
Robert Percy

A!er Frank Zappa
for between nine and ninety nine voices

of mixed or unmixed ranges
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Robert Percy
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A

for between nine and ninety'nine voices
of mixed or unmixed ranges

3. Cue arrows        indicate where the Leader conducts all performers to begin or end a section or event immediately and together, cutting short as necessary.

4. Guide/contour lines are given as an approximate indication of pitch shape and pitch relationships, e.g.:  

2. The Leader both sings and gives cues.

= ascending gliss.

= the same pitch repeating

Performance Notes:

1. Ideally, the performers should be dispersed antiphonally, around or among the audience, moving or still.
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*Leader begins, others stagger their entries:  sing ‘ssssome people like’ with pitches of your choice, but following guide/contour lines, then 
  whisper one of the phrases (on the right) without pausing.   Always use the natural rhythm of speech.
  Aim to vary the pitch/register for each repeat of ‘ssssome people like’.   
  Choose a different right-hand phrase each time, not in order (top to bottom).
  Do not sync with other singers.  
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B KEEP REPEATING UNTIL CUE  (ca. 60” )
G.P.
ca. 3”



*Leader begins, others stagger their entries:  sing ‘while others prefer’ with pitch of your choice, then speak one of the right-hand phrases without pausing. 
  The pitch for ‘while others prefer’ can create dissonance or consonance; it’s your choice. Aim for a different pitch on each repeat. Aim for a blended sound.
  Choose a different right-hand phrase each time, not in order (top to bottom).
  Do not sync with other singers.

C KEEP REPEATING UNTIL CUE  (ca. 60” )
G.P.
ca. 2”
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sing*:
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wavering glisses (wholetone interval)
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whisper***

***Begin and end together.
     Aim for a very soft, blended sound.
     Do not sync with the other singers.
     Do not pause between repeats.
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KEEP REPEATING UNTIL CUE  (ca. 30” )
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sing*:
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KEEP REPEATING UNTIL CUE  (ca. 30” )

*Leader begins, others enter without waiting.
  Choose your own pitch/es according to guide/contour lines; aim to vary them on each repeat.
  Do not sync with other singers; avoid doubling other singers’ pitches.
  Do not pause between repeats.
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G.P.
ca. 4”

**Sing each syllable together with periodic rhythm.
   Choose your own pitch, changing pitch (or not) as desired.
   Aim for complex (dissonant or consonant) harmony.
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Together (leader conducts, q = ca. 96)

staccato

sing** :

 p 

G.P.
ca. 2”

hold


