quality

{nor even stereo of necessity) since the recordings are rather
o=fi,

2} HUMANS

. The four instrumental groups should separate as much as poss@ble.
With the exception of the piano, the parts contain some sounds which
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ire intended to be imitations of frog calls and other sounds which
are more obviously "human“, The aim is to blur the distinction
between frog and human musician, Therefore performers are encouraged
to take note of the frog calls around them and respond accordingly.
All instrumental groups may perform as much or as little of their
given parts as they wish, Responsibility for deciding the amount

to be played should be taken by the leader of each group, within

the general guidelines laid down by the performance director.
instrumental groups should remain seated throughout, with the exception
of the percussion trio(s) who are at liberty to move throughout the
auditorium, ;

3) GENERAL NOTES

Title

Seasonal variants of this piece, entitled Spring/Summer/Autumn/
winter Catalogue of Frogs, are available, Since frogs make different
¢alls depending upon the atmospheric¢ conditions, these should strictly
contain only those calls, but weather conditions vary across the
globe, s0 the use of a seasonal title is acceptable under any
ecircumstances if desired, ’ ’

Aesthetic

There is no avoiding the fact that people find frogs funny, but,
despite this, the aesthetic of this piece is delicate and perhaps
somewhat melancholic. At the time of composition, I had learnt of
a 35% drop in the world's frog populasion, thanks to deforestation
and other destruction of habitat. The beauty of many of the frog
calls thus struck me as poignant.

Performance of this piece shoculd be undertaken in a serious
(but not gloomy) manner. Some use 0f lighting will help (green
would seem to be a sensible colgur), but there should be no attempt
to enhance (or, more cynically. send up) the performance with
frog-type costumes, squeaky frog toys, or any other such devices,
The intention is to create & sympathetic environment in which frogs
(and humans) can call to oné another,

Duration

This is not fixed, but experience has shown that c.12 mins.
works well,

Order of events

Again, not fixed, although a c¢lear structure should be understood
by all before the performance begins (an overall director should
determine this),

What follows is a formula which seems to have developed out
Of several performances of the piece and works well, but it should
be viewed merely as a suggestion.

EVENTS IIME
1} Background tapes fade in o
2) solo tape begins/Foreground tapes on 10"
3) strings enter at will 1+30"
4} Bass clarinet/ tuba enter at will ivas"
5) Percussion enter at will . 2v00"
6) Piano enters, plays through material without

a break 4 Y 00n
7) Piano ends 10 r Q0"

8) All other instruments end at will, foreground
tapes are turned off one by one (in silences), -
$o0lo tape is stopped - 11r00"
9) Background tapes fade out 12r00"

P S v e C————
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PROGRAMME NOTES

catalogue de Grenouilles (Catalogue of Frogs), 1988 Andrew Hugill

The inspiration for this miniature amphibian opera comes from
the writings of the French philologist and railway functionary
Jean-Pierre Brisset, whom the Surrealists ironically dubbed
wThe Prince of Thinkers', Brisset's writings reintexrpret Creation
from a purely linguistic viewpoint and lead him to the firm
conclusion that Mankind is descended from the Frog. Transcending
the commonplace observation that tadpoles resemble spermatozoa,
Brisset hears the Frog's interrogative croak as the French word
vquoi?" (what?) - the first and fundamental question. Through
an incredible network of puns, he develops this idea to incorporate
the whole of evolution and God himself,

The piece presents an arbitrary environment in which actual
frogs call and speak, There is a human presence, but the distinction
between human and frog musicians is frequently blurred. The musical
content of the work is not fixed, the performers choosing from a
range of options, It is, however, derivative to a certain extent;
the percussionists play a systemic pattern drawn from Beckettts
watt (!) in which the hero falls into a ditch and hears three
frogs calling regularly this 120-beat pattern; the strings make
a brief reference to John White's WUT; the pianc part is built
over a ground bass drawn from the EEEninj of Holst's Uranus, from
The Planets Suite (Brisset makes much 9f the pun "ure anus", from
the coincidental fact that frogs urimate through their anus and
Uranus was the father of the Gods).

