Notes on performance:

Rhythm Studies ] (1971) for two planos

Both pianists play the same material.

Each figure is repeated over and over. The exact number of repeats is free and will depend on the
judgement of the players In the context of a performance: as a rough guide, the shorter figures
could be played 25-30 times, the longer ones 15-20 times. An overall duration of between 12 and
15 minutes is recommended. Shorter performances are also possible, but the duration should not
be less than 10 minutes,

Pianist 1 begins playing figure 1, and Pianist 2 enters after a few repeats, also playing figure 1 but
beginning it on a different beat, so that the figure Is combined with Itself to create a new resultant
pattern. After a number of repetitions of this patterti Pianist 1 moves on without a break to figure
2, while Planist 2 continues playing figure 1. Wheh the relationship created by the combination of
figures 1 and 2 has been played for a while, Player 2 moves on without a break to figure 2,
beginning it on a different beat from Player 1,

Move through the 15 flgures in this way, playing alternately the same figure and adjacent figures.
Do not pause between figures. When bath players are on the same figure, they should avoid
playing in unison,

When both players are repeating (te final figure (no.15), either player may decide to play the
ending phrase (once only): the other player then completes the repetition of fig. 15 and plays the
ending phrase.

Rhythm Studies I should be played without sustalning pedal. The dynamic level should remain
fairly constant, between mfand f.

Rhythm Studies H (1971) for two pianos

Performing instructions and overall duration are as for Rhythm Studies I.

The sustaining pedal may be used. A wider dynamic range may be appropriate - e.g. between mp
(at the beginning) and f (in figures 10 and 11). Fig. 15 may be played with a gradual
decrescendo, and the final sustained notes should be held to extinction.


http://www.bmic.co.uk/about/cr_bmic.asp

Rhythm Studies 11 for two pianos

Michael Parsons (1971)
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