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Programme Note

The music, after rushing too hastily to a climax, starts afresh with greater
composure; conflict gradually ensues.

The piece features rasgueado, various tremolo and trill techniques and, in
particular, a pervasive use of natural harmonics which change according to
detunings which occur throughout the course of the piece, beginning and ending
on the same, conventional, E B G D A E tuning.

The title of the piece comes from Kurt Vonnegut’s novel Slaughterhouse-Five
and corresponds with the temporal predicament of humans from the point of view
of Tralfamadorians. In this piece, as well as referring to temporal implications of
live and recorded music and speech and to the temporality of certain of the
piece’s musical materials, the title also relates the capturing of a voice—that of
Noél Coward—within the piece: transcribed fragments from a recording of
Coward’s A Marvellous Party appear on the guitar at various stages throughout.
So it goes.



...trapped in the amber of this moment...

for solo classical guitar
Robert Percy

- Unless where indicated, notes are always written

2003
at sounding pitch (other than the usual 8ve).
- Allow sympathetic vibration where possible.
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*Applies to natural harmonics throughout (as far as is possible).
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[Tuning: 5-Bb] (tuning check®)
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* Opportunity to check Sth string tuning, if required.
*%6th string rest stroke ending in finger percussively striking sound board.  [trapped] - 2
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* Heavy metal-style LH & RH 'wiretapping'.

** Shake/Roll guitar (not violently)
to produce a gentle vibrato effect. [trapped] - 6
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* Opportunity to check 2nd string tuning, if required. [trapped] - 9
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* 'play as written' = pitches on 2nd string are written as played
(i.e. not as sounding); do not transpose these onto fretboard. [trapped] - 10
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** Allow RH plucking finger to impact against soundboard.