Catalogue de Grenouilles is the first of a set of three
compositions which derive from Brisset, Kodok (also written for
"George W, Welch) mixes gamelan wiaith the purely human elements
from the Catalogue. Brisset Rhyles, for solo female voice and
nmedieval instruments (commissioned by Sara Stowe and Matthew
Spring, with funds made available by East Midlands Arts), is a
semi~theatrical setting of /Brisset's texts., The first performance
of Catalogue de Grenouilles‘was given by George W. Welch at
Lauderdale House, Highgate on March 23rd, 1988,

The recordings of frogs used in all performances to date
were made in the field by Dr. Rob Oldham of Leicester Polytechnic,
to whom the piece is gratefully dedicated,

Andrew Hugill, 29.12.,90



http://www.bmic.co.uk/about/cr_bmic.asp

Piane

s$1ow (] =¢6d

Cataloave de G rensuilles

Ardre/ Hagilt

b

Photoge sphic Savics (Mot Asproductiona)l Lid.,
A2 Hatron Garden, London ECTN 8LA

o l 1 N ]
}; j - = i !\- ﬁa_rr?b_ !
& i ng—re—ré‘_ﬁa = 1
i ¥ oo t 1
f sSempre u
L A '2 fo N -
._Q’.‘_._._ﬂ— P — T - 2
. Fal e
7 T hod 1 4 Z
PQ-& - “_. r&cl N ._.ﬂ..._ —th
- 1 }’g_’"} %: - i _4;' .r L ¢ N e lp B
] ’ —F e 12
aw 3— = i  —
:1 ¥ L 5 /...--— ——y S f_ iy .y
a -B-_ . ; — L-ﬁ
A T~ 4 fed . simik
e - - = - = = — = .71
ol —t %ru } ; —— ! | - !
7 F #F\_ ) ] : ;__t—hq= ﬂ— 2
} } - - —y - 3 | 7 S - }
f 1! g& E% T
{)
& 5 AT - “—
ya o <= -
% 5 - & — - =t b
|-
- - - - = = T
. I ’&ég%i—d]—di—i— :
%_}4 [ — g:_b_ﬂ ba—o ! R
-'J} ) n 2 h* 1 -
== == = ==
o .
g — - - - - = —b,p,“l
\ | g o ﬁ eh R 4 ! e '
‘! - = k I 14
}_l' 1Y =2 —F -
e | o I
s a ‘r! - B f
.r[}'. E F- = h -
r 4 7T - & 1f r
) O b
© Rubble Publicabions 198
Printed by



http://www.bmic.co.uk/about/cr_bmic.asp

LS

Cnhﬂo,ub -

fiano

Y — _E'_._{! # &
Cllra | =]
i —p—  m— — 2 B B 1
* v | ' #‘:-J- E - A T
F i T H D Iﬂ ey
?!1' — _ﬂ__ _'D_lnl
§ ' " H b o
g8 — - - = 7 71
e e e Y
= TPy

ol

v §

F-1

e, T
L~

T

~

.y

y

o — .
I] f It —ﬁ— 2 — ) o »)
1 & = | .
ho e ) £2 ]
# e -"‘ - I .f-
D 2 —b—
— Z z _,,L_E:'*f b
/ T #+%7 |
Tyt — 3 3 —
 — F——— Z
< o - b -
W

Pringed by

Phoropraphic Service (Mutle Reproductiom) Lrd.,
B3 Hatton Gerden, London ECTH BLRA



http://www.bmic.co.uk/about/cr_bmic.asp

carqlogr = funo 3

PP

b
Wy
it &

i
HERS
Ho|d D

e =

P i . gt 1 i Y
> BHE: D ¢ _
p T . i
_’g
e
=

Prinieo by
Fhotographlc Service [Muske Aspraductionmt Lid,,
B2 Hation Gardin, London ECIN SLA



http://www.bmic.co.uk/about/cr_bmic.asp

T4 o BB 3—
o 2 Z—x 2
b-o =
P
| | L . ¥
1 i * >
/ &
,ﬁié_q__ - - h" &
F—F — 2 2
b =
o
M . 1
1 i Y L —
~ I :i_ L —
{
y=u u) £
—f rn Y
r & 3 bl —)
3 - ?

