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This piece is one in a series of three fragmented, intimate chamber works. It is the third
after Be silent for solo piano and Be still for marimba and harp. The may be performed
alone, or in a set of two or three.

Duration: ca 5’



Composer’s Note

When performing this work, it is worth considering the movements as separate character
pieces. Each movement contrasts with the next: the first is sweet, full and essentially
consonant; the second, abrasive and microtonal; the third slow and distant; and the
fourth immediate and brisk. There should be a sense of fragmentation which arises from
these different settings.

The first movement sees a single chord flourish into a restrained melodic line, passed
between the violin and piano. There should be a sense of ever-increasing intensity until
the F of the violin in the final bar.

In the next movement the violin leads the action. The opening should derive a sense of
gritty intensity from the quarter-tone runs, although the moving pitch-centre from the A
of bar 8, to the E of 14 should be felt. The intensity of the climactic G# in bar 23 should
remain until the forzissimo piano chord of 25, from where the music reveals a more lyrical
side as the A returns as a pitch-centre.

The third movement should be intense: the sound should not be hesitant, but quiet
and at a distance. The overall crotchet tempo should not undermine a very slow minim
pulse.

The final movement is dance-like as a melody slowly unwinds passing constantly between

the violin and the piano. The sounds should remain always light and joyful.

Martin Scheuregger
York — February 2013



Be silent in that solitude,

Which is not loneliness — for then
The spirits of the dead, who stood
In life before thee, are again

In death around thee, and their will

Shall overshadow thee; be still.

from Spirits Of The Dead
by Edgar Allan Poe (1827)



In that solitude

for violin and piano

Martin Scheuregger

S e,
(e}
N
LT
== p
TN
OA@,__
=l Yy
ot
h mimyl
Selll]| &
o] <
o
-
1 ~{
B LY
NG

Violin [
N

J=40

#:5"

O

(IIT)

O

/)
7%

[Im YA AP
N

ho- T

o fmJ
min
Hy W_
Ml
ST | P
oI

e

y/

/)

ho

DI

BIT

[ a0 YW /N

=

= E

X
V¥




/=80 m.s.p
s.t e
Q i n | , 3 5 6 |
e | | = |
S = —= ¥ oe ¢ [P iete THelS S e iph A I

S
) | | |
v 2 o5 ! % { | !
y s T ¥ ; } ] |
& —7 7% ¢ r 2 — I
% T ! I
D)

=
0
P’ A ) %
A - k- 3
(4 %
ANSVAL 3 x
¢ V4
0 | |
p A ) % ] ]
y - - L : ) j
[ {an W/ % [ &
ANSVAL 3 =X
DY) =
be
=
/11
0

WY
)

/12

)
) ]
{2y < I
SV I

o
b , : = I ]
Grze 0 10 * o e e 8 e e e Lo e e i, 6 |
| !
i i 1 T T T T % 1




>
&

b

pizz.

P
=
S
b

HiL
=1
ot

——

sum.

, 87)[1"""""""____""'
_— .
b 3
/!
X
p

k= 3

) 1

A

re3

Qo
DO

be

\eo)
\eo

Fe o be

9

—~

7




arco

QL

-

-

N

A'___

e
12
N i
~( ~
RS
| | Ne)
qu
g
I IS
v _
hﬁ%
Al
hM__
m.._#__
IS
e N9

. J=45

rit.

23

b-o-
e N
Koz
—

:

Sost. Ped.

b

i
3]
~ sl 0 S8
& Wv i
“ AR |
<A
N TS D A
L] ' T~ B
_ AUImwv
I E nolel| &
A &
1
g~ nmv
lIA )
P
(iL N
1
g
o
]
S %
P8 S
xR A N

5
=
S
N
CoT] ale\m v Clh
— 4 |J ¥
JqN_-v M
M- » ey l—
N
1./
2 e il J%
< uy; 3\| Hwﬂ
[
II# nmllu\ m__uxlunﬂ.
eaN
TN
2 Y &
. I3
N o N
7~4 yi



II1

J=45

arco

pizz.

arco

pizz.

arco

pizz.

