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A NOTE ABOUT THE NOTATION

The Note-shapes. Three types of notation are used.

(1) Normai orthochronic staff-notation (MISURA) and two
degrees of SENZA MISURA notation:

(2) "Pulsed" - notes are definitely measured, but no metre
is indicated@, barlines are used merely for phra31ng and rests
are of indefinite length.

(%) "Indefinite" - here square-shaped notes are used:
BJ is shorter than cl , which is shorter than Shorter
values than these keep to normal note- shapes. A1l

these note~values are approximave, the duration to be declded
- by the player in the context @©f the music.

Pauses and rests., The following symbols are used in all 3
notations.

9 = a kreath = a comma

?; = (a-short pause = a semi-colon
D = a medium pause = a full stop
ra1 = a long pause = a paragraph

In (1) and (2), these symbols can he used both to prolong a
note and e a substitute for a rest. In (3) they are used
instead of normal rest signs.

~

" Bar-lines. In (1) bar-lines mark the metre;

In (2) and (3) they are there for the convenience
of the player, to indicate phras1ng, etc.

- A broken bar-line (' ) is also used, again for the
player's benefit, to indicate phrase-d1v151ons.

In ensemble-work3 the broken bar-line is also used

(in (2) and particularly (3)), to cue in instrumental entries.
In the score an arrOWins used to indicate the approximate
relationship of one instrument to another, "and these should be

cued in when parts are made.
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