M

Ht

hadid]
k«lllu.m

B -

+——

Prinved by

Phorographic Sarvice {Music Asproductiomt Lid,

62 Hutton Garden, Landon EC1H BLA



http://www.bmic.co.uk/about/cr_bmic.asp

P

Catralogue — € ano '

¥*
$
J
iy
33
-
+
ax
1
Pt | 2

308

Frinied By
Photogrephic Service (Muske Raproductions) Lid.,
B2 Hatton Garden, Londan ECIN SLRA



http://www.bmic.co.uk/about/cr_bmic.asp

Gag u‘j‘-’:ﬂﬂ'/ Caralegoe Ao G rerooilies Aadra
Toka H‘fj:“
@ PLAY THESE SCALEs W AdY oADéR, Al AnY NUMBER. of TwES
=40) > aqcead. lvng
=3 el - —~— o
H—= v A L T ]
g’ﬁl‘ = Y ¥ _E'._‘E beil | Il ,{
E 7 — T
» 5 o~ _ _ accel, "’2{“
- 3 | hd
w e —
Ff Tt g
Tempol — g
. #¢ 2 o B FEEEE ol A
. C - ] - W"#- T, — 7.4
-] ol 1 E* 2 o e rJ
7 - — = e
: >
Csm )
. F’F”—\'ﬂ dee., Fas)
1‘ > ;; I 1 = —SF A — 1 I 3
rd > —"F_P_d_-*‘- - 1 2

, i 27N .
] ——+ f—_'-"‘r_—-l _— Tl
A—t—7 % T = Z y
> [ ——— | | =S ) |
' »>
. —————
(_Sm\-)
2 T ——t A
- > S e ¢ ~
7 - = = -
-~ ¥ -+ |4
- >

3

.

4
N

Py

-

3

"y
"

g1 SN

{ A
? ?
y ot : -  — " -
7% =y ; —
L_—ﬁ \l\ . "-H:‘ 3 &
@ REPEAT AfF MANY TIMES Ry §od \WiSH =
- (o) .
== =
/ -] )
Pr ff
q. ——_—— B — T
II // _"""s-._x
C b+ 7 N heo
e 5 ———
Printed by '

mphic Service (Mushc Reproductions) Lid.,
47 Mptian Gardan, London EC1N LA



http://www.bmic.co.uk/about/cr_bmic.asp

3 Cotraloque ~ €.Cl fTube

@ ImTaTE Fide 509428 ON TAPES

- b FEW SVbGELT AL
d|
1L
eyt AL —r T iaa
T 7 . \Lq'l-\ L—LE. =Y M Ii!l
/ —

e
L

- B [4 »
ooy rERTTE IPAY — Rowo oromty — AL H gty g ot T ers.
L,

@ REPEAT THesE ‘cries’ pT wiee L

| A S P + b
[ s v by
- % I : ‘Ihh- -~ }
)C wistnd
S AV | Fan W G
:J e, T l[ l' T '_ﬂi T
Fi I 1 1 1 1
i L= - ™ — 'ﬂ
L. } u.-‘,ur '
@ A steawiy #¢ CFossiBLE.
7 a0 -+ — A
o - =1
] £
’ L4 o >
T " | RN, ] ] 1 L
= i S, Sm— —F ,f—L:I"z‘ - 5
~ :F ) d
@ CEPEAT SEVEfLaL TIMESL
- dvﬂo)
-_rn = = - el e
I = = —=— B -
1d-J o g
[ o = o—
_‘,L._o_r_-:.__e- r,c:__:. 2

