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‘Tim Souster

SONG for instruments and four-track tape (1977)

1

Instruments:

Player : Grand Plano, Tambourine

Player 1 Electric Organ (e.g. Farfisa VIP600 or similar,see note 1) below),

Mini-Moog syntheslzer and Maracca

Player : Jingles, Tam-Tam ¥

Notes on Instruments and Eguipment

1) The organ should have a wide range of tons-colours, a wah-wah facility, a
bass-guitar-iike sound, a string sound, 2 range of piano, harpsichord and
similar effects and a2 range of percuszion stops. In the 0dB performances of
SONG, the composer modified the sound of the Organ by feeding it through
a VG Band-stop Filter. This filtor suppresses a narrow band of mid-range
frequencies which is continually swept slowly up and down by means of the
voltage 0P of an ADSR with the approximate envelope shapes

T~

In material implying‘(a sustained as;;rj.ng-sound, tie filtered organ sound 1s
further treated by means of Stereo Tape Echo (specially modified Revox A77
tape-recorder set to about 2ips.) In the final riff of the piece however
the STE is used on both organ and grand piano in 2 mono setting (0P Chan-
nel II only), so that the tape glves the second, third and fourth beats of
each bar in the given tempo. The sound-technician who operates the STE has
10 rehearse this setting, as well 2s the normal one, so that the tempo is

correct.

11) fﬁe Mini-Hoog synthesizer provides the bass-line to the organ part. It has
been found effective and useful to control the timbre and volume of this

voice by means of a Moog voltage pedal controlling the filtering of the
sound. The timbre of the bass-line can thus be made to complement or con-
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trast with the shifting timbres of the organ part.

1.

2.

b

Notes on the Score

The score consists of a summary of the tape-part, plus the instrumental
RIFFS which, although fully notated in themselves, allow for freedom in
thelr deployment.

411 RIFFS are to be repeated like tape-loops and without breaks, unless

otherwlse marked. The character of the material and the overall context

will often determine not only the numbexr of repetltions of each RIFF and
the way in which the players should try and inter-relate their playing,

but also to what extent the riffs may be Taded in and out in response to
one another's choices.

All templ, once initiated, should Ve adhered to rigidly. There is, with only
one sﬁecified exception, no rubaio in the plece, even when fading a riff in
or ocut.

The parts of the keyboard wlayers between 1' 02" and ca.3' %" and also
between 4' 00" and 6' 00" constitute two flelds which may be explored

in many different ways. Although the RIFFS played at the entry of the in-
struments at 1' 02" are fixed, their order thersafter is free, although
some plavers may like to fix the sequence of the RIFFS once a particularly
effective ordering has been arrived at in rehearsal.

Similarly it may be found that a particular fixed order of RIFFS and inter-
vals of entry guarantees a more convincing transition at &4' 00".

Player ]I makes nis entxy at 8' 16" at the rear of the auditorium, moving
slowly towards the stage as he plays. A neandering path through the hall

should be followed if possible and the moderate speed of the pulse he plays
on jlngles snhould match his measured rate of progress.

At 8' 16", the three live percussion parts are notated with a certain
freedom. The tempi, the entry-voints of Players I and III and the instru-
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mentation are all only suggested, not fixed. However the tempi, once
Initiated, nmust all remain absolutely constant in any one performance.
Although ﬁ-may be used by each player as a mental aid, there should be
no audible accentuation of the first beats of these hypothetical dars.

Elther Player I or III or both can coordinate with the tape-part by means

of a stop~watch started on the first speech entry at the bYeginning of the
tape. Otherwise 1% may be necessary to time only the pause between the speech
cue at 6' 00" and the re-entry of the keyboaxd instruments at 7* 00%.

The graphically represented "waves" in the tape-part are not drawn exactly
but indicate the overall sound in that section. e.g. Player II at the bot-
tom of p.5 should follow the dynamic contours of the waves by ear.

10. The entry of Players I and III at the top of . p.6 should be coordinated by

11.

one or ¢ther of these players and should e placed on the crest of the

fourth or fifth wave in the tape-part. Alfter an even number of repetitions
of the bass-riff, both players move on o the final riff togsther, but not
nec ssarily exactly in synch on every beat. Slight divergencies at the first
beat of any bar will produce acceptiable "{flaws” in the three tape-echoed
beats of each var.

At the very end of the pieca the best fade-out ls achieved by means of a
very slow fade on the master faders of the mixing conscle. Player I will
however still have to maitch this reduction in voelume on the grand piano.
Player III should continue to play, in striet tempo, until he hears that

the whole PA 1s faded out.

12, Settings 1n boxes, | BG, sirings etc. refer to the electric organ. They

are indications worked out on a Farfisa VIP &00 organ, and may be modified
for other makes of instrument. UM = upper manual. LM = lower manual

13. Instructions in circles or oblongs apply only to the iMini-Moog.

t4. Dynamics in boxes -P —— f refer to the overall dynamic¢ tenden~

cy of a set of RIFF-repetitions.

15, The grand piano should be lightly amplified in order to balance up its

sound with that of the organ and Mini-Moog.
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