1T & il
T 1A
el ™
N NG i
-l
&hu.. m l. _\/ . In\o DOA\
m 4 §
m (y,
an unﬂv & m .M._ h \ a8
e o
> m A'AHVv
& Aan% L YEE
N Ny
: AL%I |q_o
a1
B |
| m ALI Af;
:.i MH
- uwﬂv & wlmmfl \'___
] m /o_ L
) m G
AT S :ﬁ% o
m s A#uvv
K
' Aﬁn o
WL
X H Aﬁl ~t
E== m '._H ln_o
Naulle
RRE:
uﬁﬂv & A_“.. % . !
KON i oot
O NG NE
—F

|_3J

|_3_|

|_3_|

0

. J=45

72 rit._

J:

£ g g
S Gl S G K @l
R % al
an v A
ﬂLI _IkI
™ =]
||.|| _ /nunn [ L
iR
g 3
& < o
IDIhV ™ 1
<~
I
TR m ) 3
|||l| > , A4v
i ! @%
Ll
3 © 4l s
LAY _
gt E
IS 2
N
‘| Roag ] |
1l 1
N o A SqSy
4ﬂxn P <N w\v Oynm
\— T




IV

150

J =

. =50)

arco

7

e —— W

P .%7?9'

1#C

81}0' =
be

mp

ES

P

€

[ £ W/
V' Tx

P

1/

[ fan Y /]
ANSVALS 3

&

o~ S /.

[ fanY

S

oy

#f&:

P2

(€ =

P

2 G

-

e — .

e Y

| Jg

&

8va

%

%

cm)

=
e @iy

o
r

o8

=X

P2

o

/2

be

Q




6.

’-\AA./\,/\
10 I
/-

25

cresc. -
0.7

) o b
IAI

Rusu Nusy
S|

a

\

|1

i

AHII pm] d&
I&ll&h ~
a

e

=
|
—=

I
|
T

Y 2
P

[ fan W /A

|

.

31

_ (cresc.)

(7

'/;?>

—_—

H gt
.

P
o® &
| % :

- e

A~
> o,
—H® o =
— > }
-
i 3

o

X

>

b

oS

mf —| pp

2920
14

y AWRE:7)

be

gq & T Tt

&
1
11

= -

@) T T T T e Tt

4

\

o

o

P

-

e

S

A~~~

Fr e

S

-

ﬁ'bp_:

o 2

-

e b

1
129>
14

..'_

E—

1
ho
14

I

=

|
T
T




rit. _

_>___
=

50 & "TTTTTTTTTTTToTTTm oA

rit. _

2 e e e b,
T

A~

—
r X
|
|
I

-I'-
I

oo
|

Rt
"
Iy
o
"

(6

o2 O

e

() o
7 R
1 I
ol o
(=]

E (T k
& B
. &
§ wlll] o E
S &S

9

/l;g'
‘13
| — L | VA
I 3
— pp

_I'_.
T

b
Il
"i

>
’\

130
[ba

J=130

J
16

S
®

e

el

B
3

I/

®
A/ I
Z F

e Y —

sub. pp

€ #T!

ot
T

)
7

pesante

56
(%
)

o

L

ANSY
)

cresc. poco a poco

6.7

cresc. poco a poco

P
P2




u

\aa

“!

—
—
=

Iy

Q;';;;;;\
noe
o=

dlL

QL

QO

f_ U

XX

o

I

S

70

(cresc.)

052

—

<F_

A~

Tre &

S

o =

F-

ba

Il

[

c.d=50
(C.J.: J)

molto rit. _

stop bow
on string

a)

&
“© Fivg
1

(=3

lg}

1l
— I
o

'

'

1

Y—

1

N

1

L.
-1"

]

s
— !

o' ..
8119

™~

mp

&,

E = =

g 18H

(7
b

)
7

oy

0




