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PROGRAMME NOTE

Although these eleven studies are, for the sake of convenience, individually
numbecred, this does not imply a specific order of performance. The sequence
in which they appear is that chosen by William Howard for the first
performarnce, but the pianist is free to select both the order of performance
and the number of studies to be played - there is no obligation to play them
all! In a complete performance, however, it is recommended that Study
No. 11 should come last and No. 10 towards the end; and that the two one-
hand studies (Nos. 3 and 9) should be well separated. Thus another possible
sequence might be: 8, 9, 5, 1, 4, 6, 7, 2, 10, 3, 11. Pauses between studies
should be as short as possible.

The Eleven Studies in Velocity were commissioned by The Finzi Trust with funds
made available by Southern Arts, and composed in the spring of 1987 for the
Trust’s Third Summer Weekend of English Music. The scheduled first
performance was, however, cancelled at shortqotice, and it was given instead
at the Wigmore Hall, London, on 2 Octoher 1987 by William Howard, to
whom the commissioning body and the Composer are greatly indebted.

Total duration: ¢13 minutes
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ELEVEN STUDIES IN VELOCITY

for piano

COLIN MATTHEWS
(1987)

1. Quasi improvvisando docim
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2. Leggiero e ritmico (4= 96-104),
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3. Con fuoco ( H=c.180) Quasi recitativo
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4. Allegro leggiero ( 4. = c.96)
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5. Energico (d =c.216)
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6. Tumultuoso (J- = c.64)
i ¢ .b h.- . I 3

£ = ﬁ : @?&* = =
¢ C 3 : =+
76
rp f mf ¢ r>
*Ep:ﬁp_ﬁtf:m'_‘ = —— 3 ,
FEE e o ——lpo—— T =i
t e ——— e -
w - = >_
7
7:6
— 2 > 'z m—f — 8:6 -
o IV e — 2 e ete 2
— 76— < N
| ale — Q‘b‘ﬁ’ﬂ =
7 p,ﬂq_$ #—?: mf PH =
— . ritem. . _ _ _
— i ; #-g’ >.h:E' /-‘, . #:._.
- : ] b cs p T T AL L he. fe
"F'.'F-['- l.lp--lp-’-TP- b | _-.E - Fil b [ » 3
£, W) u ! —— i —3_._.
[ ) 3 4 ——
7:6 5:4

RN = =
1 i vy -
D t i i6
d ' 1|
7:6
1
| 7:6 . bge -
=S
L. ] ¥ .u

Vel
(J%?
il

el

<ll"ll



http://www.bmic.co.uk/about/cr_faber.asp

14

L)
3 —3— t ! ! - ] v (]
2 ] _ ] _ ] '
P E——— o Nt £ st
[ LT ™ -
I . - o i
] ] s L] 'hq-‘.-T e Pt m ! —— —
;1.‘l 32 ' b_"’ b pu' A
3 Lt b = Jhewe 4
fly 1%

|
LN
15
6N
g
1
3

I 7:6 — iy -
o~
! —_— 4 l..> H'. H’ !! | 1
3 4 ll'l .;{l 1 " Iﬁ [
[J) [ 1 -f-l v> L T 1 >'H‘ =
_ {sempre W‘)
A = - be ba. ha- -
] ui)*ﬁ- b - = *lr o —f——

; 8:6 — 8:6 =
- o L T el
-4 ]
” v ﬂ:$ > Hlﬂi‘ﬁ‘ = éut. » & 1 P
Vi i) d wal 1 L)
] — s i Yt | |
= —.‘( - £ -*J 3~ 3
7:6 3

oy ! ; — : X =
y.4 — e aw Ty —]

= W~
ﬂ.ﬂ : % v — S

v 8 ------------------------------------------------------------------------------------------------------------

'_3_i 1~

/—\' . bo—’\ _
1 . - 1l ]

S ——Y e e e — - e — —
DR =
*) } k 1 Y
Z 1 T} T Iy I ] I

il —-"/A% I I_,r-"—
e T e e =2
hﬁv\__‘______, - Vo —— ———

....... D
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7. Allegro fantastico D= 128)
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8. Agitato (D =c.240)
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9. Volando (J=c.72) 5 3 76~
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*Depress keys silently
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Jfor David Bedford
11. Allegro drammatico ( Doc 168)
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