
  Patrick Harrex           

                           Six chansons bas

                                                                                     poésies de Stéphane Mallarmé        

                                                  for soprano and piano



Six chansons bas

composer’s note

The ‘vulgar songs’ (songs of common people) by Mallarmé express in just a few 
words a variety of observations on ordinary life, sometimes quite perceptive and 
at others simply rather rude or even a little risqué. No doubt deliberately, they are 
less elegant than some of his more well known poems. 

My original settings of six of the poems, composed in Paris during the autumn of 
1968, were sketches for  a more extended work for soprano and instrumental 
ensemble,  to  have  included  instrumental  interludes  and  commentaries.  The 
projected work never materialised - although perhaps one day it may still do so – 
but the original version was slightly revised in 2002 as a set of short songs for 
soprano and piano. 

PH  

Duration about 3½ minutes

The first performance of the revised version of six chansons bas was given on 30 
March, 2004 by Debbie Bridge, soprano, with Glen Capra, piano, at Brighton 
Unitarian Church 
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1. Le cantonnier
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2. Le marchand d'ail et d'oignons
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3. La femme de l'ouvrier
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5. Le crieur d'imprimés
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6. La marchande d'habits
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London/Paris Sept./Oct. 1968
rev. Nov. 2002
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