AP. Thase six everts ay be pesfo fmcd Y n any omes .
fay of Hem may ke o tie

Event 3 amay be \ntRes persed freely

Printedt by
Photographic Servica (Music Agproguctions) Lid.,
82 Hetpn Garden, London ECIN BLA



http://www.bmic.co.uk/about/cr_bmic.asp

And oy
H\{j Wt

Catalogve de Greasailles

Pasedssion

a7

P, o p

I\_\.l_ﬂ_' P-u (¥
ya

.ri.v
4

PR Y
104

TH7 LN
M.

Low %ﬂl‘pg T

pry

L |
¥

el

[

.

[v]
¥ ] F Y 1

j 3

¥
N
L]

— gy

)

) I
f

L1 7

b I

TimiT
»IYT
Lel¥ T
* iy
h.u.r =
L3144
.vcu |
u..u .D
Ly
: hﬂJ m:
25 S o aql
- h.._.__ =~ W
1
-
L/._ Lr . N;
7 b ._
ST .M !
" L.. :
S
u....J b o
kl:- ~ . %
*In 4
il M
u.g by
L 1) .__-
e |t
T
= !

.7 Hoee playw
o Fo tae. apsthys

Hr T iabey meds may be vsed . a single. padomane

}

e ko
Paskroteats shovld s209nd 4im,

Hera may be played Ly oa

The Hheme

Y

nN.£.

scale, parfs FMmancey Hese— may be maibple

"‘\ ‘.‘u ~

*

[ R

.5

1

, al ‘ﬂ\ﬁ.-';y

Fome . .

TVl grodgs

LeRVE PN

1A }nlat.‘*

© Ribble Poblicating 1933

Prrotogrephic Servics { Mutkc Pegroductionsl Lad.,

82 Hatton Gerden, London EC1N BLA

Printed by


http://www.bmic.co.uk/about/cr_bmic.asp

82 Hatron Garden, Lonoon ECTH BLRA

SI"('.nj T(:D Calyg ‘°j . AQ’. C(ren,ou’.{fg ﬁn,lru H‘{a"”
Dosbke Bar = lengHhy pavie
“white” notey lart mere. Fhaa 35 jecs .
CBluck” sotts lapt va be 15 504§,

by, 8,71 . pekind

- 4‘__,.#'.- e ) J’\." - bf:ﬁl,@ e
H 1“/ ——_ . M T
‘ —— =
F ‘e
onn sod. L,smpra}
- . Rhind |
-3 8771 heind bodys. b J
s = — 4 . . :.‘MQJ? 3 b. 'dja'
= 7 b — -
}_ 'h !\:': | ) Tl - —
Con sor:’- Lampre) £ repeabanth. ? )
a L b o11] b
o E—— — ) - f_e 1 —
—{—2 1
r i k‘h-‘ - — 11 " I
, PR Cnormey A%t 3Fa8 col legeo
con Soal C:mr&] .
_ Andante -

- — A e
4 — j@——-ﬂ:h:—— - —o——F
w} ==s =

rep o == sfop 1 P
—
. %
[ | b & > - LAY .
. EAHATI . ;
= Z 4 r_
) WY . S BN RS - A S
= —
{ m
s — *‘i.: < T . .:- "/55 r F
N, FaitatIH= = = aVv 4
e 4. LXH = = = 2 pa + g M-s
J' £ !‘ —
R
- I'b
3L F ] -":Cf_nf-"
' P
}. u?-‘o
g - =
B
M
f
dA'l
(QP WM‘ Lb
el
M i f_h'l 3 F _‘(‘:/\
fi L A
N m} eal tegao
@ gobble fPubiications 31‘1151
:::::r::me“ bem {Musc b Led.,


http://www.bmic.co.uk/about/cr_bmic.asp



