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HOW LOVE CAME IN

by Robert Herrick

How love came in, I do not know, 

Whether by the eye, or ear, or no; 

Or whether with the soul it came 

At first infused with the same; 

Whether in part 'tis here or there 

Or, like the soul, whole everywhere: 

This troubles me: but I as well 

As any other, this can tell; 

That when from hence she does

depart,

The outlet then is from the heart. 

  

Christopher Beardsley

The Touch of Rain 

Three Songs for Tenor and Piano 

First performed by Gregory Wiest (tenor) and Akane Kubo (piano)

on June 27th 2020 in the Einstein Kultur, Munich, Germany.

LONGING 

by Matthew Arnold 

  

Come to me in my dreams, and then 

By day I shall be well again! 

For then the night will more than pay 

The hopeless longing of the day. 

 

Come, as thou cam'st a thousand times, 

A messenger from radiant climes, 

And smile on thy new world, and be 

As kind to others as to me! 

 

Or, as thou never cam'st in sooth, 

Come now, and let me dream it truth; 

And part my hair, and kiss my brow, 

And say: My love! why sufferest thou? 

 

Come to me in my dreams, and then 

By day I shall be well again! 

For then the night will more than pay  

The hopeless longing of the day. 

  

LIKE THE TOUCH OF RAIN 

by Edward Thomas 

  

Like the touch of rain she was 

On a man’s flesh and hair and eyes 

When the joy of walking thus 

Has taken him by surprise: 

  

With the love of the storm he burns, 

He sings, he laughs, well I know how, 

But forgets when he returns 

As I shall not forget her ‘Go now’. 

  

Those two words shut a door 

Between me and the blessed rain 

That was never shut before 

And will not open again. 

  

Duration: 10 minutes 
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