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Some pointers to help you interpret the score:

This work is notated 'durationally'. Each system denotes approximately 10 seconds.
However, an authentic interpretation of phrasing is more important than strict adherence to the score!

Gestures that are to be performed in absolute synchronisation are marked with a dotted arrow (eg. page 3, system 3).
Accidentals apply only to they note they precede and immediate repetitions.

Clarinet is transposed.
Crotales are written in C, but sound two octaves higher than written.

All rhythms notated in the score are to be interpreted at the speed of crotchet = 60 beats per minute.

Percussion instruments:
- Crotales
- 3 Woodblocks (high, medium, and low)
- Jingle bells sewn onto an elastic wristband
- A large and beautiful-sounding frame drum
- Wood chimes
- Tam-Tam
- Finger cymbals

Clarinet notation

Smorzato:

An unarticulated accent occuring with each hanging stem.

The speed of repetition of these accents is indicated by a note value
before the extended beam. In this example, the smorzato begins at the
speed of a crotchet (60 beats per minute).

Trill beginning slowly and getting faster.
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Percussion notes

The crotales and woodblocks must be close to each other, and preferably to the right of the frame drum.
The frame drum should be mounted on a stand in front of the percussionist.
The wood chimes should be hung quite high, above and slightly forward of the frame drum.

The bells are held with the left hand until Part 2, when they will be placed on the right wrist (see below for more details).
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Part 2

Beamed rhythms denote small accents at the indicated speed.

A hollow diamond notehead
denotes a 'finger slap'.

An extended wavy line indicates a trill.

In this example, the accents are at triplet quaver speed (at 60 bpm).
N.B. The 3:2 ratio indicates speed only and not necessarily number of repetitions.

Part 2 eschews sound-based notation for tablature. With bells and finger cymbals attached to the percussionist's hands, they are
transformed into a visual and sonic incarnation of the eponymous starling. This section should be frenetic and ritualistic.
Music and movement play equal importance.

At the end of the first section, dress yourself with the appropriate 'accessories':
- Place the bell-covered wristband around your right wrist.
- Attach finger cymbals to your right thumb and middle finger.
- Place two short sticks with rubber-ball ends between the fingers of your left hand.

Noteheads in red indicate a visual (and sonic) pause. Stay absolute still - even if only for a brief moment!

An annotated version of the percussion part is provided at the back of the score.
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a starling with winter coat

Peter Wilson

N.B. Clarinet is transposed.
Crotales are written in C.
They sound 2 octaves higher.

Very light;
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think of fluttering wings.
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PART TWO

Percussion score (for clarinet part see last page)

A dance;
enactment of the starling.
Quick twitch!
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Clarinet Score
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Repeat the sequence above for as many times as necessary, until the percussionist has stopped playing
When the percussionist has finished, continue to the end of the sequence and then stop.

On the last time, finish on the highest harmonic possible (always extremely quiet).




PART TWO - ANNOTATED SCORE

A dance;

enactment of the starling.
Quick twitch!
-

Scrape across the skin of the drum
with a rubber mallet.

Finger cymbal; let vibrate.
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