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Exits and
Entrances:

Seven Scenes for
DOUBLE BASS

based on Jacques' Speech,

All the World's a Stage,
from Shakespeare's As You Like It.

This theatre piece was oviginally composed for a gathering of compesers at York University, and
performed as an interlude in a concert programme, by Sarvy Gay.

He placed a contact microphone on the tailpiece of the bass, and wired this to an amplifier,
activated by a foot pedal, to augment the socnin certain key places. This option is indicated in
red in the score.

The performer needs to enter iﬁto the theatrical spivit of the piece, and to act the voles of each
stage of life, particularly throagh facidi expression and body language.

Sections written in open-head notdvsvn with long ligatures joining the valaes are to be played
freely. bat relative to each other in duration.

Notes which appear to have no notehead shoald be freely pitched, often following speech rhythms
and contoars of intonation.

SCORE REVISED FOR SIGNOR CORRADO CANoNIcl, © 1996 Julia Usher
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Exits and Entrances:
A Theatre Piece in Seven Scenes.
Scene 1: Babe

The Player is discovered drooped over his instrument. He is gripped by a
JERK, whereat he begins playing, still bent over to reach the tailpiece.
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Player raises head, B
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[Looks suddenly forward|
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Schoolboy

Scene 2:
Player straightens up a bit, sniffs, He looks a bit ungainly
swings unsupported leg on stool, hitches trousers, ;LOOKS round,
perhaps taps knee on bass. flicks hair back, etc Imless.
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Printed using Sibelius 7 (tel. UK 01223 302765)


http://www.bmic.co.uk/about/cr_bmic.asp

Scene Three: The Lover

Still daydreaming, his eye
falls on Bass itself.

Looks suddenly at audience.
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out sideways, and looks it experimentally
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[closes eyes, sensuous|

fairly fast
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Sits up straight. rubato
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F [Much more like speech:|
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Scené Four: The

Starts out of reverie,

Soldier

rushes about polishing bow with duster, | |Dusts and polishes
rosining it, trying it in fast trem, (with spit) body of bass.
screwing it tight, etc.
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