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Instrumentation

Flute (doubling Piccolo)

Clarinet in B®

Magnetic Resonator Piano

Violin

Viola

Violoncello

Duration: c. 7 minutes



Programme Note

Till Human Voices Wake Us falls broadly into two main sections that are defined by their use
of natural harmonics. The first is characterised by a dialogue between languid, smooth and
serene glissandi, led by the magnetic resonator piano, and strong rhythmic lines initiated by a
naturally flat and explosive 7" overtone in the flute. The second section begins (perhaps
surprisingly) with a symphony of natural harmonics, played by the magnetic resonator piano,
that cleanses the material and opens up new sound worlds for the piece to explore. The title
is taken from the end of T.S. Eliot’s ‘The Love Song of J. Alfred Prufrock’.



Performance Notes

All instruments are written at sounding pitch (in C) except for piccolo, which sounds an
octave higher than written.

Special Notations:

The part for Magnetic Resonator Piano involves a number of notations that are non-standard.
Many of these have been explained and their resulting sounds described in the score. Some
general notations are listed below.
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Diamond note heads indicate no standard piano sound. For example this may take the form
of half pressure or fully sinking the key into the bed but not allowing the hammer to strike the
string.
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Piano glissandi should be performed either by gradually depressing the target note or
gradually releasing the start note (when the target note is already held). The sound will
involve some distortion and will not always be a pure glissando.
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Standard note heads followed by Lv. symbols should be played as bell notes, i.e. not sustained
using the fingers. This notation always occurs with the sustain pedal down hence the sound
will be instantly sustained once the keys are released.
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Standard note heads joined by ties should be played with the fingers remaining on the keys so
that the magnets sustain the sound.
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Crossed out standard note heads should be gradually depressed over the length of the note so
that they are fully depressed (with no standard piano attack) by the time the diamond note
head (linked by a horizontal arrow) is reached. The note remains depressed for the duration of
the diamond note head.

General Notations

—  »  This marking indicates a gradual transition from one method of
playing to the next. e.g. ord.—» sul pont.

Clarinet trill fingerings are suggestions only. Alternatives may be found depending on the
acoustic properties of the performer’s instrument.
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* Piano chords must stand out, play fffif necessary.
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* Wind tremolandi and trills are to be performed erratically, i.e. sometimes fast, sometimes slow and with accelerandi and ritardandi

in between. The effect should keep the sound moving and searching for stability.

** Half-pressure trills should "ignite' rising harmonic spectra which are slightly flat. The trill should constantly create these 'excitements'
in the texture. Occasional 'true' piano timbres in the trill are not to be discouraged!
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* Finger tremolo should create a sound that gradually grows in complexity and depth.
** Finger vibrato on the key like a string player. As before, the sound should grow in complexity and depth.
Vary the rate of vibrato at will.
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*Piano diminuendo should result in the ensemble becoming the focus (though still very quiet), not the piano